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; OROHBSTKAL SKSTOHBS. 



Undek tlie above (ide, it is llie inlenUon of the propriet<^, of ." Tiib 
Uus'icAL World" to acepmmatj esoh Tolume or quaileilj patt wi|h a 
Blighlskel«b of tbejinou eminent membenof tbepiofeiraoi}: to, vhich 
wUl, be appcnde4 <> Henuni, of the same nnpreleDdli^ duci^oiV 
Gompiisiiig, as succinctly as possible, the leading features of theil pio- 

With this viBw, they cmilii i.M \Kth;,].'f liiive selected two more in- 
PyMeB^ai'iil'orestc's"„f ibc orcliestrii— Lindi.ev and Dr^Unktu: 

logelier, with only a fe« jeais of intcnnissiqn, (about seven we believe) 
for nearly half a cBuIury. Upon important occasions, the one is never 
seeBsngaBed. nilhout the other ; and to this day you rarely see the otie 
appear above the oroheotral horEon, but the other is imniedislely 
bebiad. Not only are they gienenlly the first at ibeir post, but, for the 
llnity jMis that we remeniher them before the poUic, not » inngje iB- 
Mance oemn to out iseolleDtieKoCtbaiThieakiiw an engi^^MBttbrongb 
captieeiOTeTendela^iiigapeifDniiaBGeAiinighiuipimoluali^; indeed, 
ve cannot let sKp this occanon withoai observiiw, that the inHnnoratel 
pcaformers, taken asab(^y,areiiotamenabletothechaigBofiinpnnnpt- 
ilude in their public dutUs. Persons accnstomed to attend mu^cal 
performances, and nl^o take an interest in the peculiarities of the seTe- 
tal artists, always uobce with pleasure the interchange ofconcratnlatory 
smiles that pass between tiiese fine players when one or both have to 
execute a passage of unusual beauty or difficulty. In Lindley the tri- 
umph of accnmplishment is more vividly expressed, and upon Ihe sur- 
face ; in Drajronelti it is more deepiy seated, and subsides in the birtli. 
The smile of Diagnnetli is remarkably bland and sueet, iudicating; 
superior inteUigence. We never saw it exceeded iu expression, except 
by that of Charles Lamb ; and his smile no one can forget who vas so 
^tanale as to kindle iU> radiance. 

We have taken some pains to coUectparticulars respecting tlie public 
life of Ihe fint-named of the above eminent anisls ; but a mere broad 
and general suUine of his career is tdl we have succeeded iu obtaining. 
Hiipiabiv<"tl life having, with Maicdj ad exception, been passed 
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in an uniairieil routiae of perfmniing in the King's Theatre, anil at 
Concerts, public andpiiviite, and always in his own counuy ; hiehabitE, 
moceovei, being simple, ledriog, and unambitious — chiefly directed 
tawaidi obtaining a btuidsotne and bononiable independence for hii 
familj ; little, tberefiire, seem* to be known befond what ii recraded 
in the foUowii^ sotioe. 



ROBERT LfNDLET 

Was bom at RotUerara in Yotkshire, in Iheyear ITT?. At the earliest 
dccelopement of llie mental faculties, he evinced a strong piedileotiou 
for tones and musical combinations. His &lber nho was an amatear 
player on the riolin, was conslandj in requisition to gratify bis infant 
cravings ; and it is not a little remarkable, that at the age of four years, 
the child should have preferred the tones of the violonceUo to those of 
the violin, and was only satisfied uhen liis father consented to amuse 
him by playing on the former inslrament. Very soon after this period 
of hia life, his paiaat ^Te him imtmotions on the violiQ, and couttaued 
his practice tilt the child ma mae years irld, when he put him to his 
favourite ricdmeeno. At this insunment he fagged anay to the age 
of ^«een, when the admirable Ceivetlo happening upon some public 
occasion, during an engagement in the North of Euglasd, tn hear 
young Lindley play, was so pleased with the promise of talent he 
evinced, that, in the true spirit of a man of genius, and real lover of his 
art, he proposed, and Indeed undertook, to give him lessons, without 
any other remuneration than ttie pleasure he should derive from assist- 
ing a lad of talent and worthy ambition. Lindley had not long left his 
paternal roof and trjivclkd soulh\vards to advance his fortune, when he 
received an engagement to plav in the orchestra at the Brighton Uieatre. 
This was the tiiBI slepping-al'cnc of his pulilic life ; for the late ting, 
Geoi^ IV, at that time Prince of Wales, and viho was himself a ree- 
peota3>Ie performer on the violouceDo, and a correct judge of ability in 
othen, noticing Lindley's tone and execution, was eo delighted with 
hoth, that he sent bis commands for him to assist in a concert at the 
Pavilion, His next move in the profession was to the Sing's Theatre, 
where be succeeded Sperati, (be principal violoncello, in the year 1794. 
This atuation he has filled, without any intermission we believe, up to 
the present time; and, judging from his physical powers, and apparent 
unifarmity of robust health, we believe and hope that be may contlnQe 
many years to gratify the lovers of fine orchestral and concerto pei- 

Mc. Lindley is a man of large proportions, standing very little short 
of six feet; and, allowing for the sedentary nature of his profession, he 
exhibits eonsiderable muscular dcvelopement. When sealed, he Seems 
to be shorter in stature than he is in reality ; while Signot Dragonetti, 
ou the contrary, is the very reverse of this, being not much superior to 
the mean standard ; yet, when presidingover his noble bass, he conveys 
the idea of being a tall man. nlr. Lindley has all the appearance of 
possessing a strong relish for gastric eiiioyment, with the power of in- 
dtilging it. Hismanneis are simple, homely, and nhoUy VQidtrfaffeo- 
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laliOB. As a perfotmer oq the violqncollo, the j'tevailiug feature In h» 
plajing is the rich and beautiful quality of his tone. His cxceution ii 
of a highlj finiEhed character, and he stops remarkahl^ well in tune. 
Id coDceno playing, and in accomplishing passages of extroordinuy 
difficult;, we can conouTe him to have heen surpassed by Crosdill ; 
and poeaiblT in lefinement of expiesaon iu an adagio, b; his ma«ter, 
Cervelto ; but evei^ ju^e, vho can Temenibec longer (baa half a cen- 
tui]', piefen Mi. Lindle^s tone to that of all the great plajeis ihej' e*oi 
besid. Tbe French, who boast of tbeir violoncelb playen, haTonoone 
to compue wilh him, oi we should assuredly have been lwnouiG4Wa 

DOMENICO DRAGOSETTI 

Is a Veoelian b; biilh, and was born iu the yeai- 1766, His fathei 
Pietio was a performer also upon the doublc-buss, uud h hs accuslomed 
10 pla^ at public assemblieB for dancing; he also i>laycd upon a species 
of guitar, strung with ele«l wirei, and at that time in general use. 
When aalj nine yean old, Domenioa Diaconetti was accustomed 
suneptitiooidj.lo pnrioin his fatho's gnitu, and in a remote quarter of 
the house to practase upon the iBstmnunt ; and tueh was the force of 
his geDiDS, that in a short lime, and without hispaientg being conscious 
of the ciicumBlanGe, he had niade n tXtauttimiaij a progress, as lo 
propose accDmpauyiug Doretti, a oeletoated viohnist and friend of 
his father, who wi^edthe latter to try over with him some of his compo- 
sitions. Pietio Dragouetti nolBuoceediiigverywell, thelittle boy nffeied 
to take his place, and to the astonishment of the father, both read and 
placed Ihe music fluently, accompanying DoretU's melody with choids 
so just and appropriate, as to resemble the efforts of a well Teised prtto- 
titioner. At the same time that he was practising his guitar, heindnced 
a friendly shoemaker in his neighbourhood, an indifferent performer on 
the liolin, whose name was Giacomu SciarmuilDri, in give him instmc- 
tiout on that instrument. The slender ossistHnce he derived from lliis 
good-natured mechanic was sufficient for the Jad, (who at that time was 
not twelTe jeus old) to convert his knowledge of the viulin to the prac- 
tice of the double bass ; aud he again surprised his friends ; for at a 
pablic performance with Doretti, he a second time proposed taking his 
father's place, and actually acquitted himself in so extraordinary a 
manner, lhal the violinist induced Pietro to allow his son to accompany 
htm at the various concerts he attended in Venice. He now became, 
and natuiBlly, the talk of the whole city. We may be sure that the 
novelty was not that of a boy only twelve years old, playing a IriHing 
accompaniment upon so unmanageable an iiistmmeut (al&ough dial 
would have been siirprisiag) ; yet this could nut have been sufficient to 
preserve a sustained interest in his favour; but his progress towards 
perfection even at that period, must have been bejnnd all precedent, 
since we ate infnnned lliat Bcrijii, tlie jirinin bassn .it Venice, gave him 
but eleven lessons, and aekiioivledged tiiat he hsd no fnithet iusltuction 
to impart to his little scliolar. 

At Ibis period of his life, he made ihc acquainLiucc of the cele- 
brated violinist Mestrino, who was his senior by several years, and 
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ridog in hu nnfesdon. We may take Uub opporluaUj' -of 
g the opinlOQ of Sinai Dntgooetti, reqieoling mis perloriiwrr 
oummumcated out; a fen &;s since ; MeBtrioo, be caid, was tfaeioosl 
accoinplislied master of the Tiolin he hu eiei heari, not even excepiiDg 
tlie nonder of the piesent day, whose geoiDS and talent no one is more 
competent to appreciate, oi more prompt to aokaonled^e than himself. 
Meslrino's comtaand oier bis iDStrament, and hia expressiun, although 
tbey were perfectly wonderfal ; yet these yielded to his gift in exlempu- 
ihdDg, whiah for ferdlitj of invetnian, and fur coD^teucy uf desigu, 
WM nrinoBloiis. 

These two fHende, indled by the love of their art, and the desire of 
fame, commenced a series of studies together at the house of Dragon- 
etli, con«8liDg of scientific eiercises for their several instruments ; also 
in practising many hours a day ; a coDsideiable portion of which dme, 
they employed in makiiig practical experimeDls upon music not adapted 
to the violin or doahle-bass. To these exercises they added the compo- 
sition of ' Capriccii,' in which they introdaced passages of unuaual dif- 
liculty ; and these Ishouni occurred when our hero was under fonrteea 
years of age ; no wonder, therefore, that this early esercise, combined 
uith natural muscular poiver and energy, should have given him, in 
after years, the grip uf a tiger »hen clencliing the brings of his instru- 
ment. The two friends were constaotly engaged at all the public and 
private musical parties in Venice ; and on their return home they would 
amuBa crowds of oiliiens with serenading upon the violin and guitar. 
At the age of thirteen, Dragooetti was appointed primn has'n at the 
' Opera Buffa' in Venice ; and at fourteen obtained the same situation 
in the ' Grand Opera seria' at the theatre of San Bcnettu. Some two 
or ihtea years a'fieiitards, when at Treviso. and jilayiiig at ihc house of 
the Signoti Tonmrasiii!, he leoraved a bFindEonie uumplluiciit from a 
nohleman of die name uT Horirini, proeuraior of Sun MEircu, who 
told him that be was only sure of his not beiiiQ: en<rnn;et1 in ihc ciiapel 
of San Marco, by there being no doubie-lm^* thprc enmpiir^ilile "itb 
him. A short rime after this he was offered tlie '"itoa.tinn if jiy/mi> 
baim in this same chapel, bnt, in delicacy to his old m:xW licrini. 
who held the appointment, he declined the honour; TSprini lii>iv.:vi-i' 
insisted upon his accepting it, assuring him that lie himself iiad Iicen 
complimented with an increased remuHeralimi for his services, and was 
perfectly willing to resign in faraur of so competent a successor. 

During bis engagement at this cliapel, and when only eighteen 
years of age, he received a tempting offer to enter the service of the 
Rus^an court ; and, in conseq^uence, he applied lo the Procurators of 
San Marco for leave to resign ; they however so fully appredated his 
tdent, that thej instantly increased hia aalair, and took upon them- 
Eelves the office of dedining his acceptance of Uie ofitefrom (he Comt 
of BuMia. 

The next event in his life that we bear of, is, ilai Tic engaged 
as a concerto player, and tu laic the violowtlUi pait- in i|n,u',c!'.-, "itlL 
his double (lass ; and, upon uiic (iL-ta-ion, lieinn sndiionl/ r.illril niuui 

mu^sic^witli him, his apology was so far from being admitted, lliat'thc 
company compelled him to plaj an excessively difficult concerto, willt«a 
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DontHICO aBMOIIBTTl. xlfi 

fer Aebanomi. He now M Iniittelf die UA of writiaf sokn and 
•NMUu for donUe Ikhm, in wfahA lie IMMdueed fanagei thtX do 
one lieddGB himHlf was able to accmoplish. Suipe of these be had 
Ibe opportunilj of playing teforo a cougregalion of sovereign princes, 
who had been invited fiy Ihc Kcpiibliu to his native cilv, and who had 
constituted him one of t)it iliruclors uf the inusio letlivals given on Ihe 
ocoasion. His t^ent ihune forlh so pre-eroinfiitly, thut he v.eis some- 
times called npuu to plaj seven and eight times during the evening, 
and dmoBt alwajs bis own {oeces. One of Ibeae was so great a 
faTonrUe iritb tbe Queen of Na^ea, ibu be wai oommaaded to repeat 
it fouttMa tftooerave ni^lc. Thto piece DngoneUi aAonnida ^ 
scnted tp the Queen. 

The next event in his life, was bis lemaviil to Ticenza, having 
received an engagement to play there in Ibe grand opera. It was in (his 
town that he met with his renowned double-bass, (he work of Gasparo 
di Sa!6, wbo was master to Ibe celebrated Araati. The instrument 
bad formerly belonged to the Convent of San Pietro. The happy 
Dragonetti hastened to have his prize repaired, and when finished, he 
proeeeded lo make the full trial of its power in the hall of his residence. 
We are informed that so great was the stteuglh of tone he produced, 
that some of the Eervants came out of the kitchen, wondering what had 
caused tbe Tibration of the brazen vessels on the ehetves. They wbo 
Kre itKdined toqueBtkm thiafactisbouldieeollectlbatil i> no uncommon 
owtomnce mlb powerftd vtdoea in a nMan, 10 piodnao & ooajrideraHe 
Tlimiton of tbe nine giassea on tlw table m udehoard. Indedm^B 
prowess in perfonoing this feat Is notoiioni. 

From Vicenza, Dragonetti went to Fadna, where he paid a visit lo 
the monks of the convent of San Giustina. His beloved bass was of 
course his companion; and when in conversation with the organist, 
Turvint Bertoni, he ventured to hint that its third string could be 
made to produce as powerful a tone as the lower bass pipes of the con- 
vent organ, Bertoni treated the notion with contempt. Our conlm 
basso said nothing; hut, providing himself with some bass strings of 
enormous diameter, in the dead of a line summer-night, when tie 
inmates of the convent were all asleep, he stole into one of the coC' 
lidon and commenced a " Solo (ulmiuato ;" — in common English, he 
imitUed tbe noise of a tempest with such effect, that on the follDwing 
inoniing every one was talking uf the last night's tbonder, and were 
not ft HtUe surprised to fiod that the weather had been unusually 
cImi. On die succeeding night Dragonetti repeated his joke ; one of 
tbe monks, however, running out of his doimitory, blundered over the 
double bass, and' at once discovered the pliilosophy of tbe (hunder- 
■lonu. Be^ni yielded the palm for power to the Amati bass. 

Our arUst was now in his twenty-fourth year, when, through the 
recommendation of Banti, who n as a( that time singing in Lan<h>n, he 
received an engagement lo take tbe utuation of principal contra basso 
at tbe King's Theatre; and this silualion.withonly one or two intervals 
already alluded to, he has held ever since. 

The fine olMervalion of Shelley, that "The mist of /antifianfjr shuts 
oot fimn n* the wondet of oni being," may be applied io the playing 
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or Dragonetti : vie are k ooastMKljr ia tke habit of hearing his per- 
rormances, that the^ have b«eosie a mem nutter of coucse to as; and 
yet lie rarely t;oes into an orchestra when a fine eymphooy is beiug 
perfomied, but he exhibits feats of skill that are more astonishing than 
those of tlie finest violin plajers. It is true that he is almost always 
heard in comhinaiioH, and fev, persons hm those who are practised 
musicinos can discriminate, ami at Ihe siime time appreciate, the pas- 

^1 fdt Illation the^corc of aehievemcot, Paglnini haT^ecomplished 
litll« in eomparison «ilh him. We once heard him, by wav of aniusc- 
nienl, and lo show tlie oonimaud ho liati over his instrumcnl, play the 
lecmul violin part to Uo mart's Mass No. 1, andnhich was an astoundiuc 
effort of skill. It was at a little private party. Upon arriving, he fouad 
the ban occujaed, and said he would play the tenur: No. I of Mozart 
hat no ttnoi violin ; npon which he took ue seoond, and kept us laugh- 
ing and admiting all dioii^ the perfonnanoe. The being able lo Bar- 
mount the difficnltlesof hia unwieldy irutiunienl Jbnnshowever but a minor 
portion of his eiccllciice. He possessoa the most exalted feeling the 
poetry of his art. If there be one solitary passage in a composition worth 
notice, Dragotietti is sure to pull it out, and give it the finest expres- 
sion. It was nuleriuns to the whole orchestra at a Yoii festival, some 
years ago, that when the ohorusses were becoming unsteady, his single 
bass swayed ihem. In short, so many quulilica.li(ius requisite to form 
a coDiummate artist are eoncentinted in liiiii, that, until thi: same 
qualities in combination shali eimonr, it is im|iL>s.'.it>lB nc -.houid liave an 
equal to Dragouetti. There mnst be tlio eai ly predilection ; the jliysieal 
conformation ; the talent of aptitude ^ tin; ze.n] and power to apply ; 
the tone, the excculion, the fediiig, the e\in-eb5ion. The conformation 
even of his hand is remarkable; the iiTi^ers are dispropurlionately large, 
muscular and knobby — they aru indeed a Imiidle of muscles; and, 
which is curious "lien we oonsidi r tlit we-ji and tear they have under- 
gone for sixty years, thfiy are imlpj ami soft I" the pressure; those of 
Mr. I.intlley, im Ihe contrary, Jire cctMfvs, and literally worn into 
grooves. 

Without a ■-pari: nniliie assumption, Signer DragonetU is one of 
the lin&t ami trui.it iLiikiiiijrals iu the prolessiiiu. He dines with Lords, 
and he f:iie!> Qiuoi i- to Lords. With a real and honest pride he has 
unvatyinsly maiiiliijm'd "the dignity of his order." He knows his 
value — he wnnhl be a foul ot a coscomb to deny it ; liut he has never, by 
one single act that no have heard, compromised the character of the 
mufflcian or the man. He has never insulted the self-loie of lua 
brethreii, or injured the general InUmls of the musical aociel;, hj 
attiag the birth-right of Mi noble nature fbi''atnNS ofpotBge." On 
tUc ffroond, thank heaven, we have aa good men and tni« as he, and 
onr homage ihsU be recorded an oAen as the occasion shall present 
ilself. 

If the phrenologists were to examine tbe crajjinm of Dragonetri, 
it is highly probable, that, with their usual accuracy, they would 
discover a large developement of the orgsJi of lat^aage i and this dis- 
covery lo a certain extent would be correct ; for he speaks four laugua- 
ges,— but all of them with so atnuBiDg an inettdenej, that no one but 
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ti persnn nccusloined lo his mitaiia can hope to comprehend Mm. He 
bw been above fortjjeacs vith us, tind yet, tolhis da;,it ispT()bable,tha.t 
in two minutes' ooiiTersatioD lie will iDlioduoeFreitcli,VeDeIilui,aiide>en 
GermitD, into one sentence. Yet, with all this, lo ibose vbo are habitu- 
ated to bia society, he ia a most delightful oonpanioa ; social, cheerful, 
and child'like : he is verj fond of obildren, particularly females, and 
letels his f^isBip and behavionr to their oapaddes in the moet enga^^ng 
manner. He is full of anecdote. His stories would occupy a large 
volume. The account uf his first introduction to Beethnveii, is bii^lily 
characteristic; when the impetuous Geiman put before Iiim .1 vitilnii- 
cella Bccompanlinent to some piece, displaying a " forest of notes," a.1 
the completion of the performance, he jumped up from the piano and 
embraced him. Also bis accompanying Mrs. Siddons in a song, at Mrs. 
Damer's tho sculptress : be himself, however, shouid be heard to tell 
this anecdote. Her musical declamalioa, be sajs, was uupractised — 
unprofessional, but it was in character with her acting. Her tones were 
deep, solemn, breathing and mt^estic. His testimony tohis mother'smerite 
is noble. We know no instance of a niccemfiil genios who had not a 
mother possessing great qualities, either of head, or heart, or both. 
DragonetU's mother was full of tender BSmnr at his leaving Italy ; his 
father preferred witnessing the ascent of a balloon to the accompanying 
his son part of the way on his joomey. We introdace the fdlowing 
anecdote in honour of the memory of the amiable Gretdy. When 
Dragonetti first visited Paris, he carried with bim letters of introduction 
from Viotti lo Cherabini, and Gretry. He called upon the former, who 
was from home, and then proceeded to the residence of Gretry, whicli 
«as atMontmorency. Jn the course of coiiverSLition, Gretry asked his 
visitor in what quarter of Paris be hn.d tu.lieii liis lodgings. Soon after, 
he proposed a walk in the garden, nbitli Listed a couiile of hours. On 
their return to the house, his bust asked Umgonetti whether be would 
mash bis hands before dinner. When jou reach the landingjlace, 
said be, turn to the right, and into the chamber on tho left." In this 
room Dragonetti found his portmanteaus, &c. nrraaged, as if he were 
(lomiciliuted. During their walk Qretry had contrived to have all his 
effects removed from his lodgings. " Friends must not part thus," said 
he ; " while you remain in France jou must consider my house your 

The following anecdote will he deeply regrelted by ail double-bass 

E layers. Upon his return to Venice, after an absence uf some years, he 
)und that all his papers ondMSS. which he had left in the care of a 
" friend," had been dispersed and sold. He endeavoured, at any price, 
liut in vain, to recover them. The one, <^ which he npoMi* most lo 
regret the I05S, was a " Complete SjstMn of the Double Bass, or in- 
struction book for that instrument," Gonbuning many elaborate exercises 
ajid studies ! 

Dragonetti considers the" Passioue" the finestofHajdo's compositions. 

Tbe last anecdote that we have space to record, is amnsing ; but be 
himself should be the narrator, for he always acts his stories. At one of 
oni English dinners the wino was pressed upon him : which, as be was 
en^ag^ to play in the Goiu«e of the erening, he was utsioas to annd ; 
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but he could not escape ike nnteK. H« wu die fint to Iturt dw 

dinini^-parlour howevci; but upon pTooeedhitr to the inu^O-noin, ro4 

apprniLching the comer «bete bis baas stood, ie observed that it 

fte siadont nml pliirmorc to ^plav upon it, >vero fulik. He llicrefore 
wisch rdinquishod tbe endoaiour, and sUollell out inW an adjoining 
park,' hoping that tht oool air would ref^e^h him. He ibiew biuiselfat 
(be fool of a tree, and indulccd so lone in tbe pleasurable sensatioos 
n exposition of sleep" came 
ing morning ; wben be was 
recalled In a sense of his situation bj a small tioise of an animal 
muncbing, (tbis was imitated bj tbe nanBitor] and upon openint; big 
eyes, be beheld close at his side a liule bare liial had crept up, anil was 
earnestly gazing upon him. 

Wben spealiiug of hie health the other da;, vie were bappy to bear 
Signor Dragonelti declare that he could detect no decay in bis faculties. 
He eaie and drinks prudentlj, jet like a man of for^, tuul be is in hia 
■erentj-Ant year. 
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A SKETCH OF THE STATE OF MUSIC IN ENGLAND, 
FROM THE YEAR 1778 UP TO THE PRESENT. 
B* Sauuei, Wesley. 
The year 177B, when ihe Cuneerts of Bach and Abel were performed 
al the New Rooms in ECanover Square, may be coDEideied a period at 
which the Alt had attuned a high degree of excellence. They «ereably 
led bj Mr. William Cramer, father of the preaent J. B. sod Fran^oit. 
The moBl eminent performers, both vocal and in&trumeatal, were annu- 
kDy engaged, among whom were Cecilia Davis, of Englisli birth, whose 
peifbrmance was remarhible Cor neatness and brilliance of execution ; 
Signoni Georgi, an Italiao, a capital bravura singer, vilh a voice mora 
powerful, but not sweeter, than Davis's. Agui^airi, an opera vocalist, 
also an Italian, remarkable for an extensive compass, both high and 
low, was also among the vocal artists there. Grassi and Banii, excel- 
lent performers, also adorned Ibcee Concerts. 

Tenducci and Rauzzini, most elegant and pathetic singers, were also 
ill vogue, !ind highly popular, escelling in various styles ; the latter an 
excellent composer. His opera of Pyramus and Thiibe is a. specimen 
of bis great abilities in composiliou. Trebbi, a tenor, and Moriggi, a 
bass, were also able vocalists ahont this lime. John Christian Bach 
partonud hixnrn eoniMTtM, Sio. the pi«iio-Bwte ; a ncU Mul stead}: 



Digitized by GoOgle 



3 



perfixmer, witlioul maoh eieonlioa.* , His panner, Chailei Freddie 
Abel, was an thftat and excellem composer, and an admiiaUe and 
inimitable perfotmet on the nol de gamba, nhich he exUbited con- 
■lanlly at ibeii Conoerls. 

AmonKdie eminent instninieiital peifonneis, were CrosdUl and Cer- 
vetloon the violtinDella, who »ecel>olh exquisite; the furmeTcemorkaUa 
fur wonderful correctness in ibe most rapid passages, preserving; at the 
same time ai Gtrong and bold a tune, as if the; were dow luid eai;; 
tlie latter artist inimilable fur his tasteful and elegant exprssuon, and 
pathetic peiformance of slow movemenlB. Fiachei was a matohless 
performer on the hautboy, and his compoHtieua were of the most ori- 
ginal naluie. His Minuet has been a general favourite for more than 
half ao«ntui7, on the ihema of whicb Mozart composted a scries of the 
moat brilliant variation!. Giardilli also performed at the^e Concert^ 
whose tone on the riolin snipsMed that of any of Lis cotemporariei. 

The Mid C<meent were deaervedl; esteemed as in all respecta Ihe 
finest ill Enghtnd, and were uU moat numeiouil; and foaluonahlr 
attended hj nobility, gentry, and the fint charaoters in the mnnpal 
profession. 

The Couoetts of Ancient HndcgHbicli were g^ven first at the Rwms, 
in Tottenham Slieet, end atterwanlt at those in Hanover Sq^uare, ma; 
he ranked as a valuable acqnisttloD in the cultivation of that venerable 
B^le. Thqr were originally led by the lute Mr. Hay, and conducted 
by Joah Bales; afterwards, and a.t this time (he lender is F.Cramer. 
The late Mr.Greaurex SBcceeiled Bates as conductor, and him Mr. 
W, Knyvetl. Ev^ spades (if ancient good old Music is brought for- 
wardthere: of course Handel, Purcel], Corelli, Qeoiiniani, Steffani, 
Carissimi, &c. are in continual repetition. Miss Hnrrop, afterwards 
Mrs. Bates, nas among the original singen; Bartleman, Harrison, M^. 
and Hrs. Vai^;haii, the Knyvelts, Billington, and many others, pos- 
sessing the first-rate vocal powers of their day. 

The Concerts of Salomon were most excellent, and may be justly 
said to hare formed a grand epoch of new musical excellence, by the 
introduotioa of Haydn and his inimitable Symphonies into this 
country.. He was a most spirited and enei^tic leader, and a liberal 
encourager of musical merit and genius, wherever found. He engaged 
various performers fiom time to time, and the celebrated Yaniewicz 
made hisdebut at his Concerts. Young Pinto, his pupil, was one of 
the most Hundcrful vouths who ever existed ; he could pk; the most 
difficult cumpotitions »t first si;;ht, anil his precision in the execution of 
Keiilser's oc any ottiev uftlie must elaborate Solos and Concertos, was 
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imlv islonisLmg. Ik' iv.i^ Likui Iroin llih mM un ite twentieth «" 
twcnly-Brst vcav jt lu^ jki-'- li:niiiiLr llit iiiu-u;il ]>ul)lic to lament the 
loss uf one of the briglilest ^tiiiu'cs cut inlmncJ llie Art. 

l!»vdn always presided at tlie {niLLLn-i.irLi'. ulicti bvinphonies weis 
])eifurnied; and they were consmuih- i-r-ceivLirl, l)v uii atlenliio and 
iiiiinetoiis auditory, with that unbounded .i|ijiliiu;e tu whmh they were 
so j ustly entitled. His Canzonets luve bci^ii alnays fuvonle oomposi- 
liow, and he always preserved the true ucoentuatiuu of words and s<^lla- 
bln, with an exactness remarkable in a foreigner, 

Pleyel established a Eel of concerts, iu opposition to those of Saloman. 
They were very far inferior to lliem in point of excellence, but were 
Qeierthelees patronizsd considerably amoni; some of the higher circles. 
Pleyel's style is ligbl, and genenily plearing, but quile deticient in 
respect of depth and science, when contrasted with that of Haydn. 
The performers engaged at his Concerls, were of a superior kind for the 

Haydn's Oratorio of Tli£ Crfatinn was introduced into this country 
by Salomon, and performed, for the tirst time, at the Concert lioom of 
the Opera House. Madame Maia was the principal soprano, and Bar- 
tlcman the priucljjal bass; a Mr. Small was the tenor, a singer possev- 
iiig u. snect voice and elegant taste, who was an Englishman, but had ■ 
R^udied in Italy so successfully, as to render himself complete DlBMer of 
the very best style of intonation and execution. 

Ifae aMve Orulimo was received wSlb the warmeM and nHHt flatler- 
ing tokens ot apprubalion. It has been eonudered as a oUssicol and 
Mock compo^timi, ever stoee iuf intniAuelios Into England. 



Dr. Bnmey, in hii very pleuant " MnrieJ Tour," niikei the iblloiv- 
ing sensible remark npeu the chief eauu of the ilale of Kational Mnda in 
the different cnnntries ef Ence^ ; — " Natnte," he uyi, " diititbatea her 
tavoars pretty equally to the iDhdatuta of Bunpe i but moral Guib tn 
frequently very powerful in their efTects. And it seems as if iki nalvmal 
tuliicofacavnlriv!as<iiKd<irliadiapropor(inH to thit ofiu Charch cm-ke; 
which may aoeouiit for Iho lasle of the common people ol Italy, where the 

tsiXTas an elTMl upon their vnral musics Imt ihe cMsjllenf performaneea 




pontions. While these have detenntatBd in character, sud uoionousiy » m 
perferaunee, the escular moslc hu nude- conuderaUe aAYUwe. In- the 
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cMliednl*, Kent's washj, mesgre, humooiei, are more fretioEnay performed 
tkudisold itandard c1iuaii»l cmnposidons of TlIUb, BIok, Croft, Green, 
Blly«, ka. lathe parish churches, Ihs ume plsiD-song psaim lunes — and 
natilnjithefliiertaf Ihem— so on firom Snndiy to Sunda;:— as for tbn 
gnU bolfc oT Ihe SecUrian hjmn-Eunei, the; ban, luckily, prodiiced no 
diai^ is ths Datiout taile. In the case of England, thereRRc, WB cm- 
UDt refer to our Mdeiiasticiil perfbrmincei for wfaatsrer progresi we have 

mjinUuned a "proporliira with lh»t of its Church lerrioe," The facl'ii— 
native prejndicc apart — the English, take them coUecliTeiy, ue a pec^le who 
will, and do, think lot IhemselTes : moreorer, it i> iheir peculiar terkdeno}' to 
adopt, and endsinniT to improve apon, the thoo^ltB of otben. In mechukai 
•denoe thit tteiitj ii paiaBiODnt ; th« demmd fix mwdiiaaiy ii hdIybih], 
■ad die raolt ia, diat no nation oan cooipoM wltti them in psstioal and onuf 
nuDMl eieollenee. So, in Uu anma of half a wntm;, it mial4 be ia mnaicv 
if die donpiid for the article bore an; thing like the aame pn^ioRion. In ijw 
aiater branch of fine art, the request has been for rural, domeitic, and aBinul, 
suljecti; and we have artUls fUling Utile chorl in geniue of Claude, sni lb> 
EleniiahBchool; we have Inmec, and Callcott, and Lee; and Wilkie, and 
Edwin Landseei, and a hoiC of others. The English are a people of great 
ambition, and of immense energy. It is ridiculous to talk of tbeir com- 
mercial occupation, their soil, and Their atmosphere, saddeomg their geniua— ^ 
the game at was inhaled by Chaucer and Spenser, and Shakspeare and 
Maion i by the Bacons and Hobbes, and Newwn and Locke : hy Reynolds 
and Barry, and Gainsborough and Wilson i hy the old madrigal coraposera^ 
the Chnteh wiitan, Ihe Fal«Mmui% uw x<eo>, tae UMuauma, oi una aame 
glMmi J, ttggj, ^"gi— iJ, 

ToiMumtathauIjsetlluthusdMlbrA Aiwnmatka, b "nadnMl 
BIOBB of Bn^hnd bi* hdI bonie my pmportisa to ill Chmh wmoe i" bnt 
lo Ihs ftoman Cadmlis mrice, a&A lha Monlai {oodoottona, n min pnipetlj 
latn-ivulSooi — exods sompoaitioni — it ioi borne aome propoitioik It. 
appaart to ni, diat wilhiii the lapaa of the piuBnt guuntlon, fin diatioat 
qncha mark an Improvemont in OBT national taale. Theieare: firat,11ieixitr9- 
duciian of the German Masses lo the Boman Catholic cbapeis ; the seoond, 
the lastlliiLlon of Ihe Philhurmonic Society, which intmdnced to the Engliah 
p util I e those grand Symphonies of Haydn, Mozart, and Beethoven; the third, 
thcbriiiBlngfurw.rd uf Itie "Don Giovanni;" the fourth, "Der Freischiid 
and tlie tifth, the " Fidelio." These, if we are not mistaken, have given sa 
impetus lo the current of good taate >D thiaoountry, which years of inertness 
and IndlCference will not lelal. Ibal lhan ia an innate ambition in the Eng- 
lish people to enlarge and inpiora tbrir intellectnul capacity, ne have only 
to refer to the literary inati^tionB that are lialr^ all over the country ; and in 
the individul department of miuic, it is tuffldentloobteTvetheimplieit defe- 
rence an andienDa will pay, and Ihe patiani attentioa witb wbichi. at pom Of 
the Sodatiaa, (paiticolaiiy Id lbs Eaat end of Lmdni) (bay will Haten to long 
cDmpoDtiau <rf the moit aerere ducal cbaiadei; A bw weaki ago, at • - 
meeting of diii.dessaption, we beard peilbnnad (prinaip^.'hy anurteuRi) flia 
Jtaqsieiii of CWnbini, and Qieaeeond MaaiJtf Hi^dn, to an MBembly con- 
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lisOng of at least 300 persODS ; who, if they could not appreciate tliose compo- 
Hlioiu, (wliitli was scarcely to be expected) Ihcy netertheleis were content lo 
lake their merit upon trust, and to subject their own undersundiuijs to the 

at the Philhannonic ConcEil, when Beellioven'a choraJ symphony wu per- 
fonned for Ihe Hrst and only time. It were a question whether the aame mult 
wouldatlEndarepclition of thai work, if now attempted, andproperiy perlbmud. 
AVho does uoI rem ember the lardy and uuivilling justice that wai reudered,am 
by pncdted musiculis, to Ibe inlellecIUBl preCensiDn of th»t sublime gniiai I 
CuKnupatnus of tbe modern lUdiuiBiiuiie, discoTer uy thiog to admin 
In tha peiiiiliu ind rdned Jummiua, ud Dnwimlid comUutloEn at Spohri 
— ^ duy not ont WsImi doid md do Qaj not pitrooue and ijifimi, 
tfaroB^ Qneb ud dnh, the " tenth tmumigsiDna'' of Bouini, (a true geniiu, 
neverthalen, in hie in^) through Faccini, Bellini, and Mervadante } Do the) 
not almosC ntufoimly i»ke np mid patnmBio socond-tate talent in eyery branch 
of Fine Art ? Do they not prefer Griii, aa a singer, lo Malibran ; and TOn- 
bonni to Labliche 1 This, lioweier, is not Ihe cue with the hulk of Ihe com. 
raunity, who have improved, and are unpnriug, in taate every day. But, to 
return to onr first propoiitiDn, it is not <* the chntch astvice Ihtt has wrought 
this imptoTement in onr Dlldoiul mniic." The people are doing it for Ihem- 
selres, by the aid of Ihabeit foreign eiamplei. The flist thing after achieving 
a great original vorkt i* tho being able lo appreciate it ; and tha next — the 



Hi. CoKHELioa Field's Conceit was given at tlie London Tavern on ihe 
8di initanl, to ■ neU-Uled room. The performers were Mrs. Jlishop, Miss 
Clan KoTslTo, Hr. Hobba, Mr. Fratieis, Mr. J. O. Atkins, and Mr. Field, llic 
Ikttari whom wa bad nerer before heard, posseases a bass loiceof good quality, 
— -M geod, indeed, ** to meril farther uid superioi tuidon lo thai wliich it has 
l^lheita noeind. Ur. Dando played on ttie liolin u> exqainla eantahUa 
morcmant and eaprkdo by Manier. 

CoiHiBrt of Claiticil Instmmental Uuio, Hom Taveni, Dooton' ConunoDi. 
— Theie ehMnheieonceiHiriUproteofetientia] benefit to thecuiaeofaleriing 
aoBt. We cannot but recogiriie the promiae otbelter dayi, vben we witom, 
a> M did OS Ihe 9th insL, a large oomnny atlentiTely liatening for ■ wbola 
avetring to an novuied raecesiiDn of /ntfniMaiilaJ aompoiitioni. Chulov'f 
qoiaUttiiiABiiaar.Op.Slt gpofar'aqoutettinGminort Beethovai'i Sep- 
tnar, (jilffcidi fbiii^]and<|Diirli.'tt in F; niih a leleotjon from (lie lit end 
7[h of CDra]li'B Trios, 4ih set ; — constituleii the progrsnime of the eonearl. 
The pniormers were UcEsrs. Dando, J, &,H. J. Banister, Chubb, C. Seven, 
Laatms, Baumano, and Callcott. The next concert will take place on the 
Oh April 

AnCTElil' COKcsne.— The First Concert of the Seuon look |dMW on 
Vednaad^ the 9th inaL nndar tho direelion of Hii Qracd Ihe Anh bishop of 
Kirk. Tbeiewufu, mhA^ilr, might be anlieirued) HtUaor no mnlt^ 
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lat, wanted fan«^; witb one eii^cpiion it wof an lUiiaa, apd ot tnc eaoje 
bIbu. ThSBingen were Had. Caradori, Mrs. Bi^liop, and Miss Cliua Nov<^Ui>, 
Sis.Wnter, BaUg, and Cutageaoia. The room was veil filled. 

QdabtbtI Cobcbbis. — Heucs. BUgrove, Gattic, Dondo, and LncaSg gOiVe 
dia flHt ot timl Kria of «ODiwrts Uat eTeoing, (Thnndaf ) at llie Huiover- 
■qnue Boo IBS. ODaloVi QiiiDtatt in F minor, in which Mr. Howell plajed 
thabaii; Hajrdn'i QaaitctteiD S flumivor; Uomit'a Trio in E Jat mtyor, 
plijsd by Mann. Mosoheles, Dando, and Wiilnuui { and BeetlipTen'B Qua% 
tea in E mioar, couthated the pro^mmeof Ab (reningi with the "Per 
[ueti." of Beethoven, and " II penuei" of Hafdn, mas '>f Bltbop, and 
Mr. Balfb. The perlbrnsiMe went off mub to the utubcllon of the an- 



'TOEATSES. 

KiHa'sTHB&TBE.— TbeltaHauOpenbaiopened with good ipirit. He 
company, which iificd to be even bdow thir^^nte t^ent tili aiter the Eaiter 
leoeu, IB more than reipectable this season. We CBnnat be uid Id have 
, beard Mad. ColEom-Corti ; for she was so ill on Theaday tUght from cold, as 

who waa mnaing the chaoce of destroying for e'er a talent of evident pik>- 
■ mue. Winter, who first appeared in this counirv doting the bubble-dynasty 
of Mr. Monk Mason, was never a favourite with us : and we saw no reason to 

v<i?c' fa'^6°c™d"inKit a ihitd-mte^eiior) Uiin and'un™"slotm-?"an.'!' 
»«iir. hn deserves no ccra^idcratinn at all : li^ is tlic moat un-iiiortir.L^d of i.aa- 
Kiu.LiitP lovers, and thu least vnrled as an atiltudlnarilll— landing almn",t evfrv 

advantaRe in the Concert Koomi at aalaman's L:one,!rt, fur instance, ht sang 
eXCellenQv. But CartaKeimva redfenied all our (iisoppoiiltment df the 
evening. He is a singer ol real iind high promise, ids voice, a la^e and 
deep banlone, is fine in qiialiiv, and aecurate in inlonation. It wants the 
remarkable flcsiliillty ol' Tanibiirini : hut, as he appears to he almost youthfol. 
is well founded in hi, ..t1. mil n I'.ill of energy, he will doUbllesa ra>idly 
develope into an a[T.,ir.pii-,h,'.i -.ui-r.v .-inii actor. He'is deddeiUy'tbe bmt 
aiList wo over heard o;^eii ,ii. '>]>i.'i-a fi-:.'oi>. The bUd (to «Ucb «« aliMra 
turn.'and implit;iK uiu-i dissatisfied) le, if poeiiM^ ante than 

ever. Between the op m and thfi ballet, they ^yed in the' itnMtVaiftU Hfia 
the oTCrtnteto "Guillaunie Toll, '—the most dUtMptiTeUiithi'uH omM- 
menled, of Bouini'B orchestral flompoolSoni. By t&e waff Mil tU* be 
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A ikaHAetMt^MairigibiftomUuimmmmetmaa to On fnmt Mm: 

Oliphut, £tq. Calkin k ficDD. 

K«l inlbriiiiljoii, good Usle, Bnd sprightl; •rriting, aie concentrated ia this 
tittle eishteen-pepn J Tnlume. The remarks at (he end, upon the character of 
oar fashionable chamber music, are said te have given so high offence in tha 
tirde DiPacitiittt,t.Bi other nimini-pimini-ists, that Mr. Olipbanl, lUe his 



MISCKLLAKEOTIH. 
oil] visil Eoglanii this year, 

s lint Oratorio nil] take place this evening at the English 

OniTDHio.-^We bear that this great musician is putting 
sacreii Oratorio of " The Cnnvei-ion of St. Paul.*' His 



and part, which, together 



ipired, Itbendedredfalmto coaipiMei*Kipggri«c<>''i>ch «*iiii(bt be prayer 
fa lbs opera atags. Tha bof again looked baok with moch uvhnaB, uid 
b^aa Ave or^llBesofajiirEoii icdtaUve proper (o preceda a Kmg otuiinr. 
TUi bated aboibotit Ibe ■ami timevithtlwKuiBc^bm; and in tha middla 
ha bad voilied hinuetf up to nch a pitch, that ha beat hii bacpaiehoid lika a 
•anoa pasaeaMd, riung aoDietimiH in bi* dutir. Tbs w«d ba pitahad npoa 
fer tbii uwond axtempora compoutiini waj, ' Perfldo. Aiter tlJt, he pl^ed 
■ diOonlt leuon which he bad Sniibed ■ daj or two belbre : bin ciecnclon 
Via amazing, conaidering that his little Angers could fioaroely nacb a aurth 
oa tha harpsichord. His asIoaisbiDg readiness however, did not arise meiel]> 
JhMi great practice ; he had a thorough knonledge of the foniiameotal priit- 

Usi under ubich, nhen tried, had a verj good cflicL He was also 
a great master of modulation, and his transitions from one key to another 
■ere excessivelj nalutiil and judicious. He practised in tiiis manner for a 
TCD iiderable lime with a handkerchief over the keys of theharpaiohord. Tho 
fjcL, which I have been mentioning, I ms mjself an eye -ilness of: to which 
I must add, that t have been informed by two or three able musicians, when 
Bach the celebrated composer bad begun a fugue and left off abruptly, that 
little mTxn hath immediMel7 taken it up, and worked it after a most mas- 
ttHj manaar. WitncM ti I was mjielf of Ibne extraoidinuy Iketi, I mutt 
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own that I conld not belp Hnpccting hi) fitlier imposed *hh nftri to the 
real age of the boy, though be had aot only c mmt cMldiafa BpfWHaiiee, bul 
likewise had all the utionsoflhiC stage cnife. For Hamplr, vhilU he-ni 

hl^p's^ch^iToor couw" e bHng'hiro fnr a ronsid'/raU™ttm ''"'he wodd 

hoJ^r™! fZ^ndTikJl^! ttat mo" "f't^^ 

DpiniuD with regard ts bii ai;e, act betieviag it possible that a child of so Uo- 

fora^nh?de"abU«^emBde°he^!t^nqd^^ ab'e,' from some of the 

German musiciaus resideol in London, bn> could never nceive any farther 

to procure ao i^ilrict from Ihe register of that place, through his eicelleacy 
Count Hsslang. It appears from' this extract, tliat his f&ther did Dot impose 
«ith lo his age when he mi iu England ; for il -as in June 1-65, 

tliat I «as witness to wliat I have aboie related, when the boy was only Syears 
aiiri 5 months old. He published sii sonatas fortbe harpsichord, with an ao- 
<:<>mpa.DiinoDt far the violin or German finds ohieh are told byK. Breninar,in 
the Strand, and are entitled, Oenvre troiai^e. One of them he played on the 
occasion dted. In the dtle-page of the work, he is said to be only 8 yean of 
a^ irtien he compDned theae waatu. The dediation ia lo the Qoeeu, vti it 
dated LoBdoo, Jan. athglTW. Ha HihuTllH MbmI^ • ta«a hiBble, eCMa 
obiiaut}M(U Senilear.* Tbea* lenoiii t/t congKiwd la a veiy mtginl 
style, and Kune of them an masterly,^ — JUitctUanieiig tlit HmmrMili Daiim 
Barringt^m. 

BEETBOf en'b SinfoniiEboici.— It il not ^nenilly known that Beethoven 
iolended to have dedicated bis ' Sinfonia Eroica' lo Buooaparle, eutiUiDg it 
the ' Sinfonia Napoleon.' When the news, however, arrived, (hat the Fitst 
Consid was abont to asaumo the title of Emptror, the bluff musiehui exclaimed i 
■ Oh : he il making tui emperor of biraaeU, ii he t thai he is so better Oum 

N* WHidcr he died |io«-. 

HEnnEaa*! mr oFEu, Ln Bugimmli^Tbe'Paria correspondent of 
the 7%iui, Mardi Ilth, gives but a cold account uf this new op«a; which 
has nevertheless net with great sucocss. He gives reasons for his objections, 
and rememheiing as we do the eharaelerlstic of Meyerbeer's music, we sus- 
pectthem well founded and ac<.'urate. 'The inslruinenUI parts.' he says, 
' are certninlj worked with ability ; but in general tlie nmdnlations arc either 
Jbnvd or agicted. The rccitatiie is accompanied invariably Liy the fiili 
jmeer B/ihe Kholc oreheilra, and exactly in the style in which the intervals 
between the ntterance of leniences are filled up in certain melqdraniea. la 

Btooy and grandeur out of the qnestion. There is no overture. Is it because 
he understands the mastership of composition better tfaana Moiart, a Beetho- 
ven, and a Roiaini, or because ho is conscious of inability to write a proper 
overture f—We say that this is by uo nteana the reosoa, bat Oat the author 
is etidentlj deomna of doing things diffirenlly froro every one else : hence 
his new five-act opera tnat^i five initnnaent^ introdncdonr nOef than aa 
M-ftsUone'il orertnre. We hope to hear die Huguenots fbr onrselves. 
Objects oaAiiFYiNQ the Eve, of the same chjbacteb as Sounds 

Hearing, may receive light by that which is plcasin'g or ingrate to t!io Sight. 
There be two things pleasing to the sight (leaving pictuies and shapes aside, 

these am are Colonrs'uid Order. The pleasing of Colour symholixeth intb 
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nmimliiB sitli Onrnrnj. And Ownlbie wa m* in gudra-knoU, and die 
fret! <»f lionin, opd oil equal ud mil uBwoing fignro, (u^obe^^pymmdit 
tonea, mllndHa, &c) how they pleus ; . wherau Dusqtuf flgam m biu 
detenu bo. And both thus ^suura— thu of the Eye, ud thU of 
£ir, in but Ihs eSecti of cqiu^ty, good pmpordon, or orampondeniiB. So 
thM,(i)at<^qiustiiH]) £quilj^ and Oomaponilenc* ace tbscwut* of Humony. 
But to find QiB pnipartjoB of dut aORHpoBdsnn, umon abatnue.— itoni'a 
'SfbrnSgbarum.' 



SONO, 

Ski so miio bt Filix Hehpeuobh Bbrtholdi. (lAifiiUtaiM) 
lun Ihs talking of the giddy bnazB, 

Andthflqniek rippLs of theoceui; 
And the nvln j of high fbmt Ireo, 

And plnints' nUrnal motion. 
Bni mote man these i love a eaim w desp. 

'I'liat I but lliu liri:i:/L- it iiiiih ; 
Whea wDi>rl3 add clouds are still as Ooeis asleep, 
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CHARACTERISTICS OF BEETHOVEN, 

BV HCNRV L. G*UKTLETT. 

Thebe still esisia at the present time, a great divcrsitj of opinion 
respecting the later works of tiiis mag:niGcent composer; aome imagine 
iim Id lukTe pogsessed a oonscience far from delicate, in (be violation 
at the emblidied canons of the sdetice— lo have betrayed a (erribls 
lad: of jndgment in Ihe use of his materials — and, in short, take him 
to lie ft KM of tetdleetattl jomler, who, pmrided he oould keep the 
mnlthada g^ing at the desteri^ with which he handled his caps aid 
talk, cared Uule what farther ttHet the spectacle might have upon 
tbeii Binds.' Others, agalB, feel aseared lus comporithms displaf that 
Itradiatkn of nofUIIng and indritetible gsnhis, which, Hke the rich 
■midline ot an Italian landeoape, illooiiiMleo the whole; andfiwt ereii 
in fait talett cotDpo»iliona, then are di^lajed, in a rich and goigMns 
prafuttun, those Mdlies wldeh an heyond all poirat at ordinaiy effiat 



Twdve or Msen jeaa have cH^peBd dnoe his three lait grand oom- 
podtioniwere presMited to thepnUie; Ihe mas* for dgfat Toioea and 
Ofchestra, In D, (Op. 13^ — the Sinlbnia, devdo^g the pasdon of Joj, 
(Op. 13S>— and Hm qaattett tn E b. (Op. 137.) If we are to beliere 
the accredited organs of mudoal criticiEm, in this country, (nde the 
Jtfwiieal Xagaxme and Barmmieon)— these compositions are severally 
wfld and extraiagant, and are niitten in contempt of all the received 
ofriliions respeoting muncal composition. His fellovi-eountrfmen, how- 
ever, profess lo find in them the pure and beantifnl, — high and ex- 
alted spirit ot Ihe poet and the metaphysician, and that although time 
may be passages incomprehensible to (be million, yet there are those 
wbo can enter into the joyous ^irtt of the author — his deep, Udden, 
and holjr thoaghta — his lord; and perfect ims^ of blessednees. 
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iiMj [lu that smt uf [liing." " The genius of it musiuiau {says the tnge- 
nbus Ro3seau) submits the universe to his art. He paints objects hj 
sounds; he gives a language even to silence itself ; be reudera ideas bj- 
senlinientg, seulimeuts bj accents ; and the pasnoni be tepreMDlS, Ms 
drawn Trom the recesses of the hearl." No compOHTllut w< UensM 
nt, jMssesGed more real genius than BeetboroD. He oombined all the 
atlribules of [he painter, poet, and orator. 

Like ilaydn, he considered music as a language, and rarely, or aver 
urdte, without some drama or romance todevelnpe; some scene in 
animated nature to describe. And from the composer's habits, we maj 
well suppose that the creations of bis fancy, were by no means the off- 
spring of an ordinary imaginalion. His favorite aulhois nere Homer, 
the narka of Goethe, Shakspeare, and Thomson, lii Germany, the 
mystic and pantheistic writers of fiction, have carried the branch of 
itteriptive composition, to a pitch which the sobei part of our readera 
can scarcely imagine. Il may be readily imagined, thai if Beethoven 
conceived bis art capable of embodying Eoenea of this highly imaginative 
order, that he would not find the current stock of musical expressions, 
and the modes of thought, and mechanical cons Iructiun of musical cam- 

iiia jKOuliitr Ircaluienl of tlic liarinoiiy vliyllim,^ .'Uti. UncerlEiinlJ, or 

an apparently inesluui'ililile imnlc uf .M,rkiiig Lip hi= subject. 

1st. ,Si.MiM.iciiv.— This if ever ihc cl.atacif lisiic of a ereal mind, 
and u. (iiplinguishing fealure in Ikcthovcn' 5 nrilings. It appears in 

fourth anil sociilli, ill liislo>f ll' pro;;R'5Mcns ^(falling ihirds, fourths, 

peculiar examples illuslrJiiivi? iff eaijli point will be referred to subse- 
i^uenlly, and a few esainples presented lo the eye of llie reader. 

and. Ci.>M li.isi , —Tills be effected by a novel but mechanical divi- 
sion cf the orclieslra, by ihe enharmonic changes, by semiloiiie modu- 
lation, a feature peculiar to this composer, and by a frequent use of the 

miignificent chord of the * the third invet^on of the seventh. This 
last feature he derives from his careful and diligent stud; of Handel 
tad Sebastian Bach's works ; whose minds in many respects, il will 
be.faniHl, wan Tsiy ccHigenia]. 

cS 
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Std. PowxR. — BeelbuTcn oUaiiwd » .depth and mlimw of wiwd 
Irom (bia orubestia excecffing tlut of mny preos^g coopoaer, althongli 
Spobr uDM hii time hw excelled him In this poiut, and braught it 
loeachahrighC of peifedtion, an would seem to les.>B improremeiit 
hopeleo ; no one produceE less Doi^e Hiih a grealer haiy of sound than 
LoDii Spohi. BeethoTen effecled this peculiaiilj bv a novel use of Ibe 
viols, ceHo, and trombone. The iuipruvemenis Weber made in this 
will hereafter be illustrated. Beeiborcu also ^ined an increased 
volume of tone from his mode of dispersing Ibe ImimoD^r, and his use of 

4tb. OBscuHiTV.—Ever; professor is aviare that there is much that is 
designedlj mystified in Beethoven, and which to the uninitiated in tbe 
art, is perfectly unintelligible. This the composer eBecU, by the aggre- 
gatiou of complex ideas, or tbe employment of a multitude of laotivi 
interwocen nith each other; exiniordinary sliill in inslrumenlation ; 
the use of a mystified disposition of tbe harmonies, and consummate 
■kill in balancing their weighl, or the proportion of tone, neceesai; to 
give tbe effect he intends, by which, simple chords and well-lcnown 
passages, slrike with perfectly novel sensations the ears of (he auditor; 
and an unlimited command and constant use of all that is sublime uid 
beautiful in (be trealmeut of ramote disootdt. But the more remarkable 
metbods by which he sought to eSbct Dbscnii^, and thus to excite and 
astonish ibe imaginatinn, comdsted (n the constant variety of his rhythm. 
This lie pr[iducefi by a araullaneous employment of several apparently 

unacceiilcd part of Ibe measure, and the must dating anticipation of tlie 
barm[>ny ill one part before the others resolve into it. It is atmnsl im- 
possible to coniey by words tliete singular features in Beethoven's 

BO extraordinary and perfect as to become new canons in the rudiments 

be referred to and cited. 

Beethoven alio mystified his passages by a new treatment of llic if so- 
lution of discords, which can only be desi;iibe(l in iiords by the term, 
reioUHon hy tUipsU, or the omission ul the chord upon whicb the dis- 
corilant Holes should des[;!'i^il. A in the Musical Ma^miiut 

observes, " llial Beethoven fiLiim i.n tnipluyh ilifcords unresoW, with 
a full harmony." Tbe exi>r<—ioii ij not len ■sWj.t, but the writer seems 
to have seized hold of the peculiarity, and though not having made 
a careful study of his compositions, to have been ignorant of the rule 
upon which Beethoven ac(ed. We shall endeavour to show by refer- 
euces to his works, and ooe or two short examples, that Beethoven on 
Ibis point has made an advance in the art, and established a new theory. 
That he was unifiirmly gorenied by the rule be ajipean to have 1^ 
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down, and that, although apparent]; an (Edipus In (he enigmfdicial 
method id which he released himself from tbe diBcord, lie is alwajl 
consistent. This is also another peculiaril; in his Mjle, and in which 
no subsequent uriter has ventured to follow him. Many of hie passages 
also appear confused and unintelligible by a singular freedom in Ibe 
useof diawnic ilibcorils or discords of trani^iUon; maDj instances appeal 
of passages by contiarj motion, each carrying their harmonies with 
them. In the obstinate manner in which he drives one passage 
Ihruugh and a^aiDst another, he has nu equ^l, except Sebasliaa Bach 
and our illusirious couuii^man Samuel Wesia/, Jjittly, he produces 
Ibe most mjisterioUB effects, b; the use of the point ^orgve and its iu- 

5lh. Uncertainty. — It has been obserted by a great »riter, that 
" 10 see an object distinclly, and to perceive its bounds, is one and the 
same thing ; and therefore a clear idea is another name for a shallow 
idea." Beethoven raises doubt and unccrlaiuty in the mind, by long 
introductory passages, which are evidently a preparation for some beau- 
tiful molm, or tbe introduction of a terrific discord, and at times he 
suspends a harmony through nhole phmses, until the ear becomes 
eiasperated by suspense. 

6lL Infinity. — Nothing which is really and in its own nature in- 
liuite, can readily become an object of sense, but the word in commoQ 
parlance is used in reference to many things from their vastnesg or ex- 
ic'Ti'^iiiu, or from the mind being unable to perceive their limiti. Iq 
J'xt'lliDveu is apparent a poncr of inexhaustible inventioDi '■<^^ tho 
1 jii.itiun of his melodies, and tbe working and carrying them out, every 
possible variety of fresh malm is intiwlticed to accompan; them, 
strengthened and enlivened by new modes of time and variety of the 
riijlbm, w as to lead the imBginatioa to be ever entertained with the 
promise and expectation of something more. There is a gorgeous pro- 
fusion and uninterrnpted ptogreseion of rich and glowing image! crowd- 
ing upon each other, nhioh renders il impossible for ui onlinaiy mind 
to enter iniu ur fully comprehend ihem; toudazxleddDd bewildered to 
iittcnd tc the exact coherence and agreement between them, and ohiEh, 
upon analysis, will be fifund to exiit To which moat be added, the 
perfect originality of the Ideas in themselves, and of such a kind, that 
■Iihongh they leave behind them a general etteet of gnmdeor and 
mtgnifioence, jet there is the imprearion that they ue so ditsimilu to all 
othercompadtiiHis,m to leave nothing bdiiod but an overpowering sense 
oflbeirnHigaitndeandmagmficenoe. We shall heieaflei andeavonito 
nempliiy thcM ehaiacterialict bjr a reference to paaaages bom hSa 
xaaaj volmninona wtsks, and b; some few examples. They ooear more 
feqnentlj in his later composilions, bat the germ of most t£ his peou- 
liar charactetistica is to be found even in his earliest 
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E sang Ihe 'O SalutuiB' of CherubLi. 
0 GoJof Hoala,' will suit her admirably, 

Callcolf B glee, ' With ai^hs aweet roio,' 

.a ntag b; the unulyonnB lad]', with Measia. King, Hawkins, and Sale, 
wupariboUy ddidoos. 

Has. BniDOHikN'g Cokceri (foi ' OnlimQ' it was not, although so bq- 
nounced in the Inlls), ^ven at lh« E^liah Opera Ilouee last Friday, the 1 Sth, 

tTatttact every virielj of tatte. The lady, who is a skilful piano-forte player, 

?^™iik.n3 o^CmMrfKd^KnMrrHer^M^h^^^^^ ]fc 
IR.irlinrrlson. ^ niioil of \fr. Nioholson. nlaved a Fanlaaia on the flute, in s 
manner rreililatilr hotli to his maater sod himHU. The principal Tooalieta 



en« be Hen that the tocbI music was oi that ciass wnicn ougnt not lo be per- 
fbrmed it inch SODCtttI m ibe Fhiluarmomc. And ine aiiaieace expressed 
tUa UeSag by wmie Tery tmeqmvocal marka nt duappiooation. ii is true, 
tbu inese modem Italian singers unow notning bevonn uie airs belonging to 
tnoae characters, in which ihey have been pertomiini; in The vanoiis luwns on 
the Continent! and that it would he naeleas urging them to attempt any 
compoaitiDne of a higher character. They cannot do them ; and whenever 
Ihey make the atIeulp^ an eipo9ure of their iipiorauce audincdidency is the 
almost infallible result. If they are incapable of such classic music as alone 

of the Society as often as they eogage' such people. There were hotter native 

the Italians know, and ten times more sterling music than they probably ever 

seleclioii, ai well as at Mad. Coleoni'a ain^g, (which was li^tfnl, altribn- 
table to iifli recant in^opoimoii} that there waa an evident inclmaQon to make 
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I^b^ apeal U) the illrector of ilie evening. Mr. Potter's sy^P^onji 

•rilh m Me4y "ad hn^iaiicy of effccl''rtTvetrtM8' fi""™ortI!r[Jl'/ 
ftecuion aad vigour, with dciicaiiy, altcndcd the performance of Jlpeliioven-i 
ijmijhODy i more espeeially the alow movement, nhich IB 'IBS of []ie moal 
oqnuiUly pallietic pieces of wriiiiig that ever procceJcd from Ihe brain oi 
Alt great and original genius.— Madame Duleken'a performanee was cmi- 



duriDgilieiinfaTniaiinafthefitBliiioTeinnitafHiiidel'iCnroDatiun Anthem, 
" The KiiwduiJIiejdce."— The TOialitM were, Mrj-Knyreti, Siy Parigiani, 
™JMr«. Mihop; Me™Viuritto,Hiwkina,PUllh)»,«nap8rryiun. The 
Duet "The Lord ill nun of War," was sung with the flnest jtidBmcnt, by 
MesBra. Phillips and Party: ud the latter gentleman san^ "Honour and 
Arms" with iin eneigyiind power of which ne had not thought hhn capable. 
SignoraParigianihusniezu soprano voice, ratherfccble, but choicely swecl ; 



■ (kfio ifith much delicacy and elegance, and 
nthoDt nnmemiiw embelUahUBnt. The whole selection for the evening 
(nhiehHu impoedblt to bdrndailiie) mu of the vn; h^h«st oh«:*Dter 

Mb_ HiWEi'a Annual Cooeerti which Iwik place on Thnnda; arsoing, waa 
attended hy the eUef of Air uativB talent. We hare not Toom for partiEBlBTs, 

KING'S THEATRE. 
They who are devnlod to the " toujoura perdrii" of modern Italian music, 
mast have had their cuii51ancy put to the teit on Tuesday evening, when 

Not only is Ihe music " perdtix,'' for Che ffdeth contae, bat it is tough, old 
j>«drii, cooked up and regamiahed. This compoKr «u not deficient in 
graceliilneaa, and, al limes, even in tenderness of peroeption and eipresnon, 
bat he was incapable of the grandeur of hia art His (Kcbeitra onibnnlj 

expresses the aahtimein a crash of druniB, trumpetSt cymb-'- — ' 1--— 

Mere noise— and not the my"-— " — ' ' 

of chords and rare modula 

harmony — comprised liia notion of magnifleenoe. Moreover, he was an 
unblushing plagiarist ; not merely ideas, but whole passages, hoth of melody 
and instrumentation, he adopts, <vith Ihe most careless indifference, Irom his 
model, Rossini. The lirsi act of Bmlrici is Utile better than a rifiKimienla of 
Uiat master, while, in one instance, he has taken almost literally that moat 
popular melody from (if we remember corrcelly) the Rkdiirdo i Zaraida. 

pi eLn^if common-place i while some of his amallct^oncerled moveinenla 

Beatrice, passages occur which convey a momentary gratification^ bat he 
would possess a discriminating memoiy who shonld bring away a whole moTfl- 
oienl. The opening chorus and air is of a popnlar cast i and here and there' 
ve encountered a saUa&oCor; chord, and orcheaCral treatndent, that WOB 
hatUngen of good tbings to coms. S^noi Canagenora'a fint abld too. 
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' Oh I nn diiim igBOK,' lad whinh wu attUtaOf mnsg, nQl dmbdi 
hecsme * ftnnritsiSr a dme, ud wg tbink iaemdlj. Bat then, who, i 
a Italiu Bchix)! of nnaen, vould thu^ 
Dtin a Hri« of txcet^e n>uUde> (odiU 




ft nngle ray of j^ty, il will gnnt ttt 
-- ■' Take the " Beatrice," hownw, 
_ , _ lerit to the " SIrajiieta," thotlgft 



The performers rll or.;rted them 
■ ■ eordiogl/. ilad. Colt 



utherelbio ontJlled to foil cotDmeadatioa ; but he should not have apnni- 
priatsd tahim»L'aBd Had. Coleooi tbe call of Ibe audience ic the fkU of the 
curtun. Cartagenora iraa the perfoimer who ought to have divided that com- 
pliment witli t^e ladj i fhr he really acted ai well aa auug finely, and confir^na 
us in the opinioa that he will bsreaftet become a gieaC &Taurit«. 

Herold's Zampa was brought forward at DrDrjLadB onlConday, under the 
title of the Ccmir. Con^derahle more palna have in thb instaniM been 
besioned upon iti prodnctioD. Indeed, the caufle of ihe harried and aloirezilj 
style io which it was bundled out to the public laat week, by the rival manager 
at CovFut Garden, ia now macifesU The singers at Drury Lane were up le 
their parts, and in every respect fully prepared. Mr. Pbiilips, Miss Shiiaff, 
Miu H. Cawse. and Oiubilei aU sang and acted deligbtiiilLy , and as for At 
cbotUB of trebles, unaccompallied, in the opening of (be second act. (' To oof 

dear Usdonna beading') w '- — 

There were one or two " 
Ow finale, <^4ad'M^ ill 

REVIEW OP uosia 
Six fiig¥a Jin- ihe Organ or Piatia Forte, camrBicdhy Wu. Crotch, Mus. Doc. 

Professorof Music in the University of Oiford. Mills. 
No. 1^. The subject from a douWe chant the Rev. P. Henley, displayi 



this ehant not only forma the subjeel of Bach's Fugue, No. 33, (. 
and favourite one) but P- " >■ ■— ■ 



by Butishill. It is 
' Bach's Fugue, N 
idopted one or two passages of 

igone— fully worthy of that 
.Iso from a chant by Balisbill. 
the close of it is brought in 1 
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OitmA, coBbdn* a auit Indf mtroductiDa 
tRatedlnaftee Mtd muterlr nuinDer; st 
anc^litl Ibeliiw. — So. 6. From an old and 



ttED nith real musical reeling. Had Ihe authoi 

ah'' The passages, however, from'p'a^P '«i"uiough good &rprM^^ 
e aol the alighwsl relallon 10 the Iheais ; and when ihis is repealed, the 

immeud to Mr. Holmes's allenlion\nd^strdy'^e^""rF'^erBoaJrf 
ie. liy the Pnucipa] of Ihe Royal Academy, of Hhich he lulncribHlilm- 
■ a pupil. 

a EiUion, aliled if 

Mr. Callciht n > gnccM afl well M slater musician himself, as we hsie, 
upan otha oeanmu, lud dw pleuun to teitify. We not only consider him 
competent t6 the tuk he km ben nndoMken, but we personally ihant him 

HiUHr^tMBaiii, u kag u mniio and the nun of Hiiydn mc in uktoice. 
TbB edilimi b iIm bomdliill j bronglU nob 

MISCELLANEOUS. 
FiLipA,a pupilof Faganini, has just aniied at F>^ Hit talent i* Mgfa]y 

extolled. 

The Paris correspondent of the Post, writes in Tery terms of ■ new 
Opera by Mereadanle, called " 1 Brigantj." He deaciibee it u « a beantinil 

The members of the choral fund have prcaented their Ireaauter, Mr. Leonard 
Wilbhirp, a piece of plate for his services since the establishment of tlie cliarity 
in 1731— Jtfon"'"? Po't- 

M. Mayerhoper, a mann&cturer of Piano-fortes in Utrecht, has invented a 



ordering Ibe iUdf at nngmg id an i 
The OasrUe Muthaie u giddr wi 
Ihey talknl iti iUUSotUS lUCUU;' 
lidu; nllad in on it* thiid npimantatian, kc Ilb. Quei 
fuoiMed flu moBo t ■■-= j'.i.. « — t- 
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and LsblacfaB, at? aunounced for the «Ui April, in " Ls 
>cv(in9lijrQ ordered, of the youi^r Dintan, a bust of 

;iiLd iji^i approaching hia hundredth yemi [ He wu pnaent 

mic redcarsaL on saiurday. He has been « member of the 



lin g na I I 
01 ihe metropoiiian stars wii. ■ .1 . 

Thelale Db. Paojkisi. ivWi ,. -,„....:..„[ I ,, ihni.iii llicii.usLcal 
world, if he was uot, like hia lirf-iln-r. .i li, .i-r.it,- [„l,i:,- 111. .v-v. u.i^, at least. 
B first-rate JidUle-fancirr. la liis cullectlun of l^alriiLntjila. (litre was a 
noho, onumeDted with mothei-o -pearl and ebonv. wbii^ii haa bflonjred to 
the Schih of PsTHs: the &TDimte nalm of Lord BTron. (so sav9 the t'rench 
jonitial we qnoM ftom. thongb we uerer knew that hia lorusinii lud ueeii a 
member of the icrBpuig fnleimn) ane that bad belonged to stamslaua of 
Poland. Ihdier-ui-law of Louia XV; one that had been played upon by 
Charlei IV. that royal IXIeUanU. who. when he was told by his music-maeter 
to count the ban, uiawered, with Spanish hauteur, that " a monart:h was not 
obliged 10 keen timei" and another that had bclongeilto Don Manuel Godoy, 
Frinceof the Peace. The Doctor's wealth was euormoua.— jVfum. Chnniclc. 

EoLIAH YlaLiH.—A Mods. Isoard has constructed a violin to he played by 
a of benowi 1 The performer holds the insttumEnt after Ihe manner of 
Ilie vjoloocBllo ; hia feet wotl: Qie bellowi, (like a knifo-grinder) end his 
right hand diiwti the stream of ^ to the atring requiring it — What 
next shall we have t Nerotheleu, Isond hu taken out a patent for hu 



AusKoQETTi. — Contradictory reports are afloat reapeoting the prexnt 
destiny of this once popular actor. One places Ihe lattung mnger of 'Fin 
cbllin dal rino' amid the dumb fraternity of La Tr^pe ; mother (a eorrea- 
pondeat of thefferoM) deposes to having dined wiUi hioi, and dmnk ■ toast 

to the sucMss of England »ntUha English. Our Vernon of the etraj (alio 

.iftiT i..oiidiiij- for his needy relationsi and thM ^e was forced into thfs 
^rriiim.iiicru by the prior, who would not receive him till he had fulfilled tliis 
duty. Mo much for double-loneued linmour. Well might Raleigh laugh at 
his wriliug a history of the world, when he could not arrive at the truth of an 
a&ay that had occurred under his own window. 

The Festivals will take place as tbilows:— Manchester, Sept. the ISth. 
Norwich, Sept the 19th, Worcester, SepL the 26lh. And Liverpool, Oe^ 
the 3rd. Sit Qeotge Smart will conduct those at HancheBter, Noniioh, and 
Liverpool, and Mr. Charles Clarke (Organist) (hat at Worcealer. 
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THE 

MUSICAL WORLD, 

A WEEKLT BECOKD OP 




APBIL 1, me. No. Ill, PRICE Si. 



InttwmJiHqiifiupit^Df ^^TboMnnaal Wotid/'J 

ON THE OBJECTS OF MUSICAL STUDY. 
Edwmd HaiwsB, Ms>. Doc. 
Umic, in tbit am I* Toy nnuib talked dwnt, Ta;^ nuufa pnotiwd, 
sffBta^ Tcry modi eoMiuigcd, but cettajnlj- tsi; little uDdcntoad. It 
bubamdeSiMd ta lM''tlu>S<!!BnN of Smindi" ind alttaou^ U fint dght, 
Ac deflnidoa mold nem to include too mucb ; jet, perhapi, npon matitn 
smndcndon, i better nt more appropritiCe cannot be found. Indeed, should 
■e hereafter arrive at the conclusion, that whatsoever ii the subject of the 
lense of hearing ia under (he dmnmioa of llie laws of miuio," (ofcnnrse, I 

ofeQinpositioll,) in precisely Ibc same manner and degree as tlie perception of 
all visible objeotB is gabjeat to those of optioal uienee ; which, by the way, is 
lif na meuu n Ter; impiobiibla Buppositiaii : then the definition, with all its 
oonciBenese, irill lie fiiund aconratelyjust. 

Bat, witbnrt enterii^ mt present npeu the dismu^n of the question, whe. 
dia lU uimdi bo, fertt, natmllr and neoourily morieal, ■ndvhethet, in 
OKI of HO extnordiUBiy octnuniMe, thay be by Ibe jndgniHitof onriniieDlu 

DWipoimded, u viands of Ibe most exqidsito SaTOtin and agreeiUe reUA 
may, by indiscreet amalgamation, 1>c rendered as disgnitTul to the palate ns 

IheUack-draiighl uf the apoihccsry, — my intention is to exhibits view of some 

niusi=^ atudrm, in. is reaUy ai.iinus to become acqnainted «Hh Ibe " height 
and breadth, and length anJ licplh " of tho ii-kmi^ to the pursuit of whii-h l:s 
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professors, [sicprffiiiirlri loluiit (iLuiicaJ : or, fnihs prospectus of tliia puhli- 
cUiiHimots jHDpcrly tlictii, " inumnl t^sc^lien and govnaMm t" if It 

but teail to convince tlicm that tlit>j liavu liUiiorto, for the greMei ftii, been 
deroliDg tJldr iime, and that of llteir patients or pupils^ to the cultiv&tiDD of 
the lery lowest branch of the ali uhich ia ilerired from the science of muaip ; 
■ad uaidoonilf expending tli^ cnWgiM) mental uad mnscular, day after day, 
yai ifiaTTCu. apon that tanftj IIujAm. extauion, koia wiucn, wuen aiumed 
in its highest perfestion, at the oo»t ol" the labour oi nnii a i"e, uiev can ae- 



ficaJ BDuaal How is it genenteii How pio)iagatad i Whtr la it in itael^ 
and what ii the nactuaq msdinuk of ita ecmnuuiieMloa? Sam do vs-per- 
ealye it, and is it peiceiTad in like raamm by othen of our aperaea ! or da tbe 
■Duuds nhich afect m j ear with grateful seaMiiDns, prove, through a diflbrence 



tioD, IB jet no aatis&ctorjf or ili'iiioiislijlive leplj- has ever beeu furnished 
othqra, anumgat whiota we may i.icluJL> the Jh'li bliI he who shall resolve i 
dsDbts ud obacuiiqnKhich hang over [he le^^eived theory of the very nature 
sound iUelf, »U1 do much towards placing the science of music upon a Bx 
ibundadon, wMoh it now appesra to waul. 

The speculadve department of the acience ia that wliiell treats of the Mi 
of sounds one to another. It deals ibsCtaeledl; with >n.il.i«n.rt„fl p^gp 
^e found to constitute the baaia of all harmony and melody. 



ounds the laivs upon nlmh ihe teceiired muucal acalei Brefhunded, en- 

iis lluir ida:it,iii,iiiii, :„v\ Lli'pfiiilciiciea, and defines the natm* of that 
..t-.ii lioju-nf. cL);itL-i.-.:ii;i, hiiijjruimeal. It conaequently lays down (lie 
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iHiid imtniTneiita ; anil [he length, size, and leDaion of «trfnp, of wl 
OMmal. Hence, we find lhat many of our mstrumcnt-materB hare i 



; to giTe Bomplele lyiteiiu of Ihfi "science," and 
at DBS qltaUa npon uty put of the anljcet that 



■tit ie apnei, ud I truaC that the MuaiCAL Voulti will be Itutrnmentd 
At WlHag up ta nwiiled acorn the flimty producUons of all tucb wonld-ta 
Ibmriits and dsbblbg pretenders. 

lag the reputation of being dry and unlnteresling. True, every mind is tWl 
niturally adapted to abstract reaeueh ; but is it not tatdlectua]— ia it not en- 
Mhting ? Can it, by ■ nflntd and cultiMHd uodentindlag, ba daamed i 
iigaiing or nnlDtemHng oeBu{Htiini, 10 explore tbt inmost ncGBin of a 
tdinee, ihe prindplea of iddch pCTrade "(bis nnifcrul fnune of thlugii'' 



Etea SD leeently as Milton's day> it vss not so. And, if we ascend higher 
ta fta pag* oTbistoi]', ite shall find flie names of many of the groitest bene- 
iMan ta tnaskiad, indlaSiig lh«a of kings, ptJnest, and philaMiphen, poeta, 
IHott, and ptaphats of aod^tty, ennUcd In the ^lenOid catalogue of by- 



He wbo wonld seek tbr information upon the intricate anlijectBfUia absira 
fiir, villi the 'ivc'i'iiiidii di ji u-v< »t':ini-ri-ii jinicM's iii tchiiii' chi tin- nncvcwva-iiis 



eiiiop. Bui 

»bound with 
ipeiking, 

atd, in eonaeqnenpe oi ibp paucity oi purenasera, to ue puttiiasca verj' ciicapiy. 
Of Dumber, the respectire histories by Dr. Bumey and Sir John 
Rmlina a» inoit In loqnest, and ckserreiD; so, u weH on acooiuil of the 
4rt finid idfinadBal ernlilion Aef contain, aa of Ibe amiuatnant and general 
fanile^ to be del! red ftom tbsm. Bttt flie English rsadsi should not re- 
Miht Ui attention to dieae only g mniih lera to a single, it may be basty, ps- 
lauloftbem. Even wlflwut calling In &e aid of continental and classiDal 
lire, he will *acover, in old Malcolm's "Treadse of Mnfflcti Speculative, 
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Prscdcil, «id Hiitarisdi" iaHutwdri " Ei'i.n- on I nn,- in i>r, Smiih's 
■' Harinooics i" in Dl. HoUb'i " NBlnr*! Giuum\„ -,nu\ Priiidijles of Hir- 
moDy," and in niuUBniu dthsr dudlu wprks, abuniU^iL matter to gratify hi I 
philoufdiioal eoriotil;, mti to mfnrtn his juilgeineut. And if, in eonieqaeoce 
of demiagBpDitiiuiofbiitinietD ibis tatellectoil puraidt,1i« ahasld hnulter 
£ndhiniK)flaH*lil> thmfiinnerly to compete with the Hght-flngendandftA- 
iouble tribe of iDimamaalal mmuitebankii, in the display of Ae tridu ami Jm. 
gudemiiu of bdhiiiIw ■gUi^i melliiiiki lie will be no lois hf tke ndmgaa 
Then i> uiMbei mA, la wMeh, Sroat iti title, lev Tonid aiftct to Itmi n 

end which, iherefore, riM beinK pnbahly but little known to modern itudente 1 

T)iis is no uLhcr^li.in the rfiiD-.oLtii'l.oi.l BacoD'i ^Sylva Sylvarum J or, « 
Naturall Historic." Tlit book, » small fnlio, is generally to be obtained for 
Ihrce or four shilliiiEB, anil the [lonisal of lliat pan of it which relates to bin 
own pursuit, will be, to the rational inusieian, a aouree, ai ones, of pleisura 
and of profit. Thij Noble Viscuuiit treats [be sultject, as he docs all olhen, by 
way of inducdTe experiment^ and spares not the theoretical eniliiiBrasIa ofhia 
and the preecdiag agee, who bed dont what in tbeiulay to envelope the iciense 
of music in a ebiad of onintelligible mystery and jargon^ " Musicke,^' Klulb 
lua Loidahip, "SaOitpnieliet, hath been wellpunuedi and in good varied : 
bat in the ihtary, and eipeciallj in the TeiUllif of IhS Ciwwt ofdn Pratliqu, 
yaj vmUyi being redaesd Into certune Uyitioall Snhtilliei, of no nae, tmi 
not much Truth." He then proceeds to give bis own views of the matter, in 
his ecciutomed natural aud Easy, but, to a modem car, rather quaint, manner. 

Now, although the mueicians of the Becenteeuth cenlury may haie beeu 
ehargcflbls with an overweening altachment to " certain Mysdeal Subtillies," 



occasionally, with the leiodly of lighiiiing, flitiuig from the north to llie aoulh 
polai of tha gamnt; now dashing, here and there, thtougfa aU known audtuio 
known aasle^ bwdnraida and furuatds, tight and left, with all the ftantaitis 
Donscatimt of a " Inmbled meteor i" uow, with the aoimos of a hunlMBaa or 
a hero, scouring the diatonic plidns. leaping chromatic fiTc-baired gatei, aad 
clearing enharmonic ditches : then relapsing into tbe amorous whine oi aiora- 
eick maiden, and ever and SDoa tearing me passion wiiicii has been encited (If 
«iy)"torags, to very tatters," with uie outourauog oi a tiemee oi "MiiulJ 

and fnijngni^ng nothing!'' il l'm W " tii i iii'ii lanueipe. 

rieuca and observation would almost ieari one to L' ,ii ■ ji -n couaidered), 

□at even rani; onra amongst thi 

phiie with ahoeraakera and blacksnuiha, ot raiHer ivnu lesa ust miiy empmyed 
maehaniei. Letnsno loagn aspire to the honour oi academical degisai 
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roisuch dininctioiiG, confemd upon InSndyili Dwrrff fin flidT Bunnd dex- 

icriijr as pipers and fidcUera, nre*en for the oap»dtj of coimmtlitig te papn 
their wild and lawless eCTusioDs, would be just as mucli miapUceil u Sulomou'a 

I ahuuld iiem conclude this essaj, did I not feel it to he necessary to offn 
some sort of ir<ilogyf'«'*'=''™'l'"n "f eipression in wliicb I have mdulged. 
But surely, in this age of free diseuasiDn, few indeed will he striol lo mark 
vhsl done amias in that vrny, more especially when all personal allusion haa 

auy way, my object to briug '' the poIeiuiHi'' intoaontenift. Asoueof theic 
nuBber, I mnst itiud or tkll with them i and la whMerer obloquy may, aa t. 
Mj, attach to them, I mnst paitiripate. Bat, feeling that there ia much to 
betmended, a ndieal chai^ lo beefi^otedi uidlhat, when brought abou^ 
■llbnigh it may nm oonntei to uhm of the Oibiouble nugnina of the d^, it 
omot endanger the lafetjr omUateof Hayt^ouilong-charliliediBalltntloii^ 
indniutt taudlontton dMlapiodonditaf the profeaBonat large, I Tentme 
ic eipreia my ajrioion, diiongh the new channel now ha[^y opened in the 
" Muscat World," not doubting thai it will thui ho placed in a position, if 
nrrecily ihnnded,(o be duly appreciated i and to he qniddy contioierted, if 

1 do hopf, and ajn iuolined to Mimt, thit the tut* for really ^uod music 
ii on the increase ; still it will hardly be deided, that Ihl unhspnily pi-mkttl 
tulc is for froth ajid flitter ; tor a style of lompomtion which is neither iublinie 
UDr beauliful, nor onuunenliil ; but limply fiiTolaaa, capiidous, and ex- 
taavigant. {Tt ie emdaitd.) 



A HINT TO SINGERS. 
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imple Df Ihis, and of n 



[ 111 iJbti Lvulus ot \ urkshire- e do not fid; that cheese 19 A 
Li a ^iii^LT hhould be tramed, or lhal it i& good to smg upon i' 
■I, that nhatevcr coatmne disDnct nounshment. need not b« 
•Hid liy the honlthv vocalist: besidea, it Is veil known that 
: organs of digcsUDn will Inks capiicions antipaddet. Ons of 
iireBt m itonuch, and moat cheerful men we h»e knovn, alwayt. 

iittUj ni after wOBg txmej, sob in tha mnt 



Tegul^ty as to the interval 
onTy rnles that need be laid 



ill oT eaUug, n 



etenrnl £iqiuaiticiu upon the 
rioiu eKulmti It thCT ors ptoanled to 



. i* bengrfdal m deCrimenlal to "tke 

iioici'," IS ludicrous— until il hccomet s bora At "forty," it ia aaida "man 
is > physician, or a Tool." The singer ia wiag who makes BD eatliat acqnaiot- 
aucc wilh his physical powers, and quietly turns it to account. At the lime, 
however, that we protest against Eislidiouaness in the article of diet, wa would 
be equally arreunous with regard loan iodiscriminate use of aliments opposite 
in character— above all, with .vovif Brtists, The molhet who promised her 
daughter aochovy landwiehea and trifie tbr supper, if (he sang "like a good 
girl," had not acquired much more judgment thin wu granted at her hitih, 
The most au^le dialMio tbat vs knoir, ii (he young cheeae-muncher fiaa 
tb* vaUa abora allndid to. Wilhoat the parade of Diethi>diaingi 
nded, and the moit anbatauC 



^ , , ^jbataudat food at 

table- Stitaulinta of eveij kind ib* uutinctivEly Kioida ; and ntel)', it etar, 
takes hot liquida i and any liquid in Teiy modaiate pnnMiliaDa i tmn ■wbiak 
■audUe course, the chance ia, ihM ahe and her Tnce nil lait Id a giait 
Tba relaxing drinks, by tha way, taken by the Englieb, and alvna twic* i* 
Ike tneniy-fDur hours, have dsubtiesa an efiiEct upon the quality al^ their liu^ 
log organi. In addition to a clearer atmosphere, the Itdiane aia aecnalomad 
to e«H viauda, and light ninea for breaktait ; which, at all events, fana m 
mou aidwtantUI support at thai period wheu the alonuch is most vigoroua 
and enngetie, thim our hot buttered toast, and Cobbetl's eieciated " cat-lap." 
The ever aaiw welt after swallowing hot tea, parliculaily green tea ? It ia 
dn pnAable that the ugly English fadiion of awaddliog the neck, ia detri- 
tHental to tiw Toioa, from the rarcmnatance of ita tenden<^ ie lelaK the gUAda 
sfteOiDat Thia,tM,mayb«>M*aBM«^lk««ulil?ofaBnwr«CwH 



Digitized by GoOgle 



Tan KUMcii. WMLh 4a 

*tiM*ia wb>U> Mimed "tlmat;." Tha ftiUoD ia w abopiiiuUi one 
uawyaeius. We hire a theory that it proniotei, if it doea not induce, a 

plMBtj'ilr.^Ejy Jhillipa, it is' said! practises at an'open'wlodow, and with 

ItumaiUdatfaalBBtniigtu habit, particularly the act ef writing, should 
be AsMnniUl to Um aingar. Upon this point, tlic following opinion of tha 
adabnlwl HifH will he RMfiad With attention. ' ' 
liM tritk Dr. Bnndn tiiM plmunt writet aajt i < 



DUM^, oidnalli __ 

__ , pity that *«r Ki H k^ ilimM agut tor 

Hiu.* I bad shaerred, indeed, til* mne BOialH, thai ik* (oak the higb 
neles with diffioullj. It ii an aiiom among all gMd nuMan of ringiati iuit 
!tooping to writB, and oren eittinp mnoh at the harnaiehflrd, hatta the ehait, 
.nd greaUy aOeota the TiHce. Haau aald, that afiarlu waa f ' 



» hoant, that ha aaa wllk 
difficult be heard when he apeahi. Thit he whalh altiihatw Is Ui ]ia*n( 
heoi so coxtaally araakTed in writing; FanMiai <aa gMat dagtr) aaid, Ikat 
whan aka knew tain bat, be h(d a twrj flae tenn nriea i ud It wai Uwn 
■anal fa laawwa to mdm tbaii adudaia In aauUiqwiiit, oat anlj rag, Imt 



he enumerated of Ihil. Verj- little need be said In bebalf of e:<rly and n»tlll 
test, iintese it be that the master is insensible, or worse, who accustoms i 
unformed nature, both physic 
heated rooms, by fire, lamps, 

If estly associatioNs gi- e a colour to the after haMta iti life. It ii eBpedallr 
desirable that the j oung singer should, as much as poasihle, be consorted ifim 
cheerful thoughts, and active recreations. Excitement tl the m^n-apring of 
the eihibilorin poblic; and buoyancy of animal apirit* are eiaential toagtiat 
linger. With dlaeietlan, tbeMfore, let Ihem be induced and eueotiraged. 

No profeasor, in any one of the elegant ana, hu ern attthud the tu^ieit 
point ofbia calling without being inetinclitdy imbued with a porceptioa of the 
lieautiea of t)u aiiter muaea. Tbe greatest painteta have all baea either pacta and 

peeuandmuudana of our own day. (to Esyootbing nf them "of old times,") Lava 
tultivated the other graceful arts, and some of them to no confined extent, 
Beethoven ref|mred no biogrspber's testimony to prove thst lie poasessed a 



ith tlie writings of mat irii'nI<-Nt <il oriimpiliHlK. ilipii uiiiilit In liinc pi 
I Englishmsn to tl iitiln 
Id Millon is the favou: 

highly refined feeling fbrinusic, ami Ii r.ii.iii^ orr Ii'ii i. iiii i^ii< 

We once heard him talk Ba 

■B inaliDctiTe pemptimi efbia poeticni Ijiiiil.. . ~ m "i 1. 1 ' : in - 1 

Aatwas as delightnil aa it was mUw, ' 'i i i ' 

" great," we da not Imply dia 

•ppreefate and de«lii]K the |eetry 01 the comnoser : wmo leeis iiic 
ulteallednpaB to axproM)— the trulygreat singer ii a iiinared api 
Mwpon^ (ahta*^ •enmriiat nneiad,) arwitii aayatberlaaaglaatln 
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ttet k« bn not bAcn hh ilation with penoiu of g:eDiuE. hu bren putly 
tcV dTomiHtne« tfret IrbkA be hAd no controul — 10 the defecta of aa Dr^DMy^ 
tiaaSm, and to HmToitlaiul feelings und opinions. These haie s!wBy«beea 
mintEhnii; » l]ut whsu hi iadiiidual hu eriDisd a taste and fceling'sape- 
nor to Ibe medumnn ofhiiart, icliai resulted from the farce of fFeDtsB, xod 
mt fiom ■ suldMtioa of mind sitnneDUj from his immediate calling. Had 
(be tbuiden and patruu of our Royil Acsdeinj iwil; desired to establish itr 
high sohool in art, the; mild hav« ao endi>ved it, that it ihouJd hare beeu «- 
gTmiia^uni fin degmt aeqnimnent The Buda otject of ila •ttumore, vi^- 
out being loit ught ifaoiiid Jksre beea itteDded faj ad mtzodiuBioii to, if mC: 
It iic|iudut*iK« wia. tba niUr mom. Tb* ahovU ban AvqMa^u 
IWDO the enatm pawn of dn .puaUt, tmn tkiB poMij it 
I me deiigD and coastnietion af poalqr: aisf>li'~"' 



attended lectuH 




bemar beplaoed, win deriiceqnal, ifnot gnaterbsoeflt, ft' _ 

or the higher bniocfaet of poetir, with an appieclation'of Ibe dtlicniic* in 
deilgii, and pictorial composition. ■ • » 



CONCERTS. 

Qu«BTi:tI CONCERTE.— The second of these delightful pcrfonnancei, of 
whirh the following is the programme, took place al the Hanover-square Rooms, 
]«t Satuid ay evening. Part T.--QuBTtett in Cmiyoc (op. 10), dedicated to 
Havdn i t.o violins, vioh, and violoncello ; Messrs. Blagrove, Gattie, Dando, 
and I,ucas, Mozsrt— Aria. " Per queata belia mano," Mr. Party, jun., 
acewnpanied on the ptanoforte by Mr. U. R. Bishop. MoiaKT. — Grand tiio 
in B flat major (op. 97), dedicated lo bia Imperial H%bne>B the Archduke 
Boddph of Auitiia 1 piano-foite, noUo. and liolonBeUo, Mn. Andainn, 
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Mam. BUgriive and Lncu. Heethovbn. — Fart II. — Oninntt hi A 
BUfBT (op. IB, Sal time of perfotuiapce in this eouiilry)i Wo violint, 
tnrioliui. *nd violoncello i Messrs. Blsgrove, .Osltis, Dudo, OuyuiHc, 
umI Ijicat. HEifDELiaoBM Beiiiiioliii.— An*, "Vid che npsM," u- 
tbamuitA on Ilia ^analoite Hr.'H. B. BIihDp. UdKiKT. — Poithn. 
tig» qniMMt in BSitnujot (op.lSO. fint dsu of HTfbmuiiu^ in (hi> couD- 
Etr)i no Tioliu, Tiola, and nolDiicello i Mnsn. Blagime, OUEie, Duido, 
ud Lnoi. BBBTnovEN.— Here vas a deligliirul tint for flio loveia of good 
mnuc aoembied. Thej&iiite of Moiin's quartelt we think the beat of ila te- 
ilayedin a maat ■ ■ - 





tj and CcMUui CeaMRa 
ewblDotlKHliiHt' 
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REVIEW OP MUSIC. 



The first mDrement (io B Bit) is more brilliant, mote iBlellienat, imd, foot 
to speak profanely in tbeearsof liie nnrebippera of that great man) more ra. 
tiooai, tban almosl any movement of coDsidetiblo length, Ibat we have teen 
bj Beetboren. Tbe Butijeelis a verr oharmins one, graceful, and of apopular 
cast. The Adagio In three flats Is mast brel; i and in llie finale, the flrtt 
soIiJeFt is r»lli« eomjqnn-plpji? in nhgnieter i but tbs irennd is Due of t,boft 
QuBini, Fieaaiai^ nistte muHYi, m >Dien the emnppHt u IMonenlly iodnlgcd. 
At me ena, urn la worEed in a wry ewe and masteclT manner.— ppon Ifce 
loven's, tiU 



iKlieve that ire At 
p te ■ Unpendf 01 
lis •tDubie-boM ^ 



3tle att»d Bag, (Jer aiMi Sihigeri aM two SaauMdlo #4 MiMth 
origiiial, Or. UeiBriiM'ick. Ha Mtuiectmfoiattf Mepiiamma<m^ 

A. pretty melody, •'ariously and eleverly accompanied. Highly CKditaUe ts 



It Ibird number of our work, and we have on hand fortT composilioM 
ced. Those which we decline oolicing, will be left will! the pubiiiber 
•' MuiiOT. WOKiji,'' properly addressed, and may be reclaimed by tha 
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IV.U>W|ge|:~Df ths lUluuOiMnjUFuit, iialiaut tuisriTe IlMatHaun^ 
•frrla Qimm-' Gpu uid Albntuii, Kubiai, Tamburid, uid Libliich«, 
ue, of coarse, to fill tba ebancttnin it, Qneie ? shsii we htsi any thing it 
gyr ttalian OperatiiH ^moil bandci Bellini? 

C^ATflotiB CB4PBL(.— flHtw Sundajr being a high featival in the Caiholia 
tenice, tlie Ua« at the vaiioui chapeli on that day, is uiually sccompaDied 
by compositions of Ihe most brilliant character,— At Winrict-it, Mr. T.CooU 
udMr. H. Phillips sre the principal vucilisis. — At Spauiih-pUGa, UlH ClM* 
NoveUo and Mr. Bellam,.— Ai (he Sardinian AmbundtB'i, IjnBolnViim. 
fields, a new Mass, by Mr. Guyiienier, will be parformea,— At St.Patrliik'i,' 
Sutton-!t, Soho, Haydn, Ko. 3, wilb a full band,— And in St. Oenge'i-fieUi, 
Haydn, No. 16, «Mc]i is rarely perfotnied. 

A letter from Milan, of the 9lh March, stales that the Marquii of Bertfbid 
hid given a series af balls remarluble for refined tule, tplendour and magni- 
fictnce. Amongst the most dislioguisbed at theie !tta, tbt >ccaDipli3)ed 
Maiibran eioiled as ranch admiration hjr her graceful dandng, u enthnilum 
by the eiercise of lier unrivallBd vocal powers. She bad appeared Ibr the fint 
fimeafew days prcviouBlj' in " Les CapuleHes," when lach via the enlhs- 
jiisiic reception she met wjili, that she was called fbrwud fifteen timei in tlis 
nrarae of the evening. Madame Maiibran was on the era of iMtving for Ilia 
French eapilal, where her mamagcwith M. de Beriot will lake place. Shortly 
iflcr Easier, she may be eipeeted in London. 

Cecilia DaviES.— Ihia venerable daughter of song, when at Vienna in 
1771, &c. was an especial faveurile with the Empress Maria Teresa, and bad 
die honour to teach the .Archduchesses (aftemards. Queens of France, Spain, 

Emperor's binh-day. Her first instructress was her sister, who performed 



nnei, iu full possession of her fscoldu, bat bandii^ beuaath the night 
;eai9, and supported solely by a peanon of £35 per anniun &oni the Nalionid 



lihe Lbat on a claiinet \ the irine is remarkablv eonorous. and rhe lover neiM 
WaaUe Aoie vhioli ate called 'diapuon' on an organ. 




iDd a few i^hsrirsble individuals. 




the 



■ perhaps highe 
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A HUiic*!, DOG^An Bmateni flnte-plnyer hud ■ tcnier-dog, that would 
■it listening to hia niasler'a perfoimance (or an hour togellier i butif lie played 
• Drops of Braudy' mther ripidly, the aniiriil would jump upgniui kne««, and 
push the fiule tVom bii mouth 1 The TemperuKe Sodety ought la hsv« pcii 
HmM lliia mIkt di^ willi ■ nlvei collar. i 

A DOUBLE void. — Hera «u > genlleowii lliii^ goiue yean tgo, at Bils- 
tolt oi tha nama of Stocki (we baliaTel lAo could nng in bn parti at oon t I 
monovcr, ba could aaeand Hit aeale with odo Ions, wnUa lia uioaidtd tAA I 
tha olbei. He nag ' Sigh no more, ladic*,' in two diatinct puta i but not'tbs 
wordi of eoDna i tlw tones reaamhled Iboaa Of a obo« and ■ banoOB, ths kt~ 
mar vera [rrodnced by tha Ttdco (Adaetto) and the latter ftom the Up*, ' 

New MnaiC-atlND.— In nur lait number we mentioaed, (hat Btnaiio.fi>Tle 
maker at Ulneht, had Iniented a atand ta turn over the leavea at ■ uurio- 
bnok. A correapondent inibmu na, diat he saw a moit iiqceniDDa contrivance I 
about twelve monlhi ago, eanattueted by a geutlemMi oounected -with tha | 
General Port Office, of a great niechaiucal tnm, which wa> admirably calcu- 
lated Tor the tame pnipoie. 

Salouoii— the celebrated violinist, and to whom we arr indebted for the 
Twelve SyuwhonlM of IIa;dn, was mnarluhlB (ot a qnaiot, di^ humour. 
Bis opinion bang once Baled reapecUug the talent of an amatear, Kho distiii- 
gniahed himself uj a dictatorial hebariour in muaical aooeliei, his anaver Has : 
— " He tink bimaelve glehber— bote, he'a an a-a-ss." His simplicity and 
candocr were equally uaracteriatic. fiong engaged to conduct at a private 
conceit, the master of (be eDiettainment was^i^ngtheflntepart ina con- 
certed piece, bat little to the approbation of Salomon i who at lengtii losing 
his patience, called out: "HeeslerA — , voul ahould pa patter vooidDut youi 
taotle-tooile." 

HuaUEMoTs. — Hie riz ISiit representations a( (his opera have prodneed a 
receipt to the theatre of more than £2,200. Tlic same number of perfcrm- 
ancea of ' Robert le Diahle' realized only two-thirils of Ilie emiiuiit. 

Oriu, Tamhurini, and Lahlache, are expeeleil to be in Luwlon at the close ' 
of the pment week. i 

SociETT or Bki'tish Hdsicians.— Thia Society, nhieli ves estubliahed in : 
ISSi for the encocragement of uative (alent, held its annual generul meeting 
on Mondsy last, to receive Che report of ^e Comminee of Slanagenicnt and I 
for other tiusiness. The report waa a hvouidde one ; it stetcd that Iherewas 
a balance in favour of the sodety, after disobargiug all demiinils on it, of about i 
£400; and Ibalthe library contained, already, mnsical ivorlis by various au- ! 
thors, amounting to five hundred and Sixtteo, which had hf™ presented by i 

of the fniids, in order to complete, by pucchaie, the worlis of rlajsicui com- 
pobcrs, which are lo be open to (be perpsal of the membtrs, uudtr eertain 
rcstrietioiia. It \sie agreed that (he Subccribers' liekels, next eeaj»n, I 
should be a guinea and a half, fot the ax concerts, and be trausfcrable iu 
fainthes. It was also agreed, that prolfessora of munc, not being members, 
should be ehai^ed Duly a Guinea mi each ticket; and that any part of a | 

lo be transferable— One hundred end five new members were eleeted, "which I 
make the total of 3a0. It afibrda u.s much jileasurt lo add, that 111 ere is every | 

^ahl^sbed, if'^keft lo'lic cLiic'd intD'fflH]"'''lTbas"euML-;t\-,iib™ ! 

and it gives to the English student that advanljge, nbieh those in France, 
Germany and Italy, have long enjoyed ; namely, an opportunity of having 
their oompoutioTM performed. 
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Paris). The beautv and eivlciit uf I.lt voice, wliicli naliiit has iMri.i-.vi'rt "illi 
the rarest qualilies,\'iJI doubllesa be mueli iiapruveil by ciilLivaliuii, ds Id 

hei ielt-potaemoa.—Naliinial, Mhs TroUer naa a. pupil of out Royil 

Ttaeldrd MiforliuippCHBted Fridity, May II, Tor the Comniiiiumlion of 
Sir ThoniBi OnuuuD, mea a muaieii] pet-run nance will talte i^ua ia ths 
Egj^Han Hall ; sod tha gold medal, a .vardcil by ilic Ciresbun Fntenar fin 
ihe best compasidoii Id auied ncii music, will be presenietl to flis enccMaAil 

EouEBT LB DiABLE bu been bmnght ou^ ind wilh briUunt (uecew, i|t 

A new bailed hy MonMent Tulionl, ' Le ntonr d'Uljne,' 1u* been 
tepceaented at Sou Cario, it Najdea. 'We wobM Bi^gaat Id tliu GaDom 
danee^mpoieT, or to Ihe tastefHil Deebals, that th« tton of Bouaean's ' 
'FygmBlion' would make an excellent subject for iballet. Wnkofl^Haii^ 
or Haberli, as the BUtue ! 



A NEW SONG. 



Te drinkon of Sfingo and Nappy ao &aa. 
Are tbe goda on Olympua so happy at 7e T 

They cannot he £0 happy. 




Why then, we and the goda an aqnalljr Uest, ' 
And Olympna an ale-hotue aa gooit » the bat. 




0( C f h niiH'i 
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CHARACTERISTICS OF BEETHOVEN. 
By Henby John Qadbtlett. 

Tie third serLes of the coireBpondenoe of the Into Buod Je Grimm 
rontains the following Teiy aran^g letter from Diderot lo Lis friend 
Uadlle. Yoland, which seema to ns to afford so apt an iUustialion of 
ilie ooniroreisj in reference lo the charactei of Beethown's music, that 
shall, peibs^, be pardoned its introduction here, as il i.ppean 
lianslated in the Quaitecl; Review of October, 1813^ About wren 
u'clock, the company sat down to cudf, hut M. le Rd, Orirotn, the 

Abbe Galiajii, and mjsetf, prefemd eonvenadoD, The dJieomw 

between Grimm ind M. le Bol turned on the' genias wUdt vttsus, 
mi the method wUoh diipow. CMnun detest* method; it ia,aei](Hd- 
i°g to him, the pedanlix <^ litenture; those wbo ran do nolUng 
but methodise, might as wen remain idle, and those who can reodTo 
instruction anlj &om methodiesl anangement, might as well lemain 
ignonmL — But it Is method which gires a snt^ect its leil TSlne — and 
»bic1i also spials it WiAout method we shsuld make no Impiove- 
ment^except hj taking more tionhle, and that would be ill the better. 
Thej said many other things, whidi I shall not mention to ;ou, and 
Ih^ might tiai hare said man; more, if the Abbe Qaliaui had net 
ihtu btemipled them 

'Mjr fdaids, I lecoUeot a fiiUei-^rsT hear it; it will, peih^ 
btiadier lon^, bnt it wiH not Hie yon.— 

' One da;, in the dqth of a finest, a onckoo and a ni^tii^Ble 
niiered into a contest on the sulfjeat of dnging. Each of them valued 
Us own taloit. What Uid, sa;s the endoe, i* cabbie of a strain so 
tasT — so rimple — so natoial— and m ^siinotly nwasuied, as mine ? 
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AiidiABt1nid,a^theidgbtlngtile,Iuuoiieiii(mnTeeb— Tsnei 
— mmebrillian^-Bafe^ij— and mere tender, than IbkTeF— Ibcwat 
Imt few notes, njrg the cnekoo, bnt the; have both wnght and mder, 
and the memory mdj letttaw them. — I love oDgiiig, replied Ae 
niglitingsle, bat I am ilwaji neir. / cliann tlie foicst, but yon 
il. Tod ire to attached to the lesson taught ;oa bj ;oui mother, ftal 
you dare not veutuie a note which you have not leamt fnm ha. A» 
to mjseV, I ocbiowled^ no mastei; I langh at all rules; and It u 
when I infringe them most, that I am most admired. What com- 
parison is there between ;oui tedioa» method, and mj happy deriatuma 
from it? 

'The cnekoo freqaeutly endeaToured to intenapt him, bnt tfghlin- 
Halea are fbr ever ringing, and nerer linening, which is, iDdeed,Kme«hit 
th^ defect. Oni Eougsler, drawn on by bis ideae, followed them «ilh 
rapidity, without tnnbling himself about the answers of Ms rinl. 
Nemtheleo, after many sayings and connlersayings, tbey ^^eed to 
refer the diapntelo the judgment of a tLird animal. A good judge is 
not to he finmd irithoat difficulty; and (bey dew about in eveiy 
dbeotion to seek one. 

' They were tn?eiting a meadow, when tbey peiceired an ao, 
pultoulady gone and eotenm : fiom the creatioii of that species, note 
had ever wom Buch long ears. Good, said the cuctoo, when he m 
him, bow lucby we are ! Oar quarrel is il business of enrs, there ii ml 
judge — made on purpose for ua. 

' The ass was grazing— it never came into liis head that he wa« one 
day to be ajudgc of niusio ; but lime woris many prodigies. Onr too 
birds bumble ihemselres before hira; compliment him on his gravity 
•nd his judgment} inform him of the subject of fliefr ^spvte; smd 
entreat him to hear and decide : bat (be asa, scaredy tttming his head, 
and not kdng a ungle mouibfol, malieB a sign to them wldi Ms can 
that heis hungry, and does not tcvday hold his com* of jntfoG. Hie 
biida cmitiDue to entreat,— ibe ass contlmies to graze. There wen 
"BUB trees on the bordere of tbe meadow: weD, says he, (after he bil 
Mtisfied his appetite) do you go there, and I wiH come to yoo j yw 
may sing while I digest ; I will listen, and then give you my opi^oo. 
The hilds talce wing and perch themselves. The ass follows with the 
^sndsttyofaohief-jusace crossing the ball— be arrives, stretches 
himself on the ground, and says,- Begin ; the court is atlentire. 

'The cuckoo said ; My lord, not a word of my reasoning is to he h»>i 
consider well the character of mj sonfr, and above all, iteign to observe 
the art and method of it ; then, bridling his head, and clapping his 
wings, he song,— Cuciloo, cacioo, cuciSoo-mcfoo I and baring combined 
these notes in erety possible manner, he was dleut. 

' Then the.nightlogals, withont any pieamble, disidayi his TOioe,— 
wan !n the boldest modolatioiu— in strains tbe moit new and nnoen- 
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mon— in fioe cadenpes, ad libitums — aai notes held out to ui astoDidi- 
ing length ; sometimes the notes nere heard to descend and monniu' 
in ihe hotlom of Ills thioal, lite the rivulet which loses ilself among the 
pebbles ; then itgaiii they rise and swell by degrees, till they Gil tbe ait 
and remain as if suspended in it; lie was saccessirely sweel, ligbt, 
bnlHant, and pathetic ; but his song was not calculated to please erery 
one. Led on by liis enthusiasm, he would hare sung to this day, but 
iLc ass, afier having yawned fearfully several times, stopped him, and , 
Kud : — I do not doubt but that what you have been singing is very fine, 
but I don't understand it; it appears to me out of the way, confused, 
and uneonoected; you are, perhaps, more learned than youi rival, but 
he :s more methodical than you : and. for my part, I am for method. 
■ Then the Abbe, addressiiig: himself to M. le Roi. and pomting lo 
Him— Th d h h nd I 



iCir intellect. 
.0 disoein the 
'cseenflutit 



Jn [be portrailTire ol his siibierfs. in hisfelic-.ious Uiscrimmulion. in his 
tijection of erety trite and Terliose expression, and in the eihibiuon of 
ptifbiindoootMipaiilalilllliheKiiiiaqnalled- TheinWdnpfionofavDcal 
compMilioiiofthiaBnthoTto the EngHsh pnblio vonld he m honour to 
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be«inicd. WtHtj hu ilietdy Mnueddie gnUtade of tlie prafeadon 
fot hil noblG editioD of ihe Studios. 

We hare bernre euggested that Beetbomi ia, b ant i^iaion, tliB ntost 
sublime of musical Hiiicrs. Dr. Crotafa, In U( ^bUshed lectmes, ad- 
mits that Bacli displn^ed marc al Ibis wondnxugUt than Huldel ; and 
Wesley's opinion on tbe saiae point is well known. BuAe aod Sit 
Joihn& Reynolds, have litid down the prinoiples of sublimity, whicb 
Dr. Crotch hat lerj eleredf tpptled to ihe science of music ; and to 
urire at thit height of inUUectnal grandeur, majr justly be deemed the 
greatest efiorl of the human mind. The principles of sublimity hare 
been included in tbe terms rastness, incomprehensibility, infinity, iin- 
men^ty, umplicity, and its opposite inbioai^.* - Our positioii is, that 
these characteristics are more fully dendoped in the eompodtiODS of 
BeelhoTen, than in those of any other irriler. We are awwe that tba 
learned professor of Oxford, confines his efeamens of the sublime in 
music within a narrow compass; and that, in his opinion, this perfec- 
tion of the art has long since been on the decline. We Ihinlt, however, 
the Doctor virtually snnenders his inference, in his remailis on the wri^ 
til^ of Furoel, Bach, and Handel. He also justly obserres, — " Raf- 
belle'ecaTtoons are simply. sublime ; Martin's ' Belshuzzer's Feast,' is u 
Bpeeimen of sublime intricacy." And again — " Bacli v/as ilic Mii^bacl 
Angela of tie art, as Handel nas the Raflselle, who was generally 
■oknowledged to be the greatest of p^oteis, on account of his excel- 
lenoe in many styles, although Sir Joshua Keynolds seemed iuclined 
to prefer Michael Angelo on account of his Euhlimity. " 

In placing Beethoven befbre Bach as a snblimc writer, it is not witli 
llif^ mn?t remote «i;h to depreciate the sidendid CDiiccptions of Puvcel, 
Hiiudi:!, HjLviln, or Mozart j each of vhom vas disliuttuislied by indi- 
vidual i^xci^lliiiioics; and who, although generally inrcriur to Bach, and 
(be Euliji^cl oC our notice, in passages of sublimit;', affuid many esam- 
ples of this ran^ acquitemeiil. Dr. Jn}inioiit lias rciiiarkpd— " Sabli- 
niily ia produced by aggitgaliim, uuj liulencs-s liy dispersion." Per- 
haps no finer example of aggtegatiuii of ideas in musical composilion 
could he selected, thau Beethoven's mass fnr eight voices— (Op. 1230 
next to tthicli may be classed llie six Motetts, aud tbe Passione, or ' 
Messiah, of Bach — and Handel's " Israel in Egypt." In this country, 
Eaudel is usually considered as the most sublime of writers, because 
hisdioial HOrlis have been performed by la^r voca! masses, and with i 
more orcliestral pontr, than those of Purcel,Bach, or Bcctlioieii. Take, 
honcvcr, a tingle idea from one of Beethoven's com positions, and ana- 
lyze it. Il ivill he found to be intrinsically Jiot Ifss mblime, us a pro- 
found emanation of intense thonght and enlraotdinary genius, if 
heard with but one voice and insttuoient to each part ; although Ihe 

• 'ra>,Biiituon<>Tke8«UlM,'>udCii*ik11MgalUiilaM. I 
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chorus and mstramenlaiists, wonld of contM add to Its afiact, ud^pa* 

If ntly to its siihliniilj. 

A I cry intcrcsliujv an.ilosy niieht bo iiistitnted, between the woritl of 
B.ifli ;ind Booihoioii, InO., of Mhnm i^niie undw the oMiu of inipiis- 

tion, and 5uflVn:d under ilic misfiirtuni' of not hearing their cnmpod- 
tioDs perfnrraed, tho onr fnnn ihc iricii[indly of Ibcage he lived in to 
appreciate them— ;ujil the other finm tlii! calawily of incurable deaf- 
ness, with >ihitli ho imi.s affiictcd during ihu la',! Ihirly years of his 

filion ;ind ipioonl worn "ilh which ho «jis .iss[iikd by Eome o/ms 
coi;tcir]uivaiit-, in iiriiiri^i: (mrpubely lo nsloiiiili and confound tlieir 
:,ntion.. of the limits rf the ml; and if be honoured Mi lb their 
.duoumi jiraise. iM: can imagine him, like Johnson, lo have exclaimed 
uilli good hnnionrcd contempt, — " Bless me ! base I turillen aujlhing 
yiju cEiii undcr^iand?" At the rehearsal of hia einfouia in F, he mt, 
iiidcod, apprized that a oompoMr of (he daj bad add apaiticnlar 
liiL^sage «as wrong: Co nUch he maiwt; replied— ** Aye, that's nbati 
Ihongbl be would say." 

The rigid adherents to the theory which the Oxford Professor of mosdo 
has endeavoured to establish, might dispute tho propriety of derfgnating 
BeeGioveo's style as snblimc. We admit that the vast, the intricate or 
obscure, the incomprcliensible, the awful, and the terrific, are trails of 
1,'cnuinc sublimity ; that where emotions of admiration, wnnjpr d^nb' 
iiwe. vencralion, and terror, affect the mind, (he composiiinn uii<''h 
dales them must partake of the sublime ; and that to a CRrtain fi^teu' 
tLeae feelings are produced from a consideration of (he mpulal labour 
■npli^ed in its production, and the capacities applied to its compro- 
henskm and enjoyment But why, on the strength of these prpniises 
it aboald be inferred (hat " very slow notes belong to eublmuty. and 
rety rapid ones lo ornament ; that church music is on the ilecJiuc, and 
tictefore sublimity in the art," we are at loss to imagine. Everf real 
Inver of muae must venerate the writings of Josquin do Perez, Tje, 
Tallis, Palestrina, Weelkes, Wilbye, Bird, Gibbons, Wise, Blow, Pur-, 
eel, Clarke, Croft, and olliers ; and fully concur in the opinion that 
although '■ improvement have been made in the contexture of the 
score, in tlie flow of melody, in llie aceenluaUan and expression of tlie 
Mords, in liie beauty of ihc solo, and Ibc dclioacj of the aceonipaai- 
iiieiit," that these ate not of themselves indications of the sublime. 
But if, as ive contend, the composers enumerated, raise in the mind iu 
3 less degree the emotions peculiar lo the conlemplalion of the sublime, 
ikan are excited by the compositions of Bach, Handel, Boyce, Graun, 
Clock, Battishill, Mozart, Beethoven, CbemUni, and (be latter works 
of Spohr, the oonclndon ardved M qipears to as untenable. We do 
not indnde nieh writers as Faicli, feigoleii, W. F. Baoh and lui 
brathui, JomeUt, Pfeffid, H^dn, Woel^ Etoeluoh, Fur, Tojjel, We- 
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bcr, Hi^mini;], aiifl luany athm ; fin allbangb the beutffiil and pictn- 
icsr|u<j .ibiiuufl in thtir works, the; ajenielycbuactenzed'bfBnblinu^, 

Thi: buliliuit: 1^ pruduced by simple combiaatioiiB, such as ace found in 
" Miwes aiiil ttie Children cf Israel," " For unto us a child is born," 
and tlic ■' ILillplujah" ohoiUBCS of lliUidel. It also results in a higher 
degrco from such consuiiiiniiU: skill la ouunterpumt as distinguishes the 
"Ameii" chorusof the Memia/i ," B]esl be the hand," m Theodora, "Plead 
tbj just oause," and " See the proud ehief " uf DeboraJi'^ willr ruanj 
other choruses of Handel. The finest specimen of this species of the 
aQhlime is the " Aus tiefer noth," a sis-part fugue hy Sebastian Bauh, 
on the same cotale as Haudel has used lu ihe tlioius - Let thy 'lark 
servant," io Samson. It sounds on tlii- cm lilc ilii' ndrk ol n. disem- 
bodied spirit. But the higbest order nl lUc m.I Ij Lniiui lu tliose 
compOBilions which disclose the grea.lo;L dcii lniJiiiM.-, .,1 Uiouu-lit and 
imoginaUon m the use of the must piDiouiid initilnljuinii, or rprnole 
disEOiutncee. To instance a feiv examples : — the ■■ (. rutilixiis" in E 
minor &om the Missa in D bj Sehiisliau Bach, :unl tUelirst movement 
of bis fourth moltcll: "He sent a thick daikne", lu i llii pt iple 
shall hear," from tbc Israel in Ejypi ; and Ihc sceiia, Ucopec and 
deeper still," from Jeplha : the " Ne pulns," of Mozart ; and the last 
interciew between the Statue and Don Juan, which appeanintba 
finale of his opera of that name : the elorm scene in the paaumil sym- 
phony; the Erst morement in the aiulonia in D minor, eharaoterisUc 
of the passion of joy ; imd Ihc " Ciedo of the Missa in D, by Beetho- 
ven: the first movement of llie sinfonia, " Die Weihe dec Tone;" and 
the chorus, " Destroyed is Babylon ;" and the finales to the first acts of 
the operas of Faust, arid Anor and Zemire, by Spahr; the chorus, 
" The ransomed of the Lord," which conclndes the anthem wriiien bj 
the Eieter Wesley foe the Gresham prize, which, we need liardly say, 
was onsuccessful. These compositions display the ri^ht use of dis- 
BDuances, combined with the most estensivc and accurate knowledge of 
counterpoint; are lie result of great mental labour, and superiM | 
powers; and the imugiQation evinced in their concepliou is of a f 
higher order than that whiuh gives birth to musical forms eonsietii 
Bunply of concords, or that required for the mere ei^ercise of fugal in 
tatimiB. Whenerat (as Forkel well obsefres) Bocb, Huidel, Moz«it, 
or Beethoren, appear dednms of affcoliiis the nund with a feeling of 
the sublime, ibey resort to all that is prolbund and mysteriatu ii 
the art. 

We have somewhat departed from the direct consideration of tlis 
" Characteristics" of our iubject ; but iu centinuiug the notice, 1 
intended, after makmg a few remarks upon the general constructio 
Beelhoren's compo^tions, to pursue the different features of his sljl^, 
with the iiiHttii»i of a few exampUa to lender them mm eaail; ia 
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CONCERTS. 

Mh. Heu&Y J. BANiBTEn'i Concei-T. — If taj thing could coiiTince as 
tfaai B conteniporalT bad Tentuied a rash judgment, Klien lie epoko dispars- 
gingly of OoiIow'b quintslt miSng, the one tbal we heaid performed gn Tuea- 
daj erening, in A minor, (op. 3*) nimld liavc lieon sufficient. It h a 
delighlfijl eompDritiDil (liroughout : all die auhjpnta arc i)roiioscd, taken up at 
mtervais, and fcllowed out, with a scientiiie aud (if tlie term may lie applied 
lo music) logical preci^on. The Andaotii ia especially channiiij;, with a 
aweet, flonmg melody ; and Cnwardi the close apuasBge occurs of the ssceuding 
scale, which qommencea wilh ths double bui, imlMted by the other inslru- 
mente, lhat is a9 agreeably asitisiDgeniDUalytreUed. This movement was 
played with pure and delicUe e^mnon 1^ Measn. BIbrtovf, Dande, the 
two' Bamslers, aud Hawell ; the last indeed Bttnoted paiticular attention by 
the caretul aud pointed mannet' nith which he distinguished the gradaUons of 
light ami shade, in the sotcmI reoutienoes to the raotivo. Mrs. Shaw aang, 
with rorrei l lasle and fe^g, the little Caralina, " Paga fui," from Winter's 
Priaeriimai hut we fancied, fivm a buakioess in the quality of her tones, that 
ahc was partially affected by cold, Corelli's Trio in P major. So. 7, in the 
fourth book, was encored Oiroughout, as it dAeryed to be, belli for its own. 

M^^^ aTBaZtrf Phillips, and HowelL "ililnmd? chaZing '/rag's 
" Yarico to her lover," reeciied full juslice from Mr. Hobba, whose pu;ce tone 
and Btylei in aingiDg hallada that tequiire pathetic eipreauon, a« ahnost 
Dneq^u^cd. U<^ul'> fine Quattett in F Duyor, wiui its tricluy finals, 
a^rasaiiigataiMaBiimhnmded jet itllhal ths moat gnoefiil hilujJr, doted 
Iks ZliA Am, llisSamniaiMMiiaraiHdBeaaiormi'iQnudliialiiBdat 
iB^(op,e7)j Ha;dii'*CuwBiw^"BhetuTsrtolillwilovB,'"andMBiidsI>- 
BOhn's dtetiiiBflatnv^. (•^ SO) 
Theie Qaartslt CoiiBats an ersTf linn gntiMng en HI. ESntt, for dunk 
: and lecaDdlj, beame fliejr afiom foil mxS of &e vragnm flitt 
al canpoaikDn hu uttds, and it miking, la Briflliml, Budtter 




■left hand is equally 

C'erful and true with her right; but, one of the most excellent qualities in 
playing Is, the accuracy and precision of her (inle. Mi. Wilman intio- 
dnctd upon ths piesent ooouiDii hii sew instrranoit, ttis baaa-olannu, upon 
irhldi he u^eoII^aIlied Mrs. Sbaw In an di mftten siptuily fbl it 1^ the 
Ckaraliet Henbnmii, entitled "Hake liDite,0 God." The upper tones of 
the instninienl paitiilcs nmuwhat of Qte dianite of file baiMian : it ia the 
lower onea tkat an like lha deep notea Of the clarienetL Hie ijoinpositien 
itself, we tUnkJondlentlj adapted ibi a (wiToleei pettaapa mote BD,diu fin 
analto. Vbt-Shni, tnek giait paiaa with dns ali t and indeed m dt&A It 
due to (he la^, to uaHae thli iB^mam^t in her manner of rin^w, which a 
yeai oi twobaiiwaa nmaikaUe for indilltesnec, or what the fraieh term 
" Sajn gStie." An ^Inlib, Banst^ "NowtOmfiemlEaitti," widiB bon 
iililplii. ma well pa&mHd hf Mlaa Maaaoi and Ui Hatti Ilwcantfoia- 
tioa Hatf ia iwy pzettf, and the aesmipa^itt, exenM tone yaj diffienlt 
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pa^agea upon hii iotrumenl, wilh nestscM and preuaiDn. That eztnoidt- 
Dary young Teteraii} fir^am, fiaog, and with midiDiiiuahed TigouT aad excel- 
]eace, Pcpuscb^s cuiUtA of Alexis. In voice aod person both, hepo^Eively 
appears to be as youug as ever; and if ia the FDrmeir qualiBcalioa he OBdatifl 
tiled, Ihc composition he aclecled would have hetrajred iim, for he is fre- 

velloos^'singer. The first part closed with s concertanle "by t^e Chevalier 
Keukomm for the fiute, oboe, clariooett. trumpet, basBoon, and doidile-baBi, 

eayed by Messrs. Nichelson, Cooke, Wilnun, Flatt, Uarper. BtnDuuiD, int 
ra^Ciiuetlj, in wliidi ire penHved Out the only stringed iDstnunent engage^ 
mi not Id buw villi the wind, on aaddent in all pnbiUBt]t iridiw ftnn t&f 
vdl-biown dbct tlut Iha hratod >tiiMiqdiBie ofaesnseit-ioomiifllpHRlaD) 
span lind iutRmuali, puticninlj ttoe Umm nidi ncd. The jiiea 

~ lutnt Ten,' which opened (he second pait, umwilj 



enwed in eomre — a ibittuiate lenil^ fiir the concert was very loi^, and 
Addon of enoorinz OTcrtuie* ii n fiist merging into a habit, thit wa ma; 
bneaftn be sUHd nth a lepcQtion of the 'Tancrcdii' ftom which, hsHon 
dellTEiDsI The ecena bma 'Dm Freischiiti,' "Softlysishs the voice of 
fivening," was taken too aloif in both movements, by Misa Rainforth : so 
much go indeed, us to dra^. The quality of Ihia lady's voice is very delightfhl, 
more eipectally in the upper psrt, and tHs is excellent. She also sings well 
in tone. We hear that she is commg out at Drui; Lane, and cannot avoid 
erpreasing regret at the intelligence ; for as she appears to he but yonng, the 
wear and tear of ■ dieatrical season will go hard to iqjiils an organ that we 
■^poae lobiuitfii%deTel(^ed. fkitberand eaieftil tultiwi, the gttei 
ampls pnmiie of beeomiiv a nlnaUs dramaliD stnger. In JaakMHfa dnal^ 
" LoTOlntbbe^oi," Mr. Pmy dlamd tha aopaao, Iba. Segmo, to pre- 
dominate. He sbonld givs his audience, some evening, (he may merre it 
for hit beoeflt) an Imitation of Labladie. The reader may smile ; but we 

that be oan liit np hia voice to a laughable i/brzaruh. A concertante for fiuce 
and darionett, by Bochsa, performed by Meesra. Nicholson and Wilman, was 
warmly applauded. An air by Klose, *' The warrior/' sung by Misa Habaon, 
with a trumpet ohligato, use i perfect wonder in the hands of Mr. Harper, 



lasaages of immense difEcullj, from thar awkward p 
tion for the instrument. Mr. Balfe was encored in a bsJladof Ma own eompo- 
silion, and which bids fair to become a favourite with the young ladiea; 
principally on account of the words, which are pretty, and were diaiiootly 
heard ; one of the chief excellencies in this musical declaimer. The compo- 
sition, like (he most of this gsntlomen's that we hare heard, was not disOn- 
guiahed bv ocigmabty of thought. The treat of the evemng as to peribrmance, 
at least m our estimation, was a fhntasu bv Bochsa. (probably Bochsa Ptn, 
viha was a cknonett player) for that verv lovelv insUument. the como baa- 
BOtlo. The Buhject «3S thf old anclivell-knnivn air. Cfii,!. vour frnmlng-" 
Mr. lima j rfcctlyaMls- 

faclory. We ntviT , ^ r ii.irT.i-:;L .-.LnM-nL'iL— 'ii n b - very Content- 
cilly wait for tj,.Li ( ii. |.. ivr r:.i m ~ i,;,,:: -a; bieathlamy 

extraord^ari ] e dance at 

One word at parting to tbe lailics. We have observed that certain individ- 
uals (who shall on this occasion be nameleEs). when they are prepancgto sing 
an ur, accompanied obligalo by the meal emmeot master of the instrument, 
uoifbrmlr appropriate to tbemselves the applause wbicli welcomas their ^irepa- 
rationynr yer/onnmce. ine HEImowieoging cnrtesy, we would CIHUitaUy 
interpret into a enctesy {vsiji — for companion and selC if if)— so Sugpodi 
ifhowsver, tbqr eonc^ve thqr are intended, to be the endniin it~'~' * 
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At appntafiori, ttarf in *■ doertwd u theymsgbtiitleiluid presumptuous, 
TliF nid Itiliuiaadiaieea would hiiBqiiiolaflelttlwmwitlKHit misapprehen- 
soD by nBming St odcb the otgevt wbon Uhj dalighted imsulimrlj In lionour. 

Stitme BoNNiAs'sat the Argyle Rooms, and Ihe *lh Clasbicil Ibbthu- 
II£NUL Concert it Ihe Horn TaierD, Soctots' Commooi, look plsce on ths 
nme eyeoing with Mr. Wilnua'a. 

Cuuicii. Chambeb. CoHCEK-rg— The second conceit of the Third Serin 
•as iilcD bat evening. Room unfbrtunBtdf fail* ut to e^raa in fit 
URDs the gtatiScation ire tBECiTcd M Ihe pmiiirBWue. SuSce U tty, tbu 
^t as KBi the ^layinft oe never laen » perfestl; dellgUed with that of Ur. 
Hori, la upon this ocoiion. Tht last piece of IM CTaring aw the bmsu 
poitbuiDHis Quartett of BcclbaTCDi «bieheiidi with the " Song otthukigiriiiK 
i« Qui for FouvalesL-cuce.'' Profound u i» oni adnitntion of Beethoren^ 
ftiiia:,, «!■ never kit so stioDgly the iiiU iorcaat the ^irit of poeliy entering 
ihb lu^miw of his soul, an in that aitonithinj( DummeDL In Um lao- 
rjii;r (if oriLiriLtiTuiiit, itis the subdued, Tct jounuig aShniHi of abewt pD»- 
iriLir, ^raKful, nnil iidoriug. It is one of Ihe most appealing homilies thnt ifae 

LivEBPOOL. — Mr. G. Hoi deu'a grand 'Oraterlo' took place on Tuesday, 
Hmh 29, at the Tlieatre.Rojal. Principal singcra^ Miss lletla, Mi«a Hard, 
rami Messrs. Maehin, PcatsaU and Willon. The selection was fwm Ihe 
noits of Handel, Hin-ia, Moiarl, Spohr, Siieider, Sic. with Bcclhovcn'a Pas- 
lont Symphony. The perfnrmance was well received by an uverfloiiing au- 
iitnce. ' Tbe Oratoriu' was led hy Mt. Aldiids-e, and conducted by Mr. G. 
Holdai{>ii-coilductorof tie Liverpocl Festival. )— from a Carresfmdmt. 

CoBMTES-TEHOHB.—^Ve give tbe fDllnwlng temarks as we received Ibem, 
"ilhoul any comment of oui nwn, save merely thanking the writer for his 
poi Dpinion of our impartiality : 

" SiB,— I am much pleased with the Musical World— I mean your public*- 
tmn, and not the musical world in gAcrai ; for you deliver your opinion in » 
nunly, and 1 msy Bay ^Etitlemaxiiy manner, and with a degree of impartiality 
iuiil firmness, thai must gain for you many friends. Permit me to drso your 
Mlention to the situation in which myself and a few othera, who have the 
midbnune of^faeing denominated " counter-tenor singers," arc placed, by the 
iDtroduction of female amtmUos at most of the festivals and conuerta, instead 
"t the legitimate . alUa ■■ for instance, not one of ns is engaged at the forth- 
"mieg festival at dieter Hall— sa in many of the barbarous countries, the 
wk a! the men is to be done by the women. 

" Permit nic to pass one ci-.!! question. What will become of the beautiful 
glees which are sjing at tbe various clubs in London, if wo poor devils are 
lurtlylohold forth there gruluHanils. and be excluded from every other 
piste where a little renmneration may be received ! Can it be eipected that 
xewill continue to chant in sUains, for the gratification of those who 

I't., Mr, Musical World,'" draw the attention of the pbUc to^oTr d'cgt^lrf 
Mlu.ition, and I should consider vou as " lellcng good tidings" to *■ those who 
lie despised." ' ' " Yours respectfully, 

"A in ALT." 



REVIEW OF MUSIC. 
" TefirifiiUave ling tuUidis," Smg,ariUfn bgR.PirmT, JEsq.caapiiiedbg 
Maatm Vaeeig. Tkt Poeby adsjied bg B.J.Bt. Lidgtr, Etq. Booatii. 
A nuTtx malMj, mulling more Tuiicty in tbe aoeonqwniiiHn^ whioh ii 
feuanOigudHnnmOD-lilMS. ItiefintputotthaphiuBtotlie fintbu^ 
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a* OM WWB, !■ wmwAit mi« M M»iK t w, mi ttmOt itt 
lu M wJ H I t wjriiw MU g aw i i O w. Tkt wetai jtt ^ tmq U 

eo^Anb^ tlM tattai. 

"Mntic fim ihan." For Ivo Fmtai lit Wanb mrium bg Mn. Btmmt t 

Ihi llfiate eompeitd by J. Ladgr, Etq, Mill). 
A Teiy muncian-likE cDnipositioD, variously and appropnalel; BiiompuiBi. 
It ii Ht Ibc a lOpisno and conlr'alto, and wittiin the ordinuj compua of aaeh 
T(nc«. The moijulatioiii aienholl; devoid ot pedantic oaleDtatim, yat MM i 
an el^ut inatance of which oeeun at page 3. If Hi. Lodge be an m a fm 
mniiiBan, he ii fit to itand in the pnenoe itlnamj a good pwlbMiii TUa 
it alUigelher ■ charniing duet. 

"OJttu, paiter hnut.'' OJertBrium, Btprmo, tMh O^an or Pima-/iiti» 

Aecomjimimmt, CBmpimd bg C. Gasnenur. Novello. 
A compontian oahmlated etitiiel)r Tor a singei of flnt-rate BccomplishmcnL 
Oncefbl, Mid even el^ant, in conatmetiod ; somcwLat ilorid in tharacicr i 
and Tequhliu; a more ttun ordinary cnmpass of voic^e. Tho accomi'auinient 
it studded imh rieh hanDonicB, yet within the ciccution nf a toleTahiy advanced 
performer. It ia due to Mr. Guynemer to coinplimsnt liim uijon being s 
refined ae well aa teientific musician. 

" The Wreck Bark." The Peelni tu C.J.Jcfferys, Esq. the Masic by 

Ldtaardj. Loder. Mason. 
A remarkably bold aod chatai;tetistic song, and treated thtuughout «ith higii, 
musiclan-Llke fr^eling. At p^e n. upon tlie words, " A shriek of nild des- 
pair.' a fine progression of chorda occurs in the accompaniment ; and again 
m the succeeding phrase. " Down, down she goes !" The lost movement 
is extrcmcl. beauliful and expressive. especiaUy at the words, " The sea i 
grew? ealni nsjyn infant's smiTe." In short, the entire song is a &ds one. I 

J I It. The Poeby bg — Barlhdloman, Eiq. tit 

Mii'ii Ini Iln<i-:i .•ilicuoK. COVEMTBY. 

AN. - i.ii ill -.'.i'J":l. cidiet as to jpelody or arrangement. Ithaanot I 

suiiL.'.i II : I'j a .1 ki ; .11111 cspecul attantlani and jet demrea not to be 
at put forth no " mark or Kkelihooa" of merit, 

or approach to .>ri-iii:d lliouglit. 

Tkc Marmer i Ihe poetru bu Mtx. Eiizii Waiker, the rnvsic hj H. Burnelt, '■ 

(Sladent nfthe Uayal Acadaa^ of Uviic) CovBHrav. 
Mr. Burnett has given evidence ot a worthy ambition in his song ; and the 
melody u geuenlly pleaamg, and well selected. He has also striven, in hii 
■ocompamment, to avoid ■ commoB-place ehaiacler ; neieilheleaa, ho has 
many una in aoantafeiat to lunrer bii — mm thaa we aanUpdnt oat aol 
aipbdn. Let Mm uilmit fail eompontiwi to Hr. Clvtiani nniei't entioal 

ays) Biidif ^geBtl(nundonDI«anBinilhaak«Taopudoii,«« iiill ■mil 

lo be nmla fiv an> mm. | 
Tkra OriaiMal WaUmJbr Tun Pafiimir' mOe PUmf-firta; Gmrgt 

Badtt Eaehut. Hollowit. 
A riaipSt and pattj HhooUssnn bt young wrrfbrmen, and quite good 
g^Dugli for ladua and gentlemen to dunce to. We cannot say iaora ; to aj 
less would be ni^iist. 

Three Mmical Sketches for the PianB-Ferte ; entitled " The hAt," " The 
MiU-Slream," aid " Tlie Fountain." Comxatd iv FFiWiam Slerndate i 

Bitmcil. CoVENTHY. ' 

Tlie first of these descriptive sketches (" The Late") is a graceful and sweet 
motivo, in which, as it proceedsj a very cleret modulation occurs at P 3, &om 
the k(7 of E 4 shatpB to 6. 13ie aeeond The WU-StKam") ia bi^ 
obaMol^ittc, andnuateihr. If Hr. BamMttbavaapnpllirin euMco^fiA 
ihB mnanua^ bate to be oaiqpatalatodi At it M a ttUbtanlr ffiiBMat 
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>e pUyed markedj " Frcato x 
for lha lubjcct ia praf 



mSCELLA.NEOUS. 
e Coradoii hoH been hoDourcd by her Majosly wiUi permission (o 

iqcLb Is at work upon a new opera, mdepeudently of Ihs odd which 
has completed for MaUamc Malibrau, 

penae of getliug up 'Lea Huguenota' aniDiiiiled to the lar^ Bum of 
ftaxi, (above £600D) whilst ' Kobett le Diable' coat only 80,000 b. 
. iSaoa txe nuklEg tX Stnabingh fix & gnnd Mtwod Featini, which 
wl ha attended In- driit hnndnd Ganun perfinmoi aBdanuteDH. TIa 
lutini will oendnds wid> ■ gned bill at dw IhMtn, ^ ^ of which em 
haUtwo llunuand pnaoas. 

Tie lelebrated German cantKrice, Madame S 
Berlin for Paiia, and it la aud nill visit London 
Morninj Chromch. 

EiETBB Hall Feititu.— Huee of Handel's Oratorica arc to beperimiMd 
ntira I Solomon, luael in Egn>'i "'^ ''^^ Henah. * ■ Sic Qtoq:i Sbuo*^ 
wa hwe onauioD to know, baa taken peat pahu In pinriiu the gntoDO of 
flaloHoi* It haa never bMn heud in KngleiMl nnoe J&ndara own diif, and 
{naanlB vMioiu diffloHl^ to iti eoliTe pcrtbrmaBoei one i£ -Kiaak i, that 
«a part ct Solomon ia written fin a aopranoY»ie«.' Sfntalar, 
Tarabnotfibouatalthe Italian Opera In F>^ wUdi twA: place U 



loadBTweeh^ j 
•adapted K 



wittil} oompliBicnting bei open ha rii^na and aotiiig. HilSnBS, lAofe 
fan DHDiiige has been annulled in the Reneh oentti, baa bailotied ha iMuad 
■pen IhecdebnaedrialiD-playeiDcBerfat^ befbn themijoi of flie aeeoDd 
unmidpal dietiiet of Pans. Hec heaM bad tong been MiTaMd em (0 Ore 
■Une quarter. She gave 1000 lisitca to be dlatdboted aoHnig the poor. It hi 
that be^ea ber engagement in London, ahe baa entered into one with 
lltt diiegton of the Scala Tbeatn, which will yield bei S00,000ft. (SOifiWi 1 Q 
IB Ihiee yeais. — Morning Chronicle. 

Matiohal Mdbic— The most actlMal melediea of modem thnea bm 
F^'Actlf congenial in character with the naticnal nnieic of the diSteent coim- 
sf Europe. Examine a aong of Boainni, the moat florid of modem 
"mposers, and it will he found that ila inlyeDl, or the aliun that forma ita 
pOBnd-woik, leaembleB entirely the popniar sin of bis caiinCr)r ; and thia ia 
«ie case with the airs of Moitatt and Webet. The resources of modem art 
me grfally eokiged the bounds ef melody, and bestowed upon it maaj 
^naa and embellishments— frequently too many ; bat its (nfrilnlum is alwin 
to consist of the most agreeable attains of popular mnsio.— A'Mortt'a 
«iafci| Hi^on. A work eompdnng at once varioua leaduig, sonnd judg> 
vnt, and good taate. Jtia thamost pt^uhw vorkon tbeMarjr of uHifo 
wtbaa aspMMd tn ttn*BWinti7 fc' TOM- 
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liatit scaaon, unlh ' I I'uriUni,' which, although peirurnied nineteen times 
seBsnn, is still received with as muoh r^TQur m oa Srsl representations, 
rcadsiitc'. is the only no>e1Iy ptoduecd, and still eacrcisfs in ravDurOD 
7 repetition. The seaso.i, which conimenccd on the 1st of October, liaa 
1 oC citraordinary duration, having cttcnded to exactly eighhr-ono nights. 
opiTasperfomiedBere: Moiart's Don Giovanni, 2; Rossi ni'a Barbicro 
iviglia, Si La Semiramide, 4 ; La Cenerenlola, 6; La Gazza Ladra, G : 
llo,li lidlini'alPurilani, l»i La Smuuunliula, 5 ; Noinu, 13 ; II H- 
,X, ICapulettiediMoDteccbi,' Z( Doniieni's Marino Faliero, 3 1 Anna 
cua, 3 ; Marliaoo'a 11 BnvD, 1 ; and Mercadanle's I Briganti, 5 ; tatal, El 
Its, in all of which Mile. Oris appealed. ' Gneco'a La Prova' wai performed 
' times as an afterjdece, an which night! only part of the fiist open vaa 
Fsented. Sunday npnaenUtiDna ban been quite i k mode it Fam thii 
[er, taking place ilmoit onDs a fbrtnigbt. Hie new Hiwm cwnmencee in 
1st of nnl Octobn, ud wlA SoMinri new opan, u wUDh he !• tiding 
luut cessation. Doidittti'* IMW open of ' BeUNnio,' and Bm nvlnl A 
Uriganti,' gire pnnniHt of an nnprmedented briUint leiwn. — Moning 

ArFARELDI.— Cafiirelli was not only a very great Huger, but he poaseaaed 
rrcspondingly noble mind, with a highly cultivated taste in Fine Art. The 



Giiiiello had sung his first solo, he shouted, atlhc top Qf his voice, "Btaio! 
braviasimo ! Giziiello, « Caffarelb che ti lo dice,"— it is Cafiarelli who tella 
you so; and instantly leaving the theatre, returned to Naples. 

FiBE IN Theatkes. — As a mailer of cBurae, we feel a great interest in 
PTcry Ibing that occurs in the theatrical, as weQ as the musical world. It ap- 
p«n Ibatui alarm of fire took place in St James's Theatre on Monday eien- 
.tngi wtiioh nii^t have been attended with serious consequences, had not 
Mr. Forester promptly stuped forward, and aisured the audience that it was 
merely owing lo a fire which had been recently lit in one of the dteaaing- 
rooms. 'We have frequently experienced similar alarms, owing to a similar 
cause ; and our ol(ject in noticing Uiem, is, to draw the atlenlion of managera 
to the subject, and strongly teoummend them to issue the strictest orders, 
that no fires be kindled in any part of the theaOe, t^flcrthe doon are opentd} 
for wa need scarcsly obaene, that, when > chimney ii damp, imoke iriU puff 
oCuy «nf, ntfaar Itaau I^UiaC " bricked out fin it." 

Thi Suemaiie. — Borne yean a^. Hate conntn omataaia wan ntondng 
home fiom a fiiaid>a haue, latx at nigjil, and diey had to pau clue to ■ goi- 
tleman's Taanaion. A (roloU came into thdr heads, that they would len- 
nada the ftmily ; bat bnng aware that there were several watcb-doga jAont 
the bouie, they deemed it prudent to take their station in a large oak-bee i 
and should any of the family make their appearance at the windows, they 
agreed lo be (iwel immediately. The iosttuments were, a flute, violin, and 
•inkncello. Being snugly sealed in their sylvan orchestra, they aCruek np 
Handel's Watrr-piecc ; presently, two or three windows were thrown open, 
and enquiries made, whether music had nnt been hoard i snilitwas oonjeotarad 
that some wandering minstrels were passing throi^h the park, lime wu 
l^ven for the parties to return to bed i when the striun was renewed,.^rtJ»iici. 
Up went the windows, and the master of the mansion ct^«d ont in aUMim, 

Ring the alarum bell,' — let the dogs loose,— arm yonraelTea i while we an 
land on Ihia ade of die hooia, thieyes ore, donMeaB, bnaking in on the 
other I" The seienaden (Ud not cidcnilate on thii tnm^km, eo utej' Ihonglit 
tile beat thing thayeould do wai to he off jirufjwtiM. They heud the bolta 
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and iori ri'innvci], ami tilt.' (ings howling ; Slid presently, HEveml of thcinniates 
ni.-idi; Uicir ntre ; Khun die (■e.itleman who held the liaaa-vinl, became dread- 
fully frightened, and, kiting go hia hold, down went his Instrument, with a 
thundering noise i which alarmed Ibe dOHiesIica ao much, that Ihey beat n 
retreat simullaneoiuly. This give the e<iuall]' alarmed minaireb ao opportu- 
nity of acajxipering olT acroas b river, era (hey could get through Handel's 
icaler pi<ce. The terrified senmls deuribed ttie Ikll of the bua, eich accord- 
ing to hia " seeing with hie own eyes, and hearing wiDi his own ears.'' One 
likened it to aball with ejei of fits; another, to an evil-ipirit with a Tuce like 
tbonderi a thicd, UBoIus a penonage than SaUuhuuMlf: and, the next 
day, theirondeiflilocanmnca ^read foiandwUci " gathsDUg M it Aed" — 
and tnnu tbat bonT to Ihii, no one Kill renliue aAw nigfac&ll near die hanuled 
oak. 

MELoorsTB' Club.— This aodety waa established in 1S2S, for the mcou- 

^'the^me thSyeai. Of all the'muaioBl clu™"^ I^indon!'°t'he Melo^sla' is 
the moat entertaiuing and lively ; for classical eloea are well aung, beades 
songaand duetsi and inatrumenlal i,erformcrs of Ihe first eminence are regu- 
larly incited ; so that the memhera and \;siiur^ eiyoi a musical treat of a very 

Hog wine" afterwaiSa, Mr.^Braliani n as mie of thc'fouiidera of ibis club^ and 
he composed the popular song of " The Kin^, God bless him," expressly for 
it; iihioh be always binga, when present, after his majesty's health ia given. 
Al llif meeting on Ibc -Hat of March, a new Glee by Biahop, in honour of the 

■I'. Cmte il' micctoVof tlie Music, and Mr. Parry ?be Honarary Secretary, 
and the professional members consiat of Messrs. Braham, BelUiuy. Blewit^ 
Bennett, Bodibrd, T. Cooke, Clifton, Ktzwilliam, Goulden, C. Horn, Hawes, 
J. 1. Hauls, Hawkins, HonKaitle, Hobbe, Eing, Pairy, Parry jun., Sinclair. 
9a BeoTge Smart, E. Taylar, Chai. layloT, Tomail, and Wilaon. The club 
HMet* the last Thund^ in Jamuin, ITdnnaiy, Hanh, April, May, end June, 
. ™ . <n_ — 1_ Laid Saltoon and Laid Bnrgbersh (Vlce-preai- 



CATCH. 

Wlun CUoe, Inflnencad tjr dia Apt^i 
Z%c roHti of hel tongue leti pUy, 
irBM,iMi^yoaiheait,moBtifiIieiii^ , 
Lot Uiat iha (tool fiMT iMtoUd bcait am?) 
Pttr if ihe do, 't irin BtOe ciK yoni giisf 
ToeijrwitbD^ihtandmun, "Bloptliirf! lefAitfF' 



Operst, CoHnrtt ^e./br Iht mniiiijp fPtti. 
MoHDAT ....FMlliamwniermirlbCtwst. 

TsDiBiMT....O|naBi^Bi|itimNi|tit. EaiMr Hall, FInt Rdwnal, Enafnf . 
FuDur BuiirHiilliFfeitPertmaBoe. BojilAetfi^tTOtdCoinn, Monbf, 
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MESSRS. DAY & MYERS, 

PATBHTEES OF THE 



P>nT4 thaMntlairftliaPnlilictalbeBuriMafaaM&wtnimaita, ttw 

MeT'^'''" *^ *'"''*''" '™''''" ''''^ 
niir Sulci pni.R and SuXD DDDm AaupHDM BBpIntdiipgB kql itaOir 
innofiKimi maimmfdt )nMnivtjtl uupn, idbita nhflltWt 

rn~ irr.miii!^ in, Unnt Bm, Ol ■ U WmAtC, lAUctUia iKHUllRll qndltj 

■ji ii,uriu:j«. m.j[< :ir<? a»i BDn.ofnrpBUvlypiiniiBW at Iha «UI ot ftt feribiw,ti)|^^ 
-.uj LLLi: J .i^.ujL) ..I Liiiriran^toan^^nrisIhnnpfdfleQf ghlnf 

BjeUioyai, onu oihn- cciebrMtd ciimpiuna ii perfOrinBl iW^at'l^^iraScti^, bj°ln 
™°"' piofcMional ([SDunmo, Ttia j)trfonnin« eamiiKiicia niry dm at Twelif , inj 
taBlirtjalOiiBo Ciotk. Admunijii to Uie l^nbmoii™ One SliUUnj. whicb ij rctarnBj 



JiiilpnUbticd,^J.J,EiiEBniuirii.. iw 




fpHE WALTZ SrJOl 
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^obr, Kivnizcr, Ckll, Wctdit. lllTtm. jkml 
iRbm^ with EniLlib -words. Book i- fnn- 
BWdf SlI Olni, price Ag. ; Bmk S is m 

BEU^l'B e^HTSii. Nrma.. 
IHORBCCHI B CrnLEIT 
■ntlU, Hiauid lifr Ibe Fluu:nirle Niilii. 




MBV F1ANO.«OBTE WOKES BY 
J. HOBCHELEIS. 
ODDTEim da Cimti ie LaOm. a 


() 




' CaliDAdd rhc Pcmppmua Vnj7iy('.'<iMjiP"Hnl 

i^BTD-Eone. Homnufle n lljii'iiiiuJ. h 
Uraod HiKtl, dlno, 7a. — A}i ^ TDciu muuui 
a fi^Affiiutmlnit new O ten, ' U Luda 

Hon ata t-Lmwrn tfaw Ha^ Sob- 


k^UtRolXlllB 

PuuftB 


Hin,(a,Cintda 
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MUSICAL WORLD, 
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INSTRUMENTAL MDSIC. 
Oborsb EuaABtH. 
It is a pity Uut, higUy.cvltiviMd m munc nuw is, so maoh of ill 
mmance Bbauld be loit The iqo^ eUttwiate compasitioii oS Muzart or 
BcetlioTen will noer awake, in tte yoathful heart, the feelings in- 
spired by the graceful eanioDeia aad nonndelajs sung the accom- 
pUihed caralien and Air ladiea of the dden time, and accompanied oa 
Ae iMUi — u wold in which diere is a Ihoasand times mcie poeliy thaa 
ia the Dames. sf all the.biBtrumenls in the Philharmonie QidiealM. 
^niat are the ain porfomed In om diawing-mome to some andeBt 



Vhen we omnect romantic aaodatlone mth the harp m the flute, do 
IKtUnh ot the patent doable-actioa <^ Eiacd, oi the ten keys of the' 
taMnnnent played on by Nicholion? Do we not rather oanj back 
onr tbonghls to ib» hup whwe simple Btrings were swept "bj the bud, 
ST the Xhnic leed of the shepherd on the hill-ade P Ae to d>e rioliu — 
)6stg of instruments though it be — the very nune is an antidote to 
msy poetical or romantiD idea. Think of a loret singing 



and jcnning to his furnace-lite sighe the straini, howerer melUflnone, 
n( the fiddle! The scene would be only fit for the &cetiova Oeoi^ 
Cmikslianl. Man; a beautiful addrees bare the old lyrio poets nude 
Id their harps, or their luies ; bat what modem son or daughter of 
■ng hai erer thongbt of apo3lrophitin{[ the violin or the planoJiwIe ? 
Uodem music, in tbottiisunnpoeticalMmwlBinwHtj and Faganini, 
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with his Mdle under Itk chis, B* unpoelical bd object, nhen. nmfuml 
«ith aa old minstrel, be his Grace of Wellington in the full splendov 
of his field-maielial's unifonii, when compared with an Achilles turned 
wilh hi: shield and spear, or a steel-clad uanior of the middle ageo. 

Ibis, say again, is ■ pit; ; and the regret, we believe, has 
passed through the mind of ererjone who bos received the impressions^ 
giren by old poetry and romauee, of the rude and simple mauc of 
other years. Why it is so, iAMms rather difficult to explain. It is not 
entirety h«c*a» die mtme, and the mstrumenis, which have acqmred 
ft poelie*] and romaMio eharacter, ar« old and no longer in use. It 
was when tbe late and the ahs that nere sung to it were actually iu 
dtOf nw, that both the instrument and the music were the Ibemes of 
Conitsnt pMlieal dssniption and ■llniion. Witness the Italian aoaiieu 
and lytioal jdeoea of the fineenth and aixleenth centuiiea, and the 
poeliy of SbsJupeare and Uilton. Modera tame and modem Inatiu- 
Bienti hsTfl knt tbit tAaacM, not becaose ihey are modem, but 
becaiue they an ofO^lex and HUfical. Ths modem baip still hw 
MimetbiDg of & lomantiD aSi, hecanse it still aocompanies the liaiide 
ballad* of the anoient Prinmpality, where it bas existed for oentonea; 
■ad the gnttar ii tlie nost mmantle itf all modem InitnunBUl^bacuw 
h ig the direct of^sg of the Inte, Mid le almoet alw^re oaqma^ 
with the ewDKneu Italy, aod the bdsioe aod HgtutUllas of Sfm, I 

Bu lie tnnst submit to tbeloes of the s^rit ot nuNwe, ia mast 
as in ersiy thh^ else, beoauie lomaBoe is &it nwiahmf fiun tlw 
wodd. Ttd* ii p^Mpe die atmmij oooMqaeDM of a lugU^ . 
advaODid slate ef seds^, when nmbo aHamM the ai^M arm 
Ae mind, and oonrideiationa of vtility beoome yMdomiBaat. A» \ 
manldnd become more wbddly, the belings of yoalbful giaHioB and 
eathnnasm aw blamed ; and the sympathy «^ the real or fietidiMm 
exprearion of those feelings ie wealened. The lom no langer pma 
^1 his sold in song: and poetry and meiic, no hmgei the langoagn «f 
emotion and passion in actual life, addiea themaelTcs more and moae ' 
eidostTely to the inu^^atloa, Ae taste, and (1m jndgmeai, and ae^k 
to pieaerveOieirattractiont by becoming moie and man ehborateand 
anifidaL JackstHi of Ezeler, in one of his ingeniovf critieal die- 
qaidtimn, somewhere auswem the poet's question, 

" WIM pudgn cHHt mgilc niH andiiurll f" 
by s^ing, that it eannot ndse or quell any pawion : and, though we 
are not inolined to go to the full esteut of bis proposiljau, yet it is uot 
■0 paradoxioai as may at first be sapposed. When we are affected 
by plaintive, or melaucholj, or lerriliu music, do «e actually feel pity, I 
orsoiTow, or terror? Not at all. Ideas of tbeES emotions are merely 
presented to the imagination, and the only feeling exdled by these 
ideas, is j)I(Mt»*. Music may harmonize and gratify ouifealnvi. 
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jWMthe; annMTerjdeep. By the help of tendeT airs, the lover, 
(Uka Onnto'iD TMfA Night) may nouiish his amorous daynlTeanis ; 
and meUncbolj' stnuos maj heigbten " the luxury of wo." But when 
grief is no longe? a Inxuty—wben the iron has eniered into the soul — 
thea maac is poverittes dther in noarishing oi asBuaging it. Music aola 
on iliefeeliDgs thn>ug:h association ; its sounds recal the memorj' of scsnea 
nilk nhich Ihej have once been connected ; and the sttength of its 
tAoa does iiot depend on its own intrinsic qualities, but on the cir- 
cnMuioea under which il has foimertj been heard. When the rudest 
BmnUdn melod; revives "the memor; of joys tliat arc past, pleasant 
bllmDumfnl (0 (he soul," it excites emolions never raised by themcst 
eiqiunlG airs of Mozart, unless tbey, loo, acquire nn udvEutilious 
iwwt finm the same circumstaDces. 

There is a gi««I deal of exaggeration and caul in the language of 
eriSciin regurd to the effects of mu^c on the passions. like the other 
Hue arts, it addressu itself to oui sense of tie hemtifuli—a. sense 
uhicli, becoming, in Qie pngien of rafinement, mne and mere niea 
aaA fastidious, leqnim to be simulated inmeaKd skill, and ctrastftnt 
oDveiti and varie^ in the productians of aiL 

Hence tbe progress of music, from the rude and untutored language 
aTiutanil feeling, to its present greatness as aa art, the successful 
enlliTatian of which demands the utmost exertion of almost every 
lalclleclual faculty : and uo part of (his progress is more curious and 
Mnlin^ than tbe successive invention of the rations iustrumenls of 
fmnil, and tbeii gradual union in forming the " haimonious voice" of 
> STcat modem orcbestra. 

AU these mstrnments, Bumerous as they are, spring directly from 
Ite rude instrumenls of the most ancient times. £ven the mighty 
Oipui itself is only a gigantic Pan's Pipe. Musical instruments may 
lieclassed in two ways; either according to the prindples of sound on 
'bicb (bey are founded, or the mechanism of their performance. 
1^ relation to the principles of sound involved in their constructiun, 
llitj may be divided into stringed instruments, . wind inslrumentp, and 
m^tmmeuls of percussion : and with reference to their mode of per- 
fonnancc, they may he divided into bowed instrumenls, keyed instru- 
ments, wind instruments, stringed insirumentB played without a bow 
mpincei, (we have no oonKcnient English word for this), and instru- 
iiifntB of percussion. The Di^;an, under the first classiHcation, is a 
»iud instrument; under (he other, a keyed instiument. The second 
mode of classificatioQ is that which is gen eraily used ; and the following 
sre the principal instruinents now in use belonging to each class. Bowed 
ittnaunti ; the violin, the cioia or tenor, the violoncello, and the 
contn-lmsw or double-bass. Wiod uutrtaiena ; the flute, the oboe, 
Ibe elafinel, the buiDm, the horn, the trumpet, the trombone, tbe 
wpent, tbo flmeolel and rautll flale. K^/id mlmmmat the oqiam 
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•nd tbe i^uwrorte, futfrwiiiMftpiiMfa; the hup, ths pdtar,- thf 
1^ and the nindoliiie. iMtnomU of per«uulB»; fbe dlffMmt 
Mnds of diDm, cjmbBli, See. There are other inflrmuentt, taA ai 
the eomo bglese, Ihe Gorno di bMseUo, the opbicleide, and the 
Mwlf-infenied cUmu, oi httM-elarinet, which ue mere modifioadoiuof 
fomeafiheirii)diiHlniiitenU«liettd;inentii>Ded. b the progresB of the 
•It, inMnuDenti hne been tmdergoiog conilBiit ohuges of fbroi tei 
the sake of incieasiiiK th^ii powen and boUilaliiig peifbiiiiaiicA nfm 
them} and nearij all the initniiDeDta now in uw maj almoet be B«id la 
h ve been inTented Kilhhi the last two hnndnd jean. 

InstniEaental iddud (considend separatel; fimn roeal) i« dtbor liir a 
tingle nutrnnqnt, orfbt aplmalil; of inatninMiUs, eflherof the aiuDe, 
or of diflbrent Uttdt. Hnsio fin a ong^e indnunent It gsMiall; ao- 
companled bj othen: <StBj, howerer, lemaininK snbsenient to the 
principal. This . is tola, or aooompanied tokt mmio ; and when 'the 
piece is on an exlensire sealc, and aooonpanied by a whole orchesln, 
is is called & concerto. A piece of modo {Ot a tingle inBtimnCTt, 
intended chiefly fni cbamber perfomutDoe, and either nnaccompanied 
or accampanied only by one or two additional inBtmments, !s called a 
imuiM,' among the eatliest of which are the violin solos and trios of : 
CorellL All the greatest writers for the haipsichotd and the piano-forte 
hare thrown their ideas into the form of sonatas ; but the regular sonata i 
has now disappeared, and its place is supplied hj/nnlanoi, cujwicci, ain 
with variatioiu, poi-poarria, &c. which seri-B too often as apologiee Ciw i 
» haatf , loose, irregnlar, and incoherent style of compoaitioQ. i 

The modem symphony, the gloiy of instrumental mudc, is deii*ed 
from (he concerto grosso, or orchestral coscerto, of the seTenleenth | 
centniy. It at first consisted of a part for ibe leading instrumMlt, | 
acoompanied by bon ed iDstrumenls in four parts. StamitBand Taabalt 
added parts for oboes and burns. Additional parts were added bj | 
Haydn ; and a setiesof gradual discoieries oftlepowersofinstmmenig, ! 
and of additions to the number employed, has led to the stupendous ' 
creations ot Mozart and Beethoyen. In cban]l)er concerted music, ' 
one instrumentonls is employed for each part; and thus we have the : 
duet, trio, quartet, &c. extending to the nonet, or piece for nine i 
instroments, beyond which, we believe, this species of musiu has not 
extended. 

A knowledge of the hiBloi;, construction, and powers of the various 
iDBlruments nqw in me, is interesting, not merely to the composer, but 
to every lover of mnuc ; and these remarks are introductor; to a series 
of p^ers In which, fiom time to time, we shall enter in delai) into tUa- 
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LITERAKr NOTICE. 
Simiint tRlS35: bdng.a teria of Uttm wriOm 1o frimit inOtF- 
nunv, dmmg a retidence in Loiuiim and imuniont inle the pr»- 

wflMs ; bv FaeDBicK Ton Savmmb. — 3 TOla. Mntraj. 
1!kbr vos RtiiiLB lias written a boot of extraonlinttre interest, " de 
liiimihus rebos ct i|Uibu»lam aliis," concerning Ureal Britain. " The 
musical world ' hus no uoncem (prafessionallj] with the gre&t bulk of 
matter tliat fomprises the 3 volumes; bii), among: (he " quibuEdam 
Uiis,"'Voii Raumer has written uianj' ap'eeable things upon tbe stale 
of miuie m this country, and upon the act and science in jjeneral. 
We propose selecting the most interesting for our readers. Being a 
Gennan, (a Berliner) b; birth and educalioD, it will Daloiallj be an- 
fidpated that his predilections mainly tend lowards hia own national 
dasBof eompositiun and writers; and holding (he opinioiiawB do m to 
«faai constitutes the classical school, and what the morel; pqHilBr and 
" *d csptandum" school in modern mimo, we feel hia remark^ to be 
unifbrml; just— Moreover, he is not a common dilettante, who deems 
it proper, in writing a work upon the institutions, literature, habits, 

suraething of their musical prclciision fbut lie evidently speaks aB"oiie 
bating authority" to decide — fully as mnch as upon any olber branch 
of science which it was his province to treat : thus, nlien uliuding to the 
perfcnnanceof one of our best plan ivforte players, he says — and with no 
apparent conceit in the observation, that he thought be " could do aa 
muth with a week's practice." — Aud when loo, after attending that 
most frivolous of all mefongs, a morning concert, we meet with an 
eiclamstion like tbe fallowing ; . every one acquiiiated with eterling 
jutno will Moace Iroat him for s sound opinion. " What infinite odde 
(m^bIm) between sncb koonoeit, and Sebasottn Bach's Ha» in A flat,well 
meeaiMF* We oidiie tbiit th^aretfotmanyOJiprofetgkiiHilmii^elanB 
e that Sebastian Bacb mote anything but k 
rgai fmmt" Hen Ton Banmer tharefbi 
^ :cL " 'The Musical World" having takei ^ 
n ofBeethoven'sgenius; the following passing eulogy upon that 
illustrious man will be interesting at this time to the reader. 
" Beethoven's daring flij-hts occBsiDoally border oa lawlessness ^ but he is a 



{fk. bmnbiigs^ fling dirt and etones at our headA, are we to fall on our kneei 
ud Immblf think thmi fin dioT &TDnn t"— raLi. p. S09. 

nie fidlowing oompariion between the EDgUah and I^enefc aaheft- ' 
Iras is, ftom all we have heard, pretty accurate : 

" If I may venture, after one concert, to compare London with Paris, &e 
reaqll, on the whole, is tjiia. The mass of instrumente may be equal ; but 
the etfecl is better in Ibe Salle at Pails, and the French perfonnets on llie 
stringed and windinatrumenls* seem to me more thoroughly artisti Iban £he 
Engluh. In Irfindoii, you hear distinctly that the music is produced by many i 
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vlunau in Tarii it appean an if the whole were Uiework of one mind and a 
luudi Like Bbadowa and flickering lighle on a landacape, w I olten tiieug 
I pModnd uacnUinCies and tremblinge of loBC, though Ibe main etm 
fliMred on regular oonrse. In Parity my eupcctatioiu, ea to inatxumeal 
ranafav wan far exceeded : here, Chev are in ■ degree diBapfoiuted, beunie 
Iiad bend pernio *awttU»t it is doubtful which citnUlhu Eha: 
Ib bodi, tocal mnrie aeemi qiute robwJinile." — LjS. 



ta ch'io clilamo.' Often aa I 

(fresh everj dme at Ihe mnaic whicli this audacious composer seu to the vordi I 
beftire bim. It il fuilr impossible la vnpu Ihr melodies flam the monb, or la 
iHfir the vTonlt fiom Ihe melodin. Mile- Dram billaT a mezao-floprano, ns^ ' 
fhe colonnre eo well and 10 piano, ibal one could make nothing diatinct agl 
rfiuch sweet qu»veriiie,-y*nd lien dropped JcWiajjlio to 1^ iweil aria ff 

ceaury for me ta enlarge upon thia manner, which Piaaioni, Ihongfa o^Ai 
diSBtentpowenaudiMl.liraughtinlo&ihian." — 1 72. 

The ftiTlowiDg B^iitod and «sedlent pUw of mitidnB i»«itiicMd 
firan the deaoiipdrai of an Ontoiio at SnuyJana. 

"Weber's orertnre to ' Oberon' ii chatBcteriBtic of the anlhor — All! of m- 
aibility, genim, and melody. Bat, had I bh much time for critiddiig u I 
have inc^natian, 1 shuuid Uy to shew lliut an overture ought not to be apM- 
pourri a cento of melodies Ukcn from the mo&l iinlilie situations orpiuiga , 
and lightly stitched tngethtr. This sort of pstch-work eaniujt 



together in this manner. Gluck and Spon^ni never attempted this ; and Ihe 
•ort of echoes of motiii that sre found in some of Mosarfs oyerWrea, .re ec 
•enUally different from Weber's mode of treatment in hie 'Euryanihe' lod 
'Oberon.' When I heard the latter, however, yesleiday, I wa» affected nidi 
melancholy at the early death of this pure and noble-minded man, ial^ 
Bolitnde of London, &r from family and friends. Botsiiii's celebrated Fr- 
ghiera came between Handel's 'Holy, holy Lord God Almighty,' and ^Soiuid 
an alarm.' Hon empty, bare, trivial, and Hat, did the flimsy maaafitclure e( 
file Italian Maestro appear, in cmnpaTiion with the profound thousand 
teeling of the German Meiater ! At each of Ihege alternatiouB, which oceuIBd 
frequently, I could not help thinking of AtistopbuiBa'e balince of lbs nenU 
of Euripides and ^schylui. The scale of Boesini roae fu higher in conqMD- 
■on than that of Euripides ; it was enly in the comic pails IbM hi* talent ml 
ptvdominsnt I he singing was perfectly aoited to (be compodtioii; Oid, 
especially, diapkvc-ii litT musical skill in iheae (oiirs dt/brit — in Udi damMI 
onimit,and juiiipiriii il.r,:i:p]- ;i b<»ip. '1 'he KngiljA hm tkiralme ■ i 
fMnbuHosi 1,1.1 ii„v^,,,„i„l,equiledratUd hfOiefiUltrifH^ 

tlUtismraw>h>,,n'id tub, i>f hij>,stiali>waTi»ikiittiMk«ai^^ . 
Tdoea of the English vauivw uliuin 1 hare heard heiu, ue not compMilb In 
fleiiUlity, brilliancy, power, and energy, with Ihoae nuny Itdiuw. 1t> 

whoH syren tonea witch awa^me's lensea. But aDer • aesaoo, tmuadle 
man retuni) to bia aimple and natnraJ wile, and to da repnae snd 
home. As «n Engliahiosn oearmewH admirlngdis famooi dnM bam 'fM^ 
nmiis,'in which the son leunstbemnrdeTofhiafiitlMr, and flu athnuwl 

Stf Ids noAOTr 1 was- to *^^^gnfTrt^ tkat r ■^whhhiuJ mp ^ mj B^lim^ Iff 
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mim li pTOTB fa hho the ibaunlily, as wdl as tl? molting chsncter, of lUi 
-■pHtiitMdramatie nsatc pmbibly wiLluLL llii^ least eiTec;!."— if. 109. 
' Jfi'dWlelu.jAoc^— "Aiter dinner I n^ntlo Mr. S.nbose wife and duDghtv 
'Bre deainnu of penetrsdng the gndeni chapels snd iicred halli of John Seb»- 
Bach, and Hiej will do ao, u they luie ■officient talent. If their patience 
ifnea nut Ibnike them fu dw lint tew nelu. Of (hs t«a fuDdamental ^llari 
et Qaman nnaiBl nt, dw French and the Itafiana bun ndlher, and (he 
Engliih onlj one, — lhat ia Handel. When thn shall equallj appreciate the 
tecoad ^an[ — the Michael Angelo othii age — John Sebistlin Bach, and not 
IwTore, they will stand so firmly, that Che swell of die new-fangled torreotnill 
not be able lo overlhrow and cany them aKay."— iii. 69. 

The Masimh, wilk lie orijisai aanmpaninienla. — In playing the overture, 

opinion, were it bXloi contrast sake, somucb the better. The eld Handelian 
score vraa, with f^ exceptions, used wiThout the added. BccDmpaHLineria, 
which was very Interesting to me. The music has, if not a stronger, yet a 
more Chfan, I might say a holier, eflect, without this higher seasoning, and 
with only theabiDged instruments.^' — i. 116. 

Mttndeksolm, if the kcoonat we have leedred be correct, appears lo 
have becD impieased with the Mine beliDg as legardi llie original 
instnimentslioD of Iba ' Meidtj^' fin he has ooDttnioted hi* 'Coam- 
aoD ot St Faiil,' iqpM the model of Ab ""*■"*- Mhaol of eitioiio 
writing. 



TO THE EDITOB OB "TBE UITSICAX. UTOBLIlii'* 

Sib,— &i da leading ailida of yonc Snt Nnmbsr, Menus fm fp 
Mean; — ** Haydn'* Oatralo Ilw Ciwfte wai faitnilDoediDla ddi eom^ 
far 8iIoiDen, and pnfiwnud fin the flnt lime at die conieM toom et tin 
^paaHonae.'' Thii, Sb, ii ui ernv, irtiich, widi yoar pcmiHim, I wffl 



e, auf bt of impeituiee to 



Oat aiidi cinooiitaiioe*, if ipdui of at all, iheoU be idaud ezaatly aa (bpy 
b a tp i u i It iawdlbiunm lhat Salodvm Mi tha intimate fiiend 1^ HqidD, 
tM,m)trta«lMnindui,I»wrt,th«t TfaCwWiwwae perfimned for the 



Alt llm* ia IIA aomilg' at Cnoit Oaxdat llkntie, and, ai the areiunstanc« 
Biar lAich dnftnt pertbrmanee took place are, in dismKlvea, lalliet cuiioua. 
twUl mitnre lotdate ^em. The &cU ate tbeae.— At the period we are 
ytilB' o6 tt*' oialeiiaB in London were carried on, al Covcnt Garden 
neaue, by the eldn ^siUiy (fluher of the present Charles and mchard Aehley) 
-™d il was generally known to all intelligent professors of mueio, lhat 
Haydn's Oratorio of The Creetiim, wu then on the eve of publication. Mr. 
Ashley, therefore, Uke a prudent manager, and good caterer fot the public, 
cocnmiBsioned a friend, (a kiug's messenger, who was disparched friim Loculon 
to Vienna) lo^ purchase, if possible, and bring back with him, a copy of the 

are made by king's messengers, the consequence was, ^at Mr. Ashley had in 
hia possessian a score of Tht CToUiax, before half the muaic-aellers in Vienna 
bad ■ copy m their shop. The moment die messenger had deposited " the 
predon* parcel" m the hands of his Iriend, Ashley divided die soon into 
aereral parts, and sunmianed to hia aiaislaace, not only die miiuc cojiyisti 
ftn> tbB Opma Hnnas, the Onitrea, Sto,, but, abo, many of tail ptofbnumal 
Ai*adB,(aiiiaaa*t«hDm waaflie anSiDC gf lUi net*) by vUsh raeiM tba 
'-* •-' -idtoawA«Mb(lhvb*4 
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iodetd, but iJiwt "note ttfpimnliaii'*) md pedbmed, in b tot fcw <ln< 
(I belien nx) lAra ita anML Ths ndden aimoanHDiait of lb* bit 
peifomuiiee of Sijia't much talked of Ontorin, .Hu CrtaliMt, esmei i 
grater wnutiaii in the mnaiial mnld thin I cui dcNribe. ISi. Aihlev wu 
ampljiepiudfor tbiiaotaf goodmonagenientj for thehooBewasennidedlDu 
eicua. But, parh^, no iudiridiul wu so much nirjirited M what wu gdnf 
on, u Mr. oaJamon; wlio. no dqnbt, eipecled to leceive from hit bieoi 
Hsydn. the Snt cop; thai came to England. It u true that Mr, SbIoidh 
did, Bubuqucntly. get up the oratorio, and I recollect it wu uid that, inoon- 
eet|ne . h*d recdved bom Haydn, ont o; 

two 0 fTereut time from that in whidi Oer 

■were |htioi[ i j! i nr ■. . T, . But, I repeat, ita first peribimuM 

was at Covent Guruen i iieaire ; aim never shall I foiset the efifect produced 
OD the andienct! bv tliat passage jn the Bau put whiw asGonds 1^ HnitOMt, 
(fromBb to D. i( I teeoUect nghtly) towaidi the end of tiie CbotOB, "Qt 
uaTOMMo (dling."— Ibe i^jiIuib wu tb« moit tran^doin I era Imod. 

I am. Sin, yam obedieDt Serrant, 

G. N, 



CONCERTS. 

BniBB Hitl. PEMiVit.— f r*ifly. One A.M. First Rehearsal conrludei 
— " Btari Klettsotil— " Bntviuimi Tutti t" Time and space allow us onJjr 
to uy la om lesdsn — " Oo and heu thsu perfirmancea." Full paiticalm 
of tEe whole nriei in our next. 

Uadame BomiiiB' Concert, on the Bfk inaL, ^t the ArgjU Roomi, m* 
well attended, and het peifinmuKe on the jdatio^fbite was aneceeded ij a 
nuanlmoiis and ^liled qiplanu. A ttiio bv Brod, fbr dta lame imtnunnit, 
ebae,midbai«OMi, naa sioellBntIv Bh^ed V ladr. Heun. Bmi ai 
^'"■"f"" , UmflMwn Psiinsiu and Signor De Tal aavanllv nng with, awett- 
aeei u>d eKct two eavatinai, snd an air bj Pacini ; and I£h Wybnw, in 
sil^ng the simple ballad of ' John Andenon my Jo,' would hare left little ID . 
be desired, had she omitted the whole of those passages, miscalled ornamental, 
ithich JcEfnnTil tbc cliaracler of the melody. The company appeared to be' 
milcL gratlli^ii bj Ibe 5;cneral performance. 

Piiii.n.ii;woNic So-LiKTY.— Jc(/. Siufonia, No. 2, composed for this So-' ' 
ciolv, Spubr ^ Sctiia, Mr. Balfe, ' Pace, ardenti,' (Euryanlhe), C, M. Voa' 
■Webw; Cmicerlo, Piano-forte, in C Minor, Mr. C. Prjtler, Moiart i SceiU, 
Madamo Caradori Allan, ' All ritorni,' F. Mendelssolin BartMdy , Overlnre, 
EgmonI, Hoc til oven.— de(, //. Sinfonia, No. 1, Ilajdiii filing. Mrs. A. Shaw, 
' Make b.iato to ddivtr me;' {Ckrouo obligato, Mr. Wilman], Ncukomm; 
Trio, Two Violoncellos, ai.d Contra linsso, Mr. Lindley, Mr. Lucas, and 
Signor Uiagonetti, Corelli; Alia, Madame Caradori Allan, 'Batli, batti,' 
(DonGioiaiiii]) VioluntfUo obligato, Mr. Lindley. Mozarli Overture, 'L« 
Trincede llombourg,' Marscbneri Leader, Mr. Loder; Conductor, Mr, Mot 
chellea.— The ftmrth concert of the season look place last Monday. Spohr's 
symphony is an illustrious piece of writing, grave and even lugubrious ia 
character, sprinkled with delicious melodies, and iastrumented with masterly. 
eStet. The soena tram Euryanthe, s composition enpresaing a liirioos tor- 
rent of jedonsy and nrenge, was rather too much for Mr. BaJfe, clever as ha 
ii in dnnutio dedamatian. Mi. Potter's performance of Hoiat^a coaeoto, 
■n elqant and Mlidied compnnUon, wu distingniahed by brilliant execnllsD, 
good tarn in Ui omweal^ wtiouUdT in the oh^miMi and • welk«s» 
BtnMMdsBd chanetsriMk eitoiu.to tbs fat moraotBL "Ihe soeM by 
Meoirtwahn la deiat, (eagld hedo anytM^ inferiott) i widi dw raM^ds^ 
kowBOT,irf»TMineM%atepl«y«dbyHi.IiodBriandTAa inantly - i MMii ^ 
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we feit little InlMCEt in lie compoBition beyond its akilful treatment Sjt the or- 
chestra. The overture 10 Egroonl was obstinately encored, and, as we thought, 
eridentlyby the new visitors In these concerts, ifevettheless, it was gloriously 

Sfed, and it merits tio norse trealmeoL Mr, Loder led the andante of 
ydn. No. 1., loo fast i indeed, both he and Mr. MoBchelles, the conductor, 
. ippeared to bo at times at vsjiance. Mrs. Shaw repeated the air by the Che' 
nlier Neukomm, which was introduced by Mr. Willman at his coacert last 
■eek. It is amusing to notice the pleasure an audience lalie in the eKtrema 
notes of the human voice, particularly in'lhe female, if unusually lo«. The 
mere toue will almost infalhhly elicit au applause ; the execution, the expres- 
sion of a passage pass comparatitely for nulhlng. They rejoice to hear that 
they have " not lost their Q,'> We unce remember, at Ilie theatre, seeing ■ 
man who had brought a Inend evidently for the sole purpose of letting him 
bear a fellow with a voice like a buflklo sing double D. Tliere they sat, as 
patient andsmi as bitterns in a marsh, till about the period of the said bu Halo's 
'advent. And when he came on to the stage, and prepared fu sing his song, 
they were all activity and expectation. As the song proceedE'd, each growl 
nas accompamed by an admonition from the friend, that Ihiil was not duuble 
D. " No, that wasn't double D ; it was only about G, or so. No, nor that 
ndlber, though that was a good low note. Now then, there— there— that iru 
doable D !^ — ''They heard double D, and were delirious with admintion. 
They encored the song for the sale of hearing double D, and immediatsi; 
ti&ee, left the Iheaue. The trio of Corelli was delightfully played, and fillly 
appreciated by the aadience. Madime Caisdori, by inirodudng< lier gn>- 
tesqne omamentB and anbeBque-lika flsniiilici man the nm^ and Imely 
structure of Ihe " Botti, balti," oDnunittad ■ positive Bietilage. Sha ahonlcl 
be coadnmied to Maud la one of ^ vocal Ctrjrafida — & moumnen^ a by>- 



dday evenii 
t F. Cramc 
Moralt, C. Sn 



ended. The 



lion) the master of the concert, and Mr. Maeliin. The i 
filled. 

Mn. Patten's Concert at ■Wiuclic-iL^r, ]l!r. ' 
which were (pveo last Tuesday Ei-^mug aiid \\\di 
greatly nicceufUl; the rooms being croN<ded. Mif 
Hi. Paaj, Jun., were the Vocalists, and Mr. I'l 

andiaioe mn ddlghted with aii tL. , 

. ■fticfloB laptktei enoncs. A qoaMatt, plqrad V 



Digilized by GoOgle 



78 



TBB MDBICALWOBMI. 



Xina't Theitbb,— ope™ ■«>ni luj no* ba *aid teillv to hare com- 
menced : ind it hu dans » m ine l^yU, On Saturday lut, bunt npon u, 
in full tplendour, the Doited glat; of Grisi, Rubmi, Tunbarini, -and 
Lablacbe. " Li Oazii ladrs" kms the opera of the ercnliigi and Bevst 
perhapa, once iti first production, has It been supparted wiA sneh ampaaiiM 
aadunifbrm excellence at b; the felicitous eonibination of thb miudwS 
quaiten. Signora Ct^ai has impioied in general reflnemeut and ddIAe<r 
execution. The moat faslidinua must liBTe been aatiafled with her at^ and 
maimer of ainging the " Di piacer" — certainly one of the moat chaneteriKiii 
of all Rossini's aira ; for in it the aentiiDent, the words, and the ndoiftri 
consistently, and delightfully respond; a nniou rarely to be fiinnd in u 
graver compositionB, and which indeed ia the ciying ain of this mcnMiial 
genius, nbuse repuiation would hue anffered no dniFbaok had he deroted hb 
talent wholly lo aubjecta eiprendng mirth and the extremes of TiTadnr. 
Signor Rubini ia as Sue as e»Br— brilliant and adentifici iSunbnrini ibt, 
copious, and genteel — (or this epithet we fsel to be the charaeleristie of hli 
style 1 and Lablacbe, colossal in stety sense of the fcrm — in peraon, nrioa, 
muaical accompliahment, pathos, and humour. There being no contt'olto 
in the company, the part of " Pipe" was left out. The opera mamgo* 
appear to have a chartered right to treat their subscribers just as they ptcttHb 
Imagine the Mud and the Magpie at ane of the plebeian Theatres, nth. lha 
sune character, or any other inciilent to the piece, omitted I 

REVIEW OF MUSIC. 
Pialm Twa, lehded far the \He of CalktdntU md Pariih Chimha, ig 
WiUiam Crotch, Mm. Doe. Prrtfiaor o/Mvaic, Otford. HiLU. 

.be expected, harmcniied with acorrect feeling of the Doric simplicity of the 
melodies, of which there are no more than seventy-two. The mechanical part 
of lha work (the engraving) is neat and clear. 

" The rose Ihal all are praMtip," Ballad. The viordi and melody by Thomai 
MtttfKev Bayly, Esq, f the awnphomer and accomamirnenU by E. J. Lodtr, — 

T.E.PUHDAY. 

An easy melody in B flat, in the course of which occurs a pretty (tanntion to 
the key of D minor. The first bar to each verse contains an awkward ean> 
junction between the melody and the accompaniment, which we are suipriatd 
did not strike the ear of the arranger. 

" That it m i]re that never ileept," Duet fir two Soprm voita, taM m 

Accimpanniiail Jbr Ike PioHB-foTle, by T.Atttpood. HitL. 
It ia remarkable thst Mr. Attwood should have misconcnTed the emplwrisla O* 
first, and each recurring phrase of the tines to this duet ; placing Uie aooentM 
the word ' there,' instead of the word ' eye,' which ia (he importanl faattiw 
the phrase. In the second bar of the last stave (p. 4) the passage riaingsolka 
sharp 4tb, sounds rather harshly lu a eritkal ear— which " is a thing cd'noiigb^' 
if it cannot detect iumelhi«s to object to. The melody slightly reminds ai of 
the autbor'a own ' Curlew,' with a tinge now and then utSpohr'i phnoMltic^ 
"HoTk tlie distant vmagtptai:' Tfio far thmSmemo'saiat I ^^tmm 
Att,i:ood. Hill. 

A composicion of the mpnlai cdaaa, and which iriH |n)b*U;fndmaekGM«BT: 
it is, however, of inibnor merit to (ha one Joat notiMd. 
" 3«e 8b>r %R'(," Gnulkw. poatry " A FWm itT JWr ^AM^" 
Ani7mcatiMloi^4 apmatWiW in &■ AaneMrof WaAi^'VtMwBdl,' 
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sod el^Dt ; sad, what at OMO aln^ Iti sutlt, than ii t milodf nvan la 

^' Good htff, tweete heart I" wR^ by Mr. Parry , Jun. ; leritltn in tmitatisn of 
the ballads of lln ISIh century, by Robert FoltiloneWUlima. The ntvnc 

iy S. Nilion. T. E. PuaoAY. 
A cfaaraiiiig iiiadrigalian spitlL petradcs thewliole of this aung. The sentiment 

alarms," whicli is of a buoyant charaetcr ; but the passage iWelf is lery prelly. 
la [he first bar of the ]s£t suve, at p. i, we ahould have prererred a dilfeient 
progresaion in the bass, which would occnpy imae linea to eipl^n, and then, 
perhaps, be unsatisfactorily expieiaed. Wa mult andeaTUitf to proonra K 

"Fair Geneviei-e," Ballad, The potlry by C. J. Jegirw, Sf. Thi mMe 

bij F.du!ard J. Lodtr. Mabon. 
A delighiful pastors!. Vic always come with igreekUe anlidpatloiia to * 

composition lo which is attached the name of Edward J. Lodar. 

" Wahc, lady, wake' Ihc midm^hl moon," Serenade, The poetry hvH.Nedi, 

Esij. The nmiie bij H'. D. KihoTi. T. E. PuRDAy. 
Rather commonplace — yet pretty. 

" My heart is bvund icith a i-icmlens chnia,'' Roinunci; cnmpoifd by Maeltro 

I'licaj. The £nffliih oAaidalim hg fl, .1, Si. Liilg, r. Enq. BOOSEV, 
The most agreeable and musician- lilie paslage in this composition (which 
nevertheleu is not instinct with original thought), is a auoceauon of nitba 
which oconi in the latter part of page ^. 

Jbaai»«,"f«wrft»aitrtlMii*«Wi.'' onl -Mr, " BNt taaiolI^oB Qif^ 
mef." Awta Oc Oratorio <ff"Tk0 CtfUtUy ef JWoi." Can^nmd ty 
Wm, OrolA, Mm, Doc. HiLLa.' 
X compoiidoa gncioua and innocent in charaotar and exprwoon, with boUtir 
and more novel Cnnsitions than vs ihonld haie eipeoced from the exoluBTa 
and aeveie faith of the Oxford Fnfenor. Some JoTeljrpaaaagn of iadlatini 
frequently occur between the voice and the eccompammBnt 
" Sleladiee ef Many IfaHoM." Sdeded mi arramed to tmdt'by 

Frederick Wm. Homcattlt. Boole lat. Csauek k Co. 
iu elegant publication, compiiiiiig mdodiea by Mntrt, TTinrmdl, a ^aoiA 
chant, a Bohemian Iricdi-daf aong, abannaUe, and a Boai^ h jnm. - For 
sweetness of melody, and norelty of ohancter, T*e prelei the fltat and taat itt 
the book. 

Caprieeiofar the Pimo-forU, ttUended at a Study, far the Bijhi.himd, by Jtfln 

Monncey. T. E. PuauAY. 
A very useful school eierdse, with a well-selected variety of pasSBgai for Uia 
ri^ baud. Miia Mouncsy will have performed good service in her day aiul 
generation, if she prepare an equally vtOuable practice lai the left, 
f a»inrm i de : Opera Serin, by Rnttiai. Ewer & Co. 

He whole of the music of this popular opera, well arranged for the pano- 
fUte, without the words ; engraved in a bold character, for the moderate som 
of ail ehillinga. By the calidogiie at the end of the work, it sppeaia that all 
Aa operoa of Hoiart, the Fidetio, and other Oennan compodtiona, may be 
bad ibr the same price. 

H.B. Webi(tsgt«Te,aiBlMnna^nsaTeMI1inheisPBUIIhei, ta ta laiMBiH >T 
I ll s hMt a ii t lHi pwiafclea. 

MISCELLAITEODS. 
' (]m*8nioni^l3w"B«aU(i*B"af the proftnioDaMallmooniaHi- 
tetf tbaannaiinaadiMntioBaflb. L^oitsi'ikotloallinraiv of bia p4b- 
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ive ihose whicli may be pven in 
u who iiave already engaged the 

rcspcct,a better adaptnl building for musical ])erforniaiice— are uqmpelled 
either to forego the attraction of the Ildiau siugets, or to engage tlie (ico 
Goucertroonu. leaving one, of course, wliolly unoecuiiied ; and that one must 
be the Hanover-square room ; for Mr. L;ipunc will not even ciinsent (as we 

(heir own place of performance : — they ihiuI and sWI engage his room, and 
they lAolI {live their concert DO where but in his room. Mr. Laporte bts 
doubtSeas a right to make what atipulations he pleases with the foreigncn he 
bdngn over here i but the cuune he has taken (if correctly reported) is aa 
arfaitrarj wd grasping, as it will, in the eeqncl, be found to be unwise— the 
unisl restdt of such conduct. What makes it appear doubly ungeneroDB. is, 
that he haa consented to the whole ccimpany's singing at Brury Lane, where 
they will be heard for sixpence [-Witli a national feeling of pride snd 
gratiflcaUoQ we have the pleasure of stating (still however upon report only) 
that the leasee of the Hanover Syuare raiins has hchayeii most handaoinelj 
to Ihoae persons whn had already engaged his rooms. H. R. H. the Duchess 

Hadonal Talcnl. We know that she has refused to go to Mr. Sale's Concert 
In the Opern Room ; and Mr. Lapnrle has refused Mr. Sale theassistance of 
bis singers elsewhere. H. R. II. will receive the gratitude of the nhole Pro- 
fession far the step she haa taken. As for Mr. Sale, his room will be fiitl 
anywhere — aided by such a presence, and aecooded by hie am estsbiiBhed 



;vitably carry erery engagfr- 

-isi. — And we feel that the | 
cause with, and support those native prufeas 
nullify so arbitrary a proceeding on the pari 
Mile. GiulU Grisi, the youthful cantattic 



never heard of Ihe " celebrated Granilli." 

Catch Ciub.— Mr. James Elliott has been elected secretary lo the Catch- 
Club, i-i"cs Mr. Lee te, deceased; — of whom, together with [lie club, we shall 

M. LiFiHsKi, the celebrated Tiolimal, will shortly leare Paris for LondoD, 
jibm he pwponi gMag & teHet of csoEcna. 

Ub. BocHBi, the haridtt, is engaged iu eonwodng the muno vt tbe grand 
laiiet iTaelfBK, Which ia to bo peiftemed at the Eli^a HiMtn at the and of 

this moiith. The mtinc is entirely new. — Pott. 

Phij-iiabmonic. — Thia Society, which ranks second to none in Europe, 
for the splendour of ils orchestral performance, was ealablislied in 1812, for 
the cultivation of tlie biglieaC order of instrunienlal compositions : the band 
■ . The number of Suhscriberi, Om 



-.onoraiy Members, 7 j making a total ot . .„ — 

are, Sir Oeorge Smart, Hewn. Andoion, Biihop, P. Cnmet, Danoe, Neate, 
and Potter. TtasaKr, Hi. Dance; lauariau, Hr.CalUnt and Sceretarj, 
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30 Subscribiug 

December io May. President, John Capel, Esq.; Vice-president, w'iiliam 
Horaley, R.M, ; Conductor, Mr-HawcB; Sub-conductor, Mr. Bellamy ; and 
SecraUry, Mr. C. S. Evans. 

The Melodists' Club.— "A Subsoribcr" reminds us, that in ouraconint 
lul week of the prizes given at this Club, we omitted to notice thoss pyen for 
ths best ballads: two by Mr. Hobhs— 'Oh, believe not the tears,' and, 'Oh, 
mep not, matbec j' and one by Mr. SlewitC — ' V/bea crowned with ■unmer 
tota.' Aa " A Subeciiber" could come aa near to cur publiBher'i u the Poat 
• Office, in Cliailra-stiee^ Soho-square, he mi^t bbbRf hon deliTersd hid 
letter, i>T,itlB»M,'h».nfaidl6tpialage of it f ot die fiitoie, ve ilull refiua 
*11 leucis £hat do not come &es. 

Low Voices. — IStaj ot out tcidtn may recollect, that there was > 
celebrated bass singer, ot the nune of Meredith, wlio lived some forty years 
ago, at LiTerpool; he pOMewed a mmt powerful voice of great comptin, 
and he was a man of gis feet higb, with a corresponding bulk. Meredith naa 
informed, that there was a man residing at a village in the Valeof Ciwd, shout 
forty miles from Liverpool, «hg eimld sing /„.wc than ho could. Jealous of 
a rival, he determined to pay tlie Tnuii a visit r so off lie trotted, and, towards 
the evening of the second day's walk, be arrived, ;il the village; and on being 
informedthat John Griffith was ilifiging in bis g,ird^n, Meredith aauntered 



Ji,— ■■ Tilt, sami. to you, friend." On which 
I walked off, rather disconcerted for a time; 
It the adventure vrith a good deal of humour. 



SONO. 
Do not thinl mj halt ii gay 

When I am jiHn'd to seenea of gladneu; 
For sdU tho thought of thee— away, 

ICiK riae md smite my heart with ladnesi. ' 
For I do love and ptue Am M, 

That I could hate mvaelf fin taldng 
Part in mirth— the while I kno*. 

For love of odg thy heart ia aching. 
Bat Ihon art here, where'er I go, 

With aD thjr noUeness to cheer me; 
And all tbj^ leva, (which none can hnott) 

In hieassd tlioiq[hta, are ever near me. 
And fixaa, Ihoa^ ■ever'd by a living ilcalh, 

Tbj finer niicit wallu out to my need ; 
Like the amill vialet'i delicious breath, 

Thgq^ ilid'n iHelf beneath an ugly weed. 
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MUSICAL WORLD, 

A. -W^ELY BECOSD OF 

fiUHSitzi SfUncf, fUtrtnuve, mat inteUlgmcf. 



TakHW Aa mt wliT matis «m (Hiliiedi 
Vh ii nut lonhill tta iriW of au. 
Alter Mmtta IT lili uul BUR r 
TVn gin ng Inn to rod ptaUiiiii|ih), 
And, wUk 1 am ii laar taHmny. 



iPBIL 33, 18S6. No. TL PEICE Sd, 



CTtant((notlkauu>iiiaiBTiuHiKH(uiwinltoteainii|inlaB niiii iwiil 
iBtliBnlnqiHlpigHafTkEHiiriiBlirorid."] 



ON THE OBJECTS OF MUSICAL STUDY. (Cm^twf.) 
Bit Kdwasd Hodobs, Mue. Boc. 
BrthepIiMM "piaetiml Mnence," wkh reference W music, is usually 
midentood the knowledge of Uic art of musiciLl compusition : and 
LoB'cver inappropriate in strictness of speecli it may be considered, jel 
lieini; .ihnoM universally adtiplcd, il be difficult in onr time to 

■i.li-iiuuL' LiiLillitT. Nny, tlis' H' ^iJ^ " ,denee" and "scientific" are 

perjiiniiancc nni.st be 60 ilesisiialed. 'l lms v.e heat not only of a sci- 
eutlGc compascr, but of suieiitilic eingers, scientific pianists, eciencifio 
oTguiiHs, el id goaa name. Indeed sucb is Ihe gross peneiaiaQ of 
Vam in vliich some masical ladus and gentlemen Indulge, (batl shall 
KBtmairel atMn to be aj^rized of the popular exhiUlion of " a uien- 
tific fiddlestick." 

The application of the word in any sach sense is evidently an 
■bsurd abuse. Giving it its uliiiosC latitnile of significaliun, it cannot 
have reicrcnce tu anylbiiig more, in perlurmaiice, than lo extempora- 
neous effusionsand original embellishments, (which may claim ibe title 
of improvisatore composition,) for there can be nothing scientific in 
the slavish adherence la a prescribed formula- The individual who 
conquers (he physical and manual ditiiculties of the voice or inelrumeot 
<rbich he studies, and learns to achieve all passible and impassible 
pusages, may be entitled to commendation, of ithich more another 
time ; but it is couleuded that he is not ou that ground entilled lo the 
praise of ictence. 

To claim lank as a musician, solely because one lius iLitaint^d llic 
pivcr of giving utterance and effect to the preconceived and luinsciibed 
ideas of auolher, is about as absurdly ridiculous as would be the pi'e- 
lensiana of a labonring-biicklayer to the honours of a master-builder^ 
because lie ftithfidlj execatea the deiigD of Ibe arohitsot; or, to 
bmrow an Uhutntion vbioh perhaps «iU come nearer honie, h&oh 
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with nhat his refined laste cannot Hppruve, and of too miHlcst ajid 
retired a hahit— it maj be of too bcneTolcnllj oharilable adisposifion— 
to attempt lo expose the flimBj pretensions of some of those who are 
wafted oa the gale of popular farour iato tlie haven of undeserved 

Tliis censnre must not he universally applied. There have been and 
are honourablo exeeplions. Bat it is sudlv to be feared that these are 
not the indiiiduals hIio are most distinguished by fashionable palron- 
njje, or most amply rewarded liy these viho dispense " the good things 
of this life." 

But I must not now enter upon the subjecl of the proper ot improper 
distribution of emolument. Prohabljr tliose who devote themselves In 
the most inteDRB degree lo the pursuit of any art or ecience will aeldom 
be the most amply remunerated for their exertions, whilst some snper- 
fidal quaoks, alUwether blamelem ot koj tlnng like intellectul 
reRearoQ, and totally goiltless of all tcietidDO investintion, may carry 
oH the priae, which certainly- never would fall to their lot were the 
common sense and discrimination of the public but once brought to 
heat upon theni. 

'J'he niipapplicfltion of aterm in art would a jH-ian scarcely be ima- 
gined to involve so serious a consequence as the iuQiclin^ a permnneut 
injury upon an entire class of men ; yel, in conjunclion with one ot 
tno other causes, (one of which is out nutotious antinationalityin mH 
maite:-s musical,) Ibis has certainly been the effect of the abuse of dte 
word " scientific," for it bas tended to rivet the public attenlioa and 
admiration upoD objects which otberwlse would cease to attract them, to 
the neglect of otliers obviously beMer deserving esdmatioa. 

Tlte de|;vees of public esteem anarded to Ibe composer and performer 
respectively may hmii a subject for future discussion. I say no more 
upon it at pieseni than ilml it a mudi to be regreWed, that excepting 
ill a comparatively veiv few instances, and tbose principally of foreign- 
eis, tlie composer in this country seems lo he considered in no more 
c.falled light tlian as a subordinate auxiliary lo the popular performer, ' 
if in most cases the audience can be imagined even to tbinli of bim at 
all. He is a creature of nought, or at best but a necessary tool : 
whilst all die fervour of enthusiastic applause is lavished on the more 
fortunate iudiiidual who has the sdvanlage of the adventitious oirGuni~ 
stance nf being the channel throuBh which the creations of taste and 
genius are conveyed to the pabflc ear. This abnae will hovmt 



Digitized by GoOgle 



mntinue unlil people shall think less of wham than of Kihat they hear, 
l(S uf ihe nuiimer and more cf the matter, and, although thej may 
slill jjilt due credit to tlie skilful perfomier who realizes ihe intentions 
of his aulhor, unlil ihey learn to reserve for the latter Ihivt pre- 
ponderatiDg Tesitluary portion nf commeadalion to which he is }Ubi\y 
CDiilled. 

If this desiral)le consunjniatioa cannot be brought about, and thai 
speedily, it will go hard but that all kuowled^e of composition will be 
uuerly eradicated from amongst us, saviug ooly of so mncli of it as 
mj be necessary for the eiringing together a few trivial phrnses of old 
Bou^ wbeieviith to make new ones, and adding thereto some noisy 
accompanimenlB. The ntmosl limit of profitable or maikelable talent 
in diis way at present would appear to be the faculty of compaimdine 
a niUling overtnte, {corefUlj Wring all apfvoach to that antiqnatM 
Aine tfugve^ or of anan^g for the plaitD-forM the wodiB of wiser 
heidB, ID Buda & manner as to make them a?allable for the purposes of 
pwlBMitun. 

Where are the snccesaon of the contrapunlials of the olden time ? 
Wlm modem mndoal student erer heard of, much luoie ever sum, a 
nonehordF What then aie the objects of musical study, as generally 
nmed? Verilj' it were hard to suy. The aoutf^ and puncrful pen cu 
Kt. Wolgan has admirabl; satirized modern woLikl-be musicians in his 
BnlebDok entiUed the "Mimical Rcf,ji™cr." To t!i;il ciUcrlaining work 1 
WHtrefeifoTanialeTeningeslubitinn and e^Lpusiirc of the shalluwnessof 
Kodran mnsical attainments. 

Yet it is not that sufficient time is nut devoled to the pursuit, to 
ensure, vfith maderale talents, if properly directed, a respeclahle 
piugress. It is not that as a na^on we arc less musically inclined than 
our forefathers were. It is not even that the means of improvement are 
nolat hand. But somehow oi other we have gone upon a false aceul. 
We are pursuing the game in a wrong direction. Far be it from me 
indeed to deprecate the stndf of aocomte perfonnance, or the atlain- 
■tenl of a moderate degree of exeontioD. These things must be 
Ulended to ; — so lanst uie arts of reading and spelling, but what 
lalional being would rest therein coulenled with the simple aeqnisillon? 
ITnltss some attention be given la the practice, music would soon cease 
111 futvive, saving only in idea, without ihepowfiof commiuiication 
Ujiiiid ihe tunlractcd' range of the few initialed into the mysteries of 
I'lirajjosition, and ciipulde of enjoving music through the medium of 
Ihe vL-ual facnlly. I'lds thei-efore'is no part of my aim. But I do 
hiiyc to enfoice the idea that the eic/ujiue allention now so universally 
piJ 10 ihis one, confessedly neecssary, but certainly subordinate, 
Kuich ol study, is derogatory lo the dignity of llie " profession" and 
liciitucuvc of Lheir respectability as a " scientific body?' To amateur 
musiciaus I would merely throw ont the bint, that they thereby waste 
a prodigious quantity of time, rarely witb any belter result than 
disappoinUnent and chagrin ; for we have run so veiy mad that nothing 
doit of the most finished style of enecuUon is to be endured. Medi- 
Dcn^ even in an amateur cwmoi be tolerated. Onward he toils, 
enoinntKed onl; by the interested plaudits of his stipendiary instructor, 
-~4oi a bme parts with his jaoavj ftedy/aa hecmne* a geatleman,— and: 
atlengtli gsnenlly ihnnc ap all in (Ui^ut.. 
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■'n» CBM of jomuf iuOmimXa mm fUabh. Direct condiaiDt u 
Udanm then. IwU tn bo tule, eum do ear, rof^ nofeiu, 
SBlDekJ DK^denmnHleun "muraB," uitil Eliangel; called; andisio 
NKM mttMcea abwdalal; Toreed to derate the principal portieD of the 
of ber youth to an " tMOOniptMnMnt" «hidi peAapi in hex tvj 
liMtt (he abhon. (To hi amtimmd.) 



OEUS OF PERM AW CItmCISK. 

The philosopUcal spirit which dliliagainhes tbe critbul wiitingB af .lbr 
Gcrm^^iis, ia no wliore ili»|i1aycd. lo greslei adisntsge, than la tbeii ditquU- 
tions oil iimtt^rs of inubictil lasts. Ceinun muacal eiiliduaa ate ledalBUt at 

Biibsunded lave for the beaatias of a cDmpoaei:, nbotbei flisy spring ftom Ut 
nuteiy orer tbe diffieuldeB of bis adenee, or from the ranheraDt richuen at 
hit im^^naQon. But ft la a lore tempered by koowle^t ; toi the eritiin cao 
l^ve teaaoDa fbr theli admiratioii, and' shew thf pinnta of beau^ wfaidi call 
finth Ibtix euunmums. 

" Tbr; Love U pnuw »IUl mnsB lUl tft." 
nuroffetnpnoincrnsc at tlie ahrinc of the idol of the da j; Ib^poaiiteda 
DO lo Fkmu to tbe gloiy of the Cjnihia of the ndBnte. Nnlhn are Ihej 
loTOTS of the tleij^l-^-luind achool of mosc — the beamifid, tbe .ITulen, and 
not tbewondnfUiia ^olgect of IheiiadmlntiiHi. Yet,lbDBgfaahiwta jadge> 
andHTBIBea ii ibai ataudtfdof eueUeUce, ao criti» are more ludj thjiu 
the Gennaa, la ^precdats 

Tknt uBdoajiWH ^Msb w laatkoatlocb." 
For boldaess and originality an nerer-failiiig dakaa to thsr goad mad. 
. But we Dinst let tbem apeak tin themaelvas ; and thpt tli^ may do so 
ciTeetnally, we ahall laj be&n out leaden, from week to weak, a aeiiea of 
IraDBUlioiia faaa the beat modem Geimaa mnaiBal cfitHnama. 

Qui tnt abiU he tabes from Ibe ' Corteapondenee of Zeltei and Ooediei' 
a voik from wMdi we expeot lo onateb a gloiiaBa conaal of gesu, fiir all 
loren ofgoodmnne and aouDdcritiaaak Zaiter, wbo waa originally a woik- 
itag'ataiie«maaan, deroted bia iHsnn to tba atndy of niuHO, wiUi eo miKb 
■uecan, that, on the death of Faach, he waa appointed to succeed him sa 
Directoi of the celebrated Singing-School at Berlin. Zeltcr appears to have 
been not only a skilful musician, and ao ardent lover of his art, bnt also a 
lijanof atriiiiBmind, andof ri^lidea iaslc; pmcrally ; and Hie coireapondence 

Ms tcliiiijr to ij!i,iii; Goi'llit.'-. ■_. ■ !■ ■■ il.-i. ■ Ij in,- ■ii.d n as continued 

every page of wliicli 'a replete nitli iiilbrmation and amuJ^emtnt. It baa been 
aaid of IiOtd BaoDu'a Baasys — that thciy are not eaaay^ bnt teveiaUy wuilBhi 
Unca fiu many unya. The aamcma^bo olnemdof dieadtiuBq|iQf Zdtai 
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and' Qoatte, they in ftagsuUMj, ndui thiui abbontB, ud esotaiii tbe B«nf 
of man eihnrfTediaqiuiitian. Bat, natirifluUniliiig.lhiiaiidlh^daeiaoii*! 
rtM Btlty, they m ilill veil iwerrlng of tbt parnul of En^ah mdn^ 
9tlu«BtpDDiii9 of tiro mighl? Intdlecti; idu, if duf u ihe ftotidaiia 
obumi of a mdadt, or 1!Rla likal; (parodfing a wdl-wani ^uoEation) to 

■en, nhich 19 fir letter for our purpose, deepi; sentient of tlte nujeatie 
grandeur of Handel— of the niyslio sublimity of Bacli. 

No. I.—" TlfE ME-^smi." 

Your mention of Handel reminds me, {sap Zelter, in a letter to Coelhe 
on tlie 2O1I1 of Much, 1821), that I have yet to thuik Buchlitz ; he haa 
presented me alao with his book,* and eipreaaed bimaelf in lecj IHendly terms 
upon Handel and tonarda myself. 

Herder hag aomewhere called 'The Meaiiah' a Clirittian Epos, and he 
baa hit npon the TB17 word i for, in fact, this wurk contains, m ila hsgmeniary 
NMInutiwi, Ihe whole contolutioB of CluisUaiiity, ttui:, taithlul, and 



Hie lotentioii of the whole, taken ai 



' Hie higb fisttitals of the ChciatiBii Chnreh, in Handefa time, afibided an. 
(^poTtnni^ to the compomi to act to miuio Traaea ftom the Bible, (gpedall; 
biai Ihe Ooepala, from wlueh the finest pecBliarilie* milat iiiie. Handd, 
"ho had aaScieBt taate aodapiiit to ngeol iia infkmona Chnrah-text of Brock, 
FScande^ and odien, (over which he, Baoh, aadTelcmaan, had worked them- 
mItm wsBiy) Kalhered together, at laat, into one conrolution, all the ehonuea, 
■hieh bear reference to the Passion, then got some elever man, if he did not 
doit himaelf, to make the links necessary to connect them ; and thus there 
aiOie a cyolieai work, which seems to me divisible into four or fite parts. 

1. The annunciation of the Messiah, accompanied hy the prophets from on 
high ! the wort of Hedempdon, full of mystery, yet dawning, as it wete, into 
light—' Comfort ye my people, eaith your God'— breathing the freshness of 
Spring. 

2, His birth on earth first mads known to the abepherda : the introduction 
{ScUiano) a delightful paatacal symphony, muat precede the chorua, ' Unto 
ui ■ child is born.' In Moiarra acote^ the chonii Maudi fint, which is 
irn^. The choros Is, at the commeneemen^ plajM and Todii»g, eluld-like, 
erse childish, tmtil it diaplaya eolossal power at the words, ' And Ihe gOTem- 
ttOBI 4ull be upon hia shonlder*' 

Ub and Doettine, of a pastoral duraoteo-' He shall bed his fleck,'— 
'Oome -Mto bhn all jre that labour.' 
S. AsMou and Death: Denial, Uoclm;, Ill-treatment. ' Behold the 

•TkitntTdinwofBiKhllti'aliogk, Fur frrtyM Irr TMnsnl, (B* town at aaalsl 
OBUbaaaaaiOBflie'DnidiVaMltorTka MMtAl (BMcUhh Ai JAnM wlt& 
■U*, tad wHk ZdM>i nltMiM ia eiB BhHb Mukd Oaatlte, teOU, aad auBT mdi 
afVUinlidik, and eqa^onbnwn to Itaa mnddiw or Bl^ul, w pnpM MuMI^ 
«»p4kirflitilliiaicaLW«auVUdp«tlWe«tlM|atllaM 
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Lunb of Qod ' Surely he hath borne our gri«& ;' ■ All W* IQu ahwp lint 
gone ButTij ;' ' He [rusted in God, that t* iroulddeliTer him;' 'Thjrebnkt 
hath broken his heart;' ' Behnld and set if there be any Borrow like unto Hii 
sorrow.' The Pasnion ia completed by death— and Ihiuugh this is rictorj. | 
Rcicmption is achieved— now for the coniequtuccs.— I 

4. ReBuireotion aod Elernal Life ; back lu Uie licavciily -to tlic never- | 
endjug. Propheiy now lEepi forth again ; ^ Lift up jaur iiends, oh ye gates i' 1 
' The Lord gSTB tbeword;' 'Why do the nadons ao furiously rage togctlierl' 
'Let HI break didc bonds ■Bnndei;' 'HiUeli^ahl' ' I linon that mj Be- 

5. Apotbeodi — ' ^0101; ii the Iiunb !' ' Blesnng and honour ■' ' Ames.' 
^leeipfeaaioaofnichaiWorklslobegaUund&om the whole, althosgb I 

gooil, lu^, even fine eompnn&iB, ii not modng orei ttie serenil putt of it 
The oreitnie li belonging to the inene duIj, In «> &i *i it ■erree bi ■ fiju- 
gnnmdioifidl, on wludi tOKt theolenbllulieiTan ofptaphBqr. Thegloif 
of the Lord God dull ba made known. Cleamen — pawn — tnitlt, idp 
Ibron^iont dkariiideof thefint put Id the Mccatd part— «inn detr 

the third part, Saffbring and Deafli — brief, ant crowded ; grand, atiU, toniM^; 
no lortnenti, no craci&don and the like. The Borrow of the lUghleDiu Ok 
over the degmdatiaa of the good, of the beautiful, ia the ground, the ibundt- \ 
tion, oier which a crystal stream flows away—' Behold and see if there be UJ j 

This last piece is a genuine caiatina, and this biings ua to the histotied 
consideration of mnsioal fonns, upon which I would make the following oh- 

I look upon tho German'Chorale'aa a sort of primal form, which conitilotM 
the parly-wall (icheideicinid) between the Proteaiant and Catholic Churchet 
By means of the Chorale, aa the congregational song, which comprehended 
the Gospel, tke coi^regation arriTed at the power of serving God. The oil 
' Cautuo Firmua* had in ita degeneration become deformed. The Chorale 
which proceeded f>om it, assumed a aettled shape ! it is the image, the fnae 
of the itrophe, trough which the ear and memory are addreased, instead ct 
tiie thoughts. 

But the matter proceeds, aa usual, still ftrthei,— the florid-song (fytnl- 
gaang) arises. At first it is not admitted into the Chorch. "What does flu 
composer then do ?— he forms a florid melody upon die chorals tlMl^ gjns il 
■Taried base, and Chns florid muaic is, aa it were, smnggled into 1^ Chiudi. 

The tenor, aa the constant, prindpa], and leading miee, bdi% aepaiald 
from its ground, the basa becomea weak in la^ efatlrchea. The 'TtUt Banw- 
nios* ia admitted i a third vines becomes necesaai7. There ia ne gtai^ bdow 
thebaaai ao attentian was freoted npwatds, and there ailaea the Alto, aathe 
upper voice; and flie tenor, wUeh More toA the lead, w» now eonesidad b; 
both higher and loner parts. The pnpDa of the sdioola are now Inlndnced 
intoOis oboir, the AlU b too deep for Aem, to flu Soiaano artaei overdia 
Alt<^ tod Iheis ve have Iks harmony of tarn voiee*. Gronnd-Baaa i* disco- 
icied, and now ths Oeoi; of ottoKoice. passei into the llw«iy of AsownM. 
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The new choir is there, and « 11 1 [1 riiorua, 
Ilie.i ihe Fugue, nhich atill sliv \ ul il r i llcma, 
still as tlie Canlua rittnos. A strong markiiij- gf Hit lima bt.:unic! now stiU 
inure necessary; tbe strict mavemenl forms thia condition i and there u the 
^NiuiiitlE (from molut) ( and the prond Chorale, nhich, like the might; ocean, 
uuuld scarcely move in epaee, much leia In time, now duicee to the flute. 

From this point, the coloiaal in the chapel-B^le, keepi descending to the 
Litiputiaii (miknUigiielii.) The leading vdse feels itiel^ pleuei, and wOl 
please itadf ; the famaliil tenor loiei iti notation, and &e lOpnuiD leigni 
tjruinicBllj ovet the whole. The Chordi, hDwerei, itin itiel^ and will not 
laffet thii ; wheienpon mndc leoka fin a tefnge beyond the walla of Aa 
Chareh. The Cantata, the Oratorio, the Opera, appear; hen the dnger ia a 
person of eonseqnence t — die Chorale i> no fi»l, and goea with hira, 

Moaar^ wiahing to ^Btingniflli lumBelf in florid cfaenle s^^e, m^cea the 
llujka in ' Zanbaifliite' ang auch a Cantna P^rmos (ft I inigtnke not, to the 
chorale mdody of ' Wenn wii in hSchaten Nolb.'*) The orobeitra acoom- 
paniea it, without bunriug wliat to make of — yet ao it ia. In die operay it 
k of good eBcot to the progren of the alKli: Faadon gnnrii^, buntiiig, to 
one turning point, which deairea a atage on which to apend Its farj ; and thus 
ariaea the Cavata, (aria) in nhicli nay deflned fbeling: gives itaelf fiilt vent. — 
The anger is now Ihe only representative of the whole. He pleases himself 
and others ; thence the Du capo. This Da capo is at last admitted among the 
foims! aud non no one knows aay longer, of what the discourse properly 
consists. The Da capo itself becomes a caput mortuum, bue money alone 
■psssca current, and no one knows any longer how to nse the pure metal. 

NoK the composer will no longer confine himselflo die primal fijns; flienca 
arises the Cavatina, which is nothing more than an air without the second 

■"xhe Messiah— 'Behold ^mm! ict, it iIiltl- ^^ juy ^orrmt! lilio uiiio his sor- 
rows ;' with which the ^-.U-Ai i'„»-ii.ri ],- ,|uu-..i kin;, ; tlu' work of 
Atonement fniaied. 

If juu would experience a peculiarly imaginative [leJijjiil, esamine nnee 
more the chorus ' Unto us a child is bom.' Ailer the company of shepherds, 
who are watching theii flodu by night upon the pluns, have received the 
words of the angels, andreeorered fimn thek alarm, one party of them begins, 
' Unto us a child is bom,' and toys innocently with the Idea ; a second party 
follows in a similar stnin | — thenathiid — thenafinuth — dhUI at length, at 
the words 'Wonderfia, CoanseUoT,' all the T^eea jcdD. The flunks of the 
field, and the whole etairy boat of hearcD — every dung awakens, and is mored 
with joy and gladness. 

But enough, ye Masei, If not Indeed too much. howerer, you have 
heard your * Me■laaI^' I much wiih to be made acquainted widi yew opinion 
ofiL I shn^leam aomnflilng riien yon giro ma your opanion npoa any 
anigect 

The good BoeUiti deaatvea oni beat thanka, but Ida hiibny of Oa origin 
of ■ThaMesnah,'afriDri,aeema to me like all histoiy (fddeh Is so called.) 
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CONCERTS. 

▼oCAL CoHCERTS.^The fifth of ihesB perfonDince^ wbich look place lut 
MendajrcYciung. went oir«irh unusual spirit mdeflect. Tlia bnt of Hnidd'a 
corenatiad anthemt, ■ The king shall iej<dee,' opeaed the concert. Th* 
auffiencs with one voice applnuded Mr. Lindk;^ BCeainpautmaBt of Handd'a 
air from femeJc, ' 0 sleep, why dost thou lean me.' It was weH mug too br 
Mr, Benncii. .^n off^rtarium bj Eybleri iDla, by Miss iroodjalt, wi& 
clioruji, was an e^celkut in^rfornisnce ofa TSiySne, iiigealilas, and melodioiu, 
composition. The mndrigala, 'I follow lo tfie Hjolii^,*— Mbrloy s and 
' I'hillis go take,— AVcekei : were, of conns, SBOorBd, and deaeived^. Hut 
perfect trio for three soptanu voices, from the Arer and Zimba ot Spcdn, 
■ Night's lingering shades,' was sweetly sung by Mrs. Segoin, Mias Hawes, 
and Miss Maason, For heauiy of melody, and masterly diapoaitiou of the 
parts, this is one of tlie mnat lovely ecimposiiions in the whole range of 
dramatic writing. Mrs. Diahop acquitted herself to adminifion in Ibe fim 
acena by Beethoven, ' Per pieta.' Her enpresalon of die disTaetet of tl» 
niLiiie was accurate; and lier tones, particularly lowards the oonolmioS, wete 
hrilliani and c/lciiivf. A Turkish match by Rosrini, an air, and choniai 
w.ii aiii)<; iiiili conoid era lile animation by Mr. Balfe. After the Ant Act, 
Moiart's beautiful quinictt in A was performed by Meaarj. Wilbnan. Dandis 
Pigotr, Kearns, and Lindley. The second Act opened with HnmmerB Gloria 
to bia aecond masB, a fine piece of clmrch writing, llie soli parts wen 
executed with gnat predaion and uniiy, by Miises Wooilyait and Hawcs, 
H*aBn.BeniisuaiidFairy,jun. Miss Maason [tjieated Mr. Harnett's air, 
that she intiodneed at Hr. Wiilman's concert, ■ Xow turn frum earth.' Both, 
tbe ringer and tlie cono obligsto, Mr. Piait, litM i^c iji;;li i^onnntndation for 
tie perfbimancc "1116 noble ohonis, ' AriM', ai i-i' !' iVimi U,-iidiA's Choirtof 
Hnrufcj, completed a very delightful, but, fruii! lal i-j/'im. -u-neivhat too 

Fourth Quabtett Concert, Satunla.,ii ■ L.ib ni' Arj :;. i hiii.— Pur( /, 
Quartett in Fm^or (Op. 18), two violini, m l i. ,Mi, i,..r..i„'i llo, .Measra. 
Blagrove, Gallic, Dando, and Lucas.— iU-j;.-; ( ., ■ R„Ujn, toi que 
j'Mme,' Mrs. Bishop, accompanied on tl.c r i;. ■ ili-. I.i Mr. Uratian 
Cooke, and piano-forte, by Mr. Bishup, (/i<.iir) l)„>l.!,:)—M,.grrbi^. 
PoathumoDt 4luulett in A minor (Op, 132), [lirai lime of petfomianee of the 
whole eompodtion in Ihia conntry] twoTiolins, viola, and violoncello, Mean^ 
Blagrove, Qattis, OaAdo, and Lneas.— SKfAstm. Part //^— Qnaitett in B 
nituA jpp, 3), (dedioated to Ooethe) piano-fiirte, Tida, OA' -viUAi^ello, 
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IfaMO. yr. a. Umiutt, Ki^ve, Dando, and Lucss.— firfnieliio/m Bar- 
'OnUg. 'Cmamtt, • Demii,' Mr. Batfc ; accompanied un the piano-forte bj 
Hr. Biabop. — HoHb. Sestett in G flat msjor (O^. r>0), iwi, vioHns, violon- 
cello, and donUe bug, Meur*. BUgrove, Oaitle, DaTidn. Guyi^emer, Lucii, 
and Howell. — Sfat/iedcr, The mint promiiiEnt fcaiiircs in this r onccrt, were, 
the posthumous quutatt of BeethovsD, contaiiiijig ihp snnj; of tliankagiving 
for convalwcenoe (of irhich onlj two movemenls were play ctl, oii llie Saturday 
Tverioua, at the ClftBiical Chamlni Conceita), and the piano-forte quartett of 
Mendelssohn. In the (brmor, [he thns Jtrst morementa anfBciently desciihe 
tiM KUtbor's intention — at least in oui ■annua ; Iha lut, u ■ cDnneDcdjIRft 
rfUa plat, is leas clear. Neverthelen, the wboU compodtion li ■ murdunlB 
(Hqilay of oi^giaality, elegance, patbm, and profound counterpoint It tua 
beta ■ subject of regret to many, that Beethoven did not append to hie instrn- 

BadfflD, would prohahly be the very last man tu whom the necessity for sadi 
'note of prepataliun' sonld oconr; and the very first to knock any one down 
•hn might iosinaate the demand for it. He was not the artist to write under 
hii designs, ■ This ia a horse'— ' This is a tne.' It was all sofRcient (o him 
that tliey fulailed hie own intention : it was not his business to supply yon 
with eyca and hacf to boot. Although the general perlbrmance of the above 
qnartetl was distingaished for excellence, we feel inclined especially to notice' 
the cenot playing of Mr. Dando, which was remarkable for firmness, purity, 
and beauty, of tone, and just expression. The pllno-forte quartett of MeO- 
deUsohn, a very early coniposition, and when the autJior could have been IniC 
a lad, is a work of astonishing promise. The ideas Sow in a torrent— not hy 
jets ; but the stream is nnceaaing and untreatisd. It is a series of obligafi 
for all the inatmmenti. The third movement, which was almost univereaQy 
encored, ia constmeted nnon a aubiect of so ioyoits. and even bnisteloHS a 
character, tbatitbeeomesdifflcult to avoid takingpartin therow. It is hke 
a Boots' duoe mapaintii^by Tenien: youfeellnehned tosnapyoarfiogeri, 
and Bhont — ' Have mth you, my iaaaes !' — Thronghool the greater part of this 
quartett, Mr. Bennett left nothing to be desired -.—m the andante, we perhaps 
sought for a little more cvpvc-i^mn ; but wo o.ire nut to i'a.rp and CKacl— 11 was 

in which shc'sanK the |, im .Mdiia fjcrii f ■> l)i„bl,-,^AS well .la Mr. 
Balfe, for the caiizonei ol llavdji. in both in^tanCL-^ it was pure chamber 
singing. We olisetve thai Ihia sueiMy ol vouok muiiciaus propose io rinew 
their ijcrformancea. Cunie when thev tnav, they have our hearty good wuhea 
and support. 

CussicAL CiijiMBEK CONCERT.— Tliitd and last Concert of the 3rd series, 
Monday morning, April 18th, 183B.— Puri /. Quintett, No. 17, in B minor, 
Onslow; for two violins, viola, Yioloucello, and contia-basso, Meisrs. Mori, 
Watts, Morall, Lindlei-, and Draaonetti. Aria, 'Qui sdegno' from 11 Flauto 
Maj-ico ; bung by Mr. Crouch. Quintett, In G minor, Mozart, for two vio. 
lins, two violas, and .ioloncrilo i Messrs. Mori, Walta, Moral!, Lyon, and 
Lindley. Air, ' Hide me from day's garish eye,' Handel— Miss Clara Novello. 
Trio, in E flat, Beethoven, Op, 71 : piano-forte, violin, & violoncello ; Messrs. 
C. Potter, Mori, and Lindley. Pari II. Trio, in D miuor, Corelli, for two 

DrogOnatti.' Air, ' Le Moine,' Meyerbeer, (ist time of 'performance) Signor 
eiubllei. Qiiartetl, in O, Haydn, (Op. li) for two vioUna, viola, and violon- 
«dk) I Heain. Heii, 'Watta, Hor^ (lid lindley. Air, k la T^rolknne, ' Co- 
rin^'byHtMuadi MiisCamNaTdlo. Oiurtett, inDm*jor, Beethovsn, 
f(^18)fiMt>nl tiaCD>yti^M<riOIOBO^l Mean. Mod, Wafl^ Hm^ 
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ICES should stand»s-bv lomFntunKindBfiS. " mere \s room enough id the 
world for thee and me." sliould be [lie moito of both parties. Heartily do hs 
wish success to both. The " Claseicals" have announced a series of Kii, Tor 
Jniiutrv INBT. 

KxblEU HaLl FtsiiVii.— I'hcoL'Ji^uLioii hiiib«iimiidc,lli&ttlie Jf«i«iru2 
ofamusii^a] perrormonce should not be Eutijcclcd ta the ioHuence of public 

a bouafideljio/oftbe perfcrmers, fur the purpose of ^erUining their slaM 
of accompliahmeiii, the objection wouid be ration aU but wiib respect (o a 
luies of performances like CboM in Exeter Hall, in wbidi almost the onlj 
point of attraction lice in the grand mu> of tha sliDriui,' wbo have for weeks 
been under a conne of tnining, nod who lum at iMetb attuned so Ugk k 
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even reflaement, thttt the conducton deem them fully 
d ibr a paHIc performsnce, Hnd iu eon&eiiuenee advertize aptiilic 
rebeanal of the minic, it seems absurd to protest against Ibe eip realign ofa 
ppblic opinion. After all, the rehearsal is, atrictlj speaking, a performance ; 
for, till the conductors were satufied nith the singers anil players, there would 
)iKao public rehearsal. Moreover a rehearsal, particularly af choral music, 
is not unfraguently more sadafactory, Srom its freshness, than the subsequent 
tKiformance. The singers make their iirsC appearance in public; they 
exert tbemielves to give toll eSeet to that which they have been preparing. 
At the npetitioDi tfait stiiuvlDa hiu ia a degree subsided — the bloom of 
noid^ bu partkUy bded. It 1* > nMorious fact, as regards solo playeiB 
■Bd Anffm, (sithovgh this may arise (ttaa aDothcr cause] that the rehearsal 
otlhrar mnsio hss frequently sarpossed in excellence its regular performance : 
and these reinarka, to jome extent, will hold gooJ witu rcgail to the first 
Rehearsal and the first Performance at thi; Festical. 

The SelectioD for this eveoingopeued »ilh Mr. Atlnood's Curonatioa Anthem 
for George IV. in the symphony to whieh lie has iUReuiously interwoven the 
National Anthem, " God save the Kins." The composition is a very cliarm- 
ing one, particularly the passage in the second verse, " Peace be within thy 
vdll;" osa work of science, however, wrtliink the Anthem coQi)>03ed for 
hiipresent Majesty ofa higher class. Allhongh Che Sane tus and Bonedictus 
to the Requiem of Moiurt, both chords and liuartett, were perf"rmed in the 
nett satisfaetory manner, (the latter by Mrs. Bishop, Miss Masson, Messrs. 
Homcoitle and Balfe) it appeared evident to us that a period must yet elapse, 
whangh we iKlieve it will be a ahort one, before that most perfect of all 
cceleaiasljcal compositions is approved by the English public. We shall hail 
■be event, when the whole of the Requiem will draw a full audience, per. 
^nned by such a band as that at Eneter Hall. Upon (he perrormauce of the 
,Bnedictu9, a remark mode above is, in the present instance, verified. Atthc 
«W>al, it -went off delightfully ; at the |)erformancc, n^st evtiiini. one nf 
tteriageraoamein abar toosoon, and consci|uent]v made hcivoc with the 
«moiiiei till the coming in of the trombones, "lien tlic wliolc rightfrl again. 
The air from Pcrgolcsi, " O Lord have mercy upon me,'' was admirably 
^b; Mr. Galfe, till he introduced, and most injudiciously to a composi- 
^ of that class, a regular, modern, Tamburini-lilic cadence. Wocouldhavs 
"noeked him down— at least trkd, foe he had previouaiy charmed us. Much 
™ been said of the effect of the chorossea at these performanees, but never 
didwa hear anything like that prodnred in the Oiaduale by Hummel, " Quod, 
1<Mid in iHiie." The extreme jaaao of four hUDdrad mice! was of iuelf inde- 
*°^baUy impmaiTe ; but the lig^it and shade — the partial oretBendoi, the 
nddan sfin^itdcii, can uarcely ba exceeded. It ma lik« the pbjing of a 
™1 ■ympbouy'at the Philharmonic. Tbe compoidtiaa iuslf Is a maiter- 
peee sf scieDce and etegano^ both iaatrumeiital and vocal. Mr. Machin 
E^SKsset e, good roie^ whieb, however, does not proceed suffideutly from hii 
eliest~the main defect of English singers ; aitd his style yet temalns nncnl- 
'"'ated. It is nevertheless hia due to ny. Chat be gave macb satisftction in 
^eBne, accompanied recitative from the Creation, " Straight opeomg her fer- 

" With verdure clad" by Miss^ainforth, Thfqmlity^f lier tone, lAlchia 
pofeand Iwautifijl, and her ear, which is correct, an no merit! in bei: tbey 
^ " gil^ which iM gives ;" so let her " give God thanks and moke no 
Wtof themi'' hut for her manner oFsinging diat lovdy tlx aba mqt take 
suae credit; for it was simply and tastefully ocsamenled. Hr. HomcuUa 
aOerves much commendation for his i^le of giving the ledtatne wUoh pre- 
»iwtheClM)Tua,"TbeI]eaTemaretslliiig.'' Tbe uodertaltiiig is u ardooss 
«U for any £iig1islilew>rooaUng after Mr. BnUuun. Tbe Ontario of SoIobmbi 
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or three pieces, d, novelly to ihe larger portion of the audience. Ttie nbole 
oratorio is of so pcipular a. character, that there is little doubt of its resurrec' 
tion becoraiBg a periDaneDl one. The fiut and second chorus, " Your herps 
and ojnihals sound ;" und " Witb pious heart and holy tonjue,'' are so mag- 
Bifleent in their conBtruolion, and they were sung with so miuTelloua a pre- 
ciiioii and brilliincj, (hat a burst of ailiniration proeeeded from the whole 

no rash intruder,'' was not so fiilly appreciated as it deserved. Nothing ooulJ 
be finer than the sotlo voce of that immense bodv "f voicss, in the passage 
" Ye Zephyrs, soft breathing." As might he expected, " From the Censer," 

consiilemhle length. The etaamcier of the chorus h more commonplace, aad 
the eSect of the doable chorus throughout, more particularly upon the «Dtd% 
" Happy, happy Solomon," moke a direct appeal to the less cultivated musi- 
cal tuste. It is nevertheless, aoomposition of the very highest order of GoDl' 
monplace ; and in tbe pcrformanee, the echoes of the double chorus, which 
were as distioctas the best trained platoon firing, were finely heightened in 
cfiect, from the great space that interrened between the jlarties. In short, all 
the encomiums that have been bestowed upon this portion of the arrangement, 
BO far from assuming the air of extravagance, strictly coincide witb our own 

The anlo singing, as in oil similar instances, was various in point of merit; 
Mrs. Bishop, and Hra Shaw eminentlj bearing away the palm ; the former in, 
" What thoDgfa I trace," nhicb was nteetly and devotionally sung, althon^ 
ratliar dr^glnglr j and the latter, in that fine bosdo of the judgment of Sohi- 
mon. Mis. Shaw has received mncb commeDdBtion for some pieces that she 
has lately sung j but nothing that we have hitherto heard ber execota, w3l 
stand any competiUon, in point of passion and mu^cal declamation, wiili 
her general style of uuging tile pMbetic air, " Can I see m j infant gored.'' 
Thetrio, " Words are weak to paint m]r fkus," was totally riuned, ^want 
of proper amalgamation in the voices. Hr. Homeastle evinced a unmet 
judgmeut in the fine ur, " See the tall palm i** and Ur. Turner was zealou 
and pains-taking in what was allotted to him. " Hnsio spread thy voice 
' around," Air, 1^ Miss Wagstaff, with choras, was charmingly peiformed. 
The sutgect, upon the words, " Sweelhr flow the lulling sound, ' is as exqu- 
ntely treated as it is in itself beautitiiL So likewise in the Air, witb chorus, 
by Miss Woodyatt, "Tbiu ralliag surges rise;" the eonclndii^ phnse, "And 
all IB calm again," can scarcely be surpassed for appropriateness of eBsot, 
Without reference to any remark which may have appeared in " The Huaiial 
World," eonceruing the engwuig of male connler tenon, we felt tliat depart- 
It of the chorus to be decidedly feeble. VaiieUr and press of nMter 
till next iMek,of the second and third's d^' per- 
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REVIEW OF HVSIC. 

" S<in«et to Sleep," written hy E. L, Mimiagu. The BfVMfc ^ JbM JM. 

Chameb. 

Amoni: ihp pnslhiimous cumpositions of that fine genius, young Pinto, is a 
c,iiiioncl set to Poi^c'.s Ir.msktiou of ' Eloiaa's k-ttcr lo Abelard.' When we 

the aasocistion. The composidoa now' before us, is the transcript of anelegtM 
mind, and the result of a well^rauaded murical education. Tne intii)daotl4f 
^m^iony is beantifiil ancl inuwdsn-Iike ; and the general Mkclian etM 
hentimeutlsas^ropriateasitiB'giaeeM, (Me soutafy IspM oodtM 10 It ; 
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TBB MUSICAL ITORLD. , 97 

whiefa i* in Ibe seiond bar (tf page 3. By enspending the B in llie hais, a 

Mfnilehth/ni flor/AoWji'j celetraled Overtare, descripliur a/ Iwq poemt by 
Gw'Itie. " The -wlm and pnaperoHsVa^a^e" arrantffdjbr two per/anHerr 
o„ Piaw>-foHe, by J. MoKhilei. MoB[. 

Tlu,rLnUy 'celeliutedafeinire,' as exprcsscdin the title-page, (for it received 

Concerl) somewhat reminds lis of Wobof-s manner, but there is more meltotl 
in the treitmeiiC. The aubjecl is more coatiauoiis and coauectcil. Tekea » 

pertinetiee to say, that Mr. Moache^a' Mrangement for ^ihe'''four hands i» « 
Bldirul one : tievertheleaa it is so,— ai^ every auperior musiciaa is not a good' 
arranger for the piano-forte. One of the very lineat of Mi^adelasohn's orer- 
lurc? lhat 10 ' The Isles of Fiagal,' whwh we ate glad to obserie is tlw 
injii^'i'd for the piano-torte. 

Jh,- inpiiiar Barcarolle, " Or ehe in cielo," sant/ by Sl^r laaoff, armngei 
as a FanlaUie, wilh miHaliiinsfar the P,anB./orle,l>y J.MBichelea. MoRI, 
The intioductiao to this (sntsisie is as chsfining as it is origiDal. In the 
treatment ot his siibjeet (a pretty little melody) Mr, Moscheles has nnifonnly 
Aewa himself the fine musician dallying with a trifle : hence at page B, (be 
dunge&om the key of 3 flats into 4 ^rp, is effected in an easy sndmaiteriy 

Mvel and nacef!^ eflcct. They who are admirers of the inlerweanng oT 
iUlIeiz, will find in this piece a passage worth their attSDtioii: — ■ 
thia word may be applied to the whole compoaitioii, jbr thtn ia 

MISCELLANEOUS. 

Glee CldB. — The perfoimanee of the serious gleet (what an uoauly) Mat 
k M canffidaMs fbr the priie offered by thb club, will take pUee on Satiudq' 
the SOth inttant, after dinner, at the Crown and Anchor Tavern. 

The /nfa^eixbRl of Urosaeli atates, tbat the Queen of the French has joat 
presented la Madame de Beriot, formerly Madame Malibran, a magnifieent 
a^Se, sdoiued with peaila, aa a proof of the pleuura eipeiianoed bj hai 
majesty at ogwn meeting irilh and hearing thia odebnted sanUDiee. 

PaGAHim ECLiFiED. — Ad itiiwrHit Iiuh pcifornm, of oonndeiable note, 
his lately been pUjing the lyre to nnmeron^ if nut leapectabla, an^eneea, at 
KiHlin^am and HuU. The Ldoealeiahiie Jonrnal obBerres, that, like Pagii- 
^> the gnat perfimaer to whom ve have alluded, jliyt oa a nngls itring. - 
Itjniut he allinrsd that Qiey both play to aonke tone. But io prodneiiH; the 
nnaio that thcH dexlentu perfimnecs are allowsd (o bs- most fimd of— the 
chink of oaiD»— the ItaUan is completely caHpaed Inr his Iiiah compadlor. 
Hie former scrapes about ten thousand a year from me pocketa of the lidl, 
while the Utter guns more than doulde that lulu in pence boa the pODr.^ — 
(fseUj Post 

Baumoarten. — This profound harmoi^ t^gielhei wifli the feoi SdWoau, 

Sit many months at Wyonsbty, the noble mannon of Sir WatkdD Tmiiama 
yon, But., in the lime of hia btbei, some forty years ago ; where Banm- 
gailHi Mmposed a number of neces for five violins, viola, and violoneello, 
^di an accompaniment for &e haipsichocd oi organ. In these days of 
quitetti, he wDold ftnot bedeunble to ascertain whether those compod- 
b'oni have been preserved f for there may be some gems among them, worthy 
of being rescued from oblivion. 

Musical Composition. — Tlio latest musical composition that I haie 
heard of in the town where 1 ilwull. is tbat of an eminent oiganist, who haa 
iDidc— (whai ihiuk you?)— a i:ampaiilhii u/ilh liis credilora, at tlie rale of Atb 
shillings In the pound, t. e. a sort of douik comltrpciat in ikt^fttnOt, ratio 
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1:4; uid ii tatMnied ■ better oompoatioD than hue]' of the sunt gnb- 
lure bHU aide to uicviiqitidi. Rubticul 

Catch Club. — This elnb has existed foT neul; a century, and haa ranlttd . 
among its memben, aome of the Rnl penDnagee io Ihe kingdom, aa sell ai 
mniidaiis of the fiiat emiiiencf , cumpuserE of vocd music in psiU ; alto 
highly talentad nagen. The laic Mr. Sale »as Seciclary lor many ytta^- 
aud, at hia daalh, he was auccccdcil by the late Mi. Leete, a highly tetfeeaHl- 
iudividwl, yibo was one of the leading hiss aingen, at glee parties, for nearly 
halfa GentD^l Mb gendemanly conduct and reapectabili^, won for hira Lba 
eitecni uf bis brother profeasora, who, soma few jeara ago, presented him with 
■ pececf plate, aa a token of iheir regard. Mr. Leete was for many yew 
«Uidiictor of the music at the Glee Club. He died last Autumn, agsd7S. 

Tbs Catch Club, at present, consists of tbirty-aii Mcmbere, amoug whom 
are theit Royal Highnesses Ibe Dukea of Cumberland and Cambridge, Ihe 
Duke Df Bpaiifurl, Karl Forteacue {Father of llie Club, LOecled in 177SI), Lurd 
SallDu.i, Duke of A^yll, Lords Adulphua and Frederick Filiclarcuce, Sc. &c. 
There are twenty-four Musical or IlotiOtary Members, Damely, Mcaara. Neild, 
■W. Kny vett, J. B. Sale, Vaughan. ElhoCl (Secretary), Hawes, Eyans, C.Taj- . 
W, Bellamy, Ternil, Donuet, Clark, Horslcy, T. Cook, Coulden, PhilUp^ 
Hobbs, Goa^ 'Wabniiln', HawUns, Bndbu^, Tntis, Hachin, and Eiog. 
The Club nweta emj Tueadivr, from Febioujr to Juw, at the IWdud 
Eouas l^vem. 
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BECOLLECTIONS OF BEKTHOVEX, WITH REMARKS 
ON lUS STYLE, 
By CipinAM PoiiLii. 
Fhom what has bcoii alreiidv !ulvanec(i leialive to this celebraled uom- 
poser, the musical pnrtinn uf the pubUu lias been excited to koow some- 
tbiiig mure of liis cliuriicli^i aiiJ di^iHisition, u well at to be bUII tmller 
Mnuaimcd v^ith Lib liorks. A partial fulfilment of tLjs demand will 
lie altempted in Oie following anide, 

Beethoven'3 music is now lisieued lo »ith an attention and deiiglic 
that bis real friends aud admirers could scarcelj have anticipated, — 
Not unfrequenCj, indeed, these feelings border on prejudice, since it is 
iniposaihle ihat amaleura generallj can appreciate (hose porliotis of bin 
mtia, which Ihe cultiTat«d Ptofessot is often at a loss lo understand - 
MvetthelesB, it is gratifying to vitneu the aoxietf wtth which tlteun- 
■niliated endeavour ta comprehend vhat it termed classicul writing, 
emaaaiiDg from n great a man } exetting their anricular and intellec- 
'"^ faciUties, to-admira that whioh,iii all probabili^, iafarlrom heing 
'wagenial with th^ predispoaed taste and ideal. This prostration of 
the undeTEtanding at the shrine of aeknonledged genius,. Is encouraging 
to every labourer in the good cause of sicrling mcsic, and is the belt 
"isnraoce of a healthy and ralional state being at hand. 

Many persons have imbibed ilic notion, that Beethoven was by nature 
a morose and ill-tempered mau. This opiuion is perfectly erroneous. 
2« wa* irritable, passionate, and of a melancholy turn of miud— all 
I'hich affections arose from the deafness which, in lus latter days, en- 
''^^'ed to an alarming esUnt. Opposed to these peeuliaviiies in his 
tenperamenl, he possessed a kind heart, and most acule feelings. Any 
^''^^wable occnireucc, resolting from his betrayal of irritability, he 
"Mifested the ntmoit atudety to remore, 1)7 every pos^ble aoknow- 
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]0S THB MtlUClL VOKLD. 

ledgment of Mi imliwietwii. The least istaiag&m (o ld» MoAct. 
paitirolHlriflicnaTaniiiK binuelf of a liajpy vdn of ideas, wovU 
OMuehim taeKpoielhepecalUrilieiiif hia tempn; a c^piaooaieH 
not at variance with, and perfect]; ezciigal)1e'i]i,{ootteHn of ofluiani 

and sciences, nhen placed in a similar dtaatkni. 

If ne maj be aiIo»ed to imagine a man's natiTe oharador to 1>e es- 
hibiled in liis producUons ; in the compositions «f Beediaren we shall 
frequently pei-ceiie it to be perfectly deUnealed. Tor iprtance ; hk 
Ops. 90 and 101, two sonatas abounding in Us mi^olaiitj of style ; — 
containing (be most amiable tbonghts, interne feeling, and passioii, wiA 
a decided melanchuly pervading the whole. FaraoDa not endwd wi& 
n poitinn of these fed in^js, (particularly the last^iaoied) or not pnsaetring 
» very biraii^' {uibsiLiii I'm niuiic m the abstiaal, cannot (^mpathiEe iritk ' 
ihe author, or iipprcd:ilc his digressions in thsK imtanDGBfrnn tbeson- 
venlinnal form of son a la- writing. 

Another cause for mistaking Beethoven's dispo^tioQ, arose from the 
circumstiince of foreigners yisiling Vienna, "ho n ere ambitions of con- 
templating the greatest genius in that capital, and of hearing him pei^ 
i'orm. But a)ien, from their unmusical questions and helerodox 
remarks, he discotered that a mere travelling cnriosity, and not mUMcal 
feeling, had a(trat:lcd them, he nas not at al) dispnssd to accede to their 
selfish importunities ; he would interpret their visit into an intrusion 
and an impertinence; and consequently, feeling highly olfended, was, 
ri'it scrupnlons in exhibiting his di&plcasurc, in the most pointed and 
abrupt manner : a reception which, as il was ill-calculated to leave an 
agreeable impression with those who were so unluciiy as to expose 
themselves lo the rebuke, did not also fail in prompting tbem to repre- 
sent his deportment unfafonisbly to the world. He wonld freqnenlly 
revert to these iatmders when conTendngvilfaalitiend, and rehrte many 
singular anecdotes, resulting from th^ annoying visits. 

When lus mind was perfectly &ee. from his eompositieiis, he paztien- 
larly delighted in the societf of one or two intimates. It sensiblycMft- 
forted him, and at once dispelled the cloud of melaneboly that hong 
over his spirit. His conreisation then became highly animated, and he 
was exuemely loquacious. The favourite medinm by which be ex- 
pressed bis ideal, was the Italian; his pronnnmtion of that language, 
being better than either bia French or German ; iai havii^ resided the 
greaierpai tof his life in Vienna, he had imbibed the Viennese pronun-. 
cialion, which is considered the noist in all Oermany ; and indeed, is 
only to be supported on the stage, and a* a patob dialect; the natiTes 
con^dering it a vehicle for wit and hnmonfons amnsement.* 



•Tlmaltti > »U NwbclBOBeottluntniTliior'VitBiH, (sllidlkg LaopolA-iM^ 
nhm piHB m npmnited wriUni In llul didnt It ii wuk OagiunM Iw Oh bUIthi 
wMlwuK&ivoniltawllktlitlilaBBpcnrl'Iutii. 
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It would natnrally he coTicluded, tba.1 Beethoven's pTeeminence as ^ 
composer, should hate placed him abate ihe tuiy of the profes^OD.; 
but this was far from being the case. No doubt the feeling died with him 
allbaugh it existed during his life to u very considerable extent — pai- 
ticnlailj ia Vienna. This unworthy coniluct on the pact of the profesdon 
U^lhra with his own nnhappj malady, doubtless increased his melan- 
oboty, aodnaidered.hiin mora redaBein his social hshils. In justice, 
kowerer, il should here be staled, that some of tiis most ardentadmiierB, 
both pnrfessan and amatsura, ledded in Vienna. I«tterly his deafaeSB 
tewme BO aggramted and cnoflnaed, as to oblige Ibose wlia wished to 
communicate with him, to have leconise to nnUng; bat being Teiy 
excitable and tenacious, upon the subject of his infinnity, if they 
were not rapid iu their communication, he would endeaTonr to 
anticipate what was intended, or evade the question .altogether, by 
uLiinging the discourse. Some judges are of opiuion, that lus misfor- 
tune had considerable infiueoce upon his u-ritings, aud that it conui- 
buted lo their complexity, particularly his latter productions; but it 
would have required a much more extended periud than was allotted 
to him. io liave i:auied him to forget llic ])ii"crs or ffoniusof an orches- 




lonl\ IS nil L 1 J II li Ik I L , I L L 1 1 ]] 1 ' Il '] iriiioiij, 
and hi L Ill', ill, n I 111 1 m the 

ace the reiu'll ul' mere ealeulatiim, and wiiich ii man \M,uld rctiiin to the 
last day o! lus life. The iuowledge of tlie equiliiirium of an orchestra ; 
that IS, the relative powers of diifeient iDstrumeuts in eombmalion, 
com]K)smg an orchestra, is purely a matter of experience. Many clever 
musicians have an extensive knowledge of instrumentation, without 
possessing the least fancy, and cousequeatly. are not eunsideied meu of 
gfuius ; but Beethoven exhibited his peculiar talents and genius even 
in this department, from bis novel mode of treating instnimeuis indivi- 
dually and collectively. His latter viorkM again prove the asGerlion of 
his having retained «jl the reqnisitee uecemuy for compositicin. His, 
Mass ia D, and 9th symphonj in D, ue most extraordinary effecta of 
his Itnowledge of orchestral effects. 

. Witltont intendiiig to draw a parallel hetween the eady and latter 
woila of lUs Ulustrions mnndan, we cannot refiain innn ohsernng ihtC 
Us last campasilions,thoa|^ containing what aie^ called eccenlddlies 
extcavsgaiuHei, inconginiOes ; yet tbe matin— the melodies, are truly 
uUime— ft ooniincdng proof that as he adranced in years, his mind 
became moie elevated. Sy way of example^ w« would name tlie sub- 
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jeclrf tlia lut morement of a sonata in E major, op. 109; Ihe Cmsaiut 
in the poilhlimaus quortetl in A minor, up. 127 ; tbe mativo of llie last 
moTcmeiit of bu Ejmpbonj in D, No. 9. From ibese congiderations, 
ibej wbo ue man aiizioui to understand and appmuste Beelboven, 
•M the more indnoed to (tody ihew wrak^and ih« lemltii, that Ibt^ 
find in them mOM oonilMenof duu wm U int Imagined. Uiuidaqa 
dwnld be men cvaful in hmiding a hu^ opinion of the works of so 

'^anyoflfaepeeoliaritietofBeedMnen^ityle, hare been abl; dis- 
eoned in the aeoond nnmlm of tliii pabUealion ) and we ate ready to 
a^DuwIedge that gome of his componllaiu m at tiraea verj oomplex ; 
a circumslaoce we vill endeavour Co ucooBt lor, in (he lidlsiring ob- 
lervaiioae. Fi-om ilie uriginatiiy and ^gnlarilj of 'Ma idcu, tba 
treatment of tbcin becomes iiatuiati; al ain^lai. Sometinw* his- 
Bubj«cts are not sulbciently nrnfro/tunlal to adnut of that mode of treat . 
meQt ; cunsequcHily the oBect is not suffidently inlelliKiMe ; dace tfae 
nhjcct of tbe study of Cminterpomt, is to give a cleame»aod parity to 
tbe style, tbut tlie bearer loaj be enabled to distinguish each individual 
piirt. As a ruiitropFinliif, Beethoven was certairdy inferior to Mozart, 
who ^^as uitbnut ciiiubt ihe greatest in tliat school of wiitisg ; butBeet- 
boveu uould contrast those singular effeoK by the boldneu of the i>M- 
lion, thf variety of his accents, and tbe vaguenels of bis harmonies; 
omitting cjci taiii notes in cbords, wbicb produces a quaiatness, and tends 
to destroy l!i;it uionuiony, (ocoiirrinf- from always employing: tbe com- 
plete biitnumi ) aiid piei eiits tbe eM Iroin being saliiited bofore the coii- 

snbjecls. ihl d.. ell inp upon ecrlain birmoijifs (ull ihtw effects rcsull- 
iog from bis geuius) keep up tlio vi-onr (.I bi'^ mnsit^ : ibc true lover of 
tbe science remaiiiiuB exdleil to ibe l^st note. Thi. most prominent 
feature in Beethoven's miiaic il.e ori,jhu:l ii,, uf his i.lei^s t^^en in bis 
mode of treating a subject, and in [lie enudiicl Ibrougbont of a compo- 
sition. No author is so free from the cbarge of mannerism as Beetbo- 

Olber singulnrities remarkable in bis compositions consist in (be 
broken rhythm, (wbicb is also a. striking feature in Haydn's works, par- 
tioulaT^y in bis beautiful quartettf and symphonies) in the double pass- 
lag notes, discords formed froni the resolutioaa of others; tlie inverted 
pedalf-rXeats, which, at first hearing, are difficult to comprehend ; but 
some uf Sebastian Bach's works abound in these extmordinarj combi- 
naiioDS. I'.samine bis Fugnc in B minor, No. 24 of the celebrated set 
of forty-eigbt preludes and fugues. A Preludio by the same, in Ole- 
menli's ' Practical Harmony,' p. 133 of vol. I. The iotiDdiiGtlen to 
Mozart's quartett in C major. No. 6, has puzzled many dlsHngni^ei 
mumdana; bat no one an; eonddeniioniitu dared to iiranouBe»&' 
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Bach or Mo/art evtii iiirons[slen(. Musicians often Tiu7,andafilanillj, 
in their opininn.q of i^l^'.sicLil :iulli<irs. A diEIiBguished artist, and one 
of Beetlioven's greatest aiimiirrs, decliired that tie never esteemed Mo- 
zart's Overture to (lie ' Duq Juan'— lliat it was too compKoated, and 
decidedlj one of hi; weakest prudui^liuiis : now, the greater part of the 
profession entertain a directly conlrary opinion, and indeed it is alntost 
universallj »dmitted to be one of his happiest effurls. 

Beethoven's playing was doubtless mnch impaired by his cmel 
malady. Although, from experieoce and a knowledge nf his instru- 
ment, a, musician may imagine the effett of his performance, yet ho 
cannot himself produce lhat effect »hcn nholly deprived of (he sense of 
heaving, more especiiilly a sensitive man lite Beethoven. His iiilirmity 
precluded his ascerlaiuiiig the quantity or qiiality of tone produced by 
a certain pressure of his lingers on the piano-forte ; hence his playing, 
lallerly. beca,me very imperfect. He possessed immense powers on the 
instrument; great velocity of finger, united with eslreme delicacy of 
toncb, and intense feeling; but Mb passages we^ indistinct and con- 
fused. Being painfully coascions therefore of his inability to produce 
aay certain e^ct, heo^ectedto perform befon my one, sndlatterif 
refused eren Mt most hitimat<j fUendi. These, howerer, nonld at 
times tucoeed in thdi dedra to get Mm to the inetiament, by inge- 
niously starting a question in counterpoint ; 'When he wculd nsoon- 
wiously proceed to i11usti«te his theory ; and then bmndhlng out iDto 
a train of thought, (forgetting his affiiction) he woold i^uently potw 
out an extemporaneoni eSasion, of marvellons power and brtlUam^. 
It is ea^ to imagine a purely mechanical performer, void of all feel- 
ing, prerloudy to a stroke of deafness, who has conquered every diffi- 
culty of the imtruineni, playing a piece of mnsic correctly, and to the 
BJisfaction of those of a reciprocal feeling; hut to a conformation like 
that of Beethoven, where light and sh^.rlc, and dcliciicy of expression, 
were either all ornolhing, the i'ull ailjifVL-mL iil li' Ijl- ulyr-n .imouuted 
to an almost impossibility. 

The above description of the pccnliaritics of this illustrious man. may 
bethought prolii; yet, as it has resulted from an anxiety to correct 
misstatements, and erroneous impressions respecting him, and at the 
same time to exhibit his real disposition, it may be received with indul- 
gence. On some future occasion, we may be induced to discuss more 
fttlly the beauties of his compositions, which it is hoped may interest 
tlie amatem as nell as the student. 

The true admirers of Beethoven, can never cease lo appreciate the 
iMrks of Mozart and Hayda, since his early prodnolions accord so per^ 
^y with the compodliDnB of those two great masters in style ; all 
•^"8* emtuiating I^ihq the Mine school : and it is Impoofide to imagiDs 
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-wbat Mozart voiild have written, had hs bean penmlted to hart \itfi 
only 10 the ace of Beelboven. 

Even H;ivdn's lyllcr works Foirpass Lis earaeT m an exrr,iflrfriii!Lff 
dtgrct : fur lii= r iirly ijunrletls and ajmpbomes. ihougu ueauiiiui. are 
-very inferior to Lis ian. It be at-knowlcdL-ed hv inanv. lliai BeeU 
hovtii'b lirFi [iriiduclioiis, are more perfect Ihuii Ihc p^nlv Hoiks of thft 
tno above-named ooinposers ; a eirciinjstancc wnich mav be attnbutei 
to tic science hein^ bellcr understood at llie peiiod he commenced 
writing, lofreihei villi the advantages lie derived frum the exampjes of 
those two great men : but Lis decided originality has always prevented 
Lis iMiDg charged with plagiarism. 



GEMS OF GERMAN CRITICISM. 

No. 2. Sehasthm Bach. 
Hue elder B.ch, {sbjb Zoller, in a leiwr of Ihe 81ii of April, IS27) is. nith 
lU Ilia originality, a son of his country and of his own rimea, and yet he oDuld 
lot escape from ihe influence nf the French— that is lo say, of Couperin.* 
"lie L'ndi avour to mski? oni^self ax agreeable u others, givn rise to Ihat 
(hicli lines not last. All tliai is foreign m Jam, however, we caa lake away 
ikei-thick scum, anil the hri^hi liquid Um immedialely lielow it. Thus I 
lave, for myself alone, set to riglila maiiy of his sacred compoutiotii ; and my 
leart told mc, thai old Uech nodded tu roe, like ths good Haydn, ■ Aye, aye. 

Bur uien some come and Bay. no one ought ts lay hia bands apou any- 
bmg m that wav: and thev an not quite mrong in eaying as. fbi ir ia not 
very one mat mav venture to da ». HDwerer. lhaiis ro me a means of 

rriving at a knowledge and admiiation of that which is true : and if I lei 



, mat the thoroughly 
ers at greater length 
le year.] 



• Audi Ceupsin, Ot(uU1 ind Ciwrnbrr MoiddaB (i> LiHliXIT.aid Xr., AM tnim 
wwntDiiiiau ofhiiCDOiiiiitliHuiKjbeAiaallnSlrJahnBBHkiu'BMiiijarMiuiii.— 
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ynut I oiled th« Tnu^ tma in SsbutiMi Bwl), ii ositidn^ not tmij 
lifted off in order to he liid hold of. 

It 11 like the »tinosphere, present everywhers, but no irhere peiceptiUe. 
Bsch panes for the greateal master of harmony, and that jniUj. That he is 
■ poet of the highest order, une can Ecarcely venture io pronounce, and jet ha 
helonga to those who, liie jour Shakspeire, are lifted up h^h above all childish 
things. As a servant of the Church, he has written for the Church onlj, and 
}-et nothing what ve call Church-tike. His atjle ia Bachiih, like evecvthing 
that is his. That he was obliged to emploj the commoa signs and terms "Toeeata 
Sonata, Concerto, tfe., has jnst as much to do with it, as a man's being named 
Joseph or Christopher. Bach'a primal element was solitude, as you once re- 
cognised, when jou sud^ ^I lay in bed, and let the Burgo- master^ s organist of 
Berka, play me Sebattiana.* Such is he, he will be watched narrowly. 

Now waa he yet also a man, Father, Gossip, yea even Cantor in Leipsic, and 
»5 such, nothing mote than another, yet not much leas than a Couperin, who 
had served two kings of France upwards of fortjjeats. Couperin in the jear 
1713, printed the Orst Fundamental Instmctions for the Harpsichocd, not for 
striking it, — buttbr playing (tmic^r), which he dedicated to his king. 

A king play the harpsichord, probably the organ, the pedalil who woald 
not do so uttei that. The new method of Couperin, couiuted priiHnplIlT in 
the introduction of (be thumb, by which a rapid ceKain eiecation was alone 
practicable.* Bach and the rest of the Gcnnans had long practised this me- 
thod, for it is nndorslood of itself : the work of the right hand and of the left 
being however still defined, whereby the latter ia obviously spared. The Bach- 
iah method lays claim to the use of die ten fingers, which are bound to learn 
the service which their various lengths and powers£C them for ; and this method 
«c have to thtnk for the incredible things which our modem baithatn attempt. 

And rinoe now all men miiat be French if Hiej would wiah tc livo, Badi 
•Bowed his khib to prwitiu flu flue little elegtoieui of Couperin, witli *U the. 
emlii^af diehead-nota: ha hiniHlf aren ufieued ■■ ■ conqioaeT in fliis 
■Qdeinllidiegmlea^ceeu; indflnHdUlheEnnchfi^perygtunnponhim. 

Bach's compo Aioni are partly Tocal, partly initnunenlal, or both together. 
In the voc^ piec<s there efteu bnrsta ibrtfa ■omethiug very diflerent from 
obat the words mj, and he has been graatly blamed fbr this; moreover he is 
not strictln theobMrvaneearthe mlea of Uelody and Hsnnooj, which he 
with great boldiwii lat aaids^ Wien however he works up biblical texts, 
inch aa, ' Bfieb dem Hnngtigen dein Brodt,' fcn. — ■ Ihr werdel weinen und 
liealeBi'lu. — 'lenu nahm maidi die Zwfllfe,' &c. — 'Uosermund %ej toll 
laebcniu' ke, — t am oftentimes compelled to wonder with what holy Freedom 
from Consasioa, with what apostolic Irony a, something qoite unezpeolsd 
lireaks forth and which nevertheless arises no doubt against all the rules ef 
■ease and taste. Apaim el tepiUha lead us to the last pulsations of tnmqnll 
■night: amsiunztf or n gloria Dei patrir to the realms ofboly sorrow fyr 
thi^ hollawness of earthly pursuits. This feeling is however as it were inse- 
parahle, and it may be difficult to carry away from it a Melody or even any 
ihiug material. Mow he begins at^sb, now he strengthens himself ererin- 
creaaing his power ■( eaoh repetition of the whole.f 

Thioo^ tU Oikjlie is thug bi still dependent npon lus ttema. Weabonll 
■umerer fiiUew bim upon the .organ. This is tbe aonl into wbioh he direBlly 
-hrMthet tbe breath it lilt. Bis theme ia the fMisg bom on the instant. 



*RImMat<iiiit,tDCirio[Mee*iMnlCHiUi, lheduiailsarafdle,lt»thaiigtiflnn. 



tTtaMpiieaBlSiaddielUlDatafBMb's wm 
•gt^T^i^^lhqsn bnrmr.becanHtlier hi] 




Lluttetnlatobg 'IkOiMiW 
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which like a ipitrk troa a flint tpiisgi i^i at omM fran hu flnt caml pm- 
gurevith his rnot apoo the pedaL Thni he piWMdi on J<ign«9 nsttlhe 
isolates himseir, finds himself alana, and poms forUiaii !nei4>'"<^i'>'' Mnua 

PriedemaD <nf HallOwfan diid ben, uldwhoa ipctbi^ of Ihi^ <CompH«d 

Not n few of his great Organ piem ire heard Iknmjh, Iratiul«< for tben 

Ba\ 1 will leave cS, thoagh T conld jet saj mncb more Gonoarniig Un 
When e«sij thing is cDneidered which can be testified ^^tt him, ^Ihis Lete- 
UB Cantor most be looked upon aa a revektiou of God; ekac but iBespU- 



FREDEBICK TON LETTERS ON ENQLAND, 

' (Cimdiided.) 



Olden on the SnodftT, nitU the proposed lemedy for it, is no longei 
Bew ;■— nererthelesa, bovem it may revolt the educated prejudices of 
tbe Frotefilant majority in England, and call donu the anatbemas of 



r altra'Sabbatb-abserrers, it is both strictly tasteful and philo- 
sophical. 

" I am coniinced that dronkenneu voold decline, if mndc, dancing and 
all the less sensual and animal recreations were allowed. TheK neceuarilj 



iipensive Italian Opera, have nothing 

inoro uie icw peisuu» uucusiomcu cupuiuic pctiunuauvis wuo wul 
not feel the justice of Ihe following remarb upon Piani>-foFl« COQ' 
certo CDinpg^tion. 

" First, would not every Kino-fiirte concerto be the better for bring 
deli^red from such powerful accompammenls a9 dmma and trmnpeUT 

feebledi' Second]}^, the Piano-forte ^in many rTspecU interior to tli 
Atringed and wind instrumenta ; hot it bu one great advantage — that tbe 
player can execute several parts at once, according to the rules of banooDT- 
^Vhy is this peculiar advantage, of which the old Oennan school inTiiiibly 
avBUed itaelf, now uttqly neglected, both coinpoietBandpeiibnueriT"^ 
The MilhoritmiTBlj aeqnaiuted nidi the wo^uf Hummel and JcAa 
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We will coDclude one extncts ftom tbis admirable work, vilh the 
iiulhor's opinion of Donizetti, as a dramatic composer, and of the 
principal opera siiticeis who were in England laEt year. To tlie former, 
unmitigated as is Von Raumer's denouncement, uc fnllj and beartilj 
subscribe ; to tlie laltcr we would male Borne reservation in favour 
of Rubiui, wbo notwitbslitnding his excessive proneness to roulades 
and flourislies (and no one knows better when to employ, and nhea to 
omit them) is an ardsc of tntnscendent elegance aod nccompIiib^etiL 
He may act jiut as .ho pleBsei with the mwlera fos^au, m> lolig m Se 
■hall condaaeto rfwiin the abeolutelj perfect manner inwkielimfaaTe 
heard him, the " Ds*>de penitente," and " II mio tesora" of Hozait 
The pointed distiiictioA of his then style and manner, (he beautifal im- 
plicit; of his eipresaion, his exquisite tenderness, at once stampeil him 
in our minds a ronsummaie singer. 

nbi morretfi' from Donizetti's ' Anna Bo- 
ld Rubioi. One must, have lesiKoed all 
iihi'jL ih[ tLiiriTiriisi' imisKr. imu niivo lost all memory and trace that such a thing 
L'VLir <'XiML'i]. [u-[r]i'i> oiw irun iriva one's admiration to the eenselons roulades, 
i[>L' ci^LtM^iiiir nivTiim. iiu; hi^iriN. sereams, and die-away whispers, with which 
lover, amuse themselves and others in the 
liiiiii lit ilciit.li. 'I'hi! stuiiiditv of opera composers has now become 80 
nuj.vjchiis. jMii] tnetr nuaiu:itv no stupid, that art will probably once more 
tiise ils?lf froin tlieee disgusung Cricks to a pure and noble style. At the 
present moment^ tliis cholera rageSj as it seems, all over Europe." Vol. 1. p. 
aos. Again et p. 210,— "Doniiecd is not a dish from which any man of sense 
or djecrumnation will endure to be helped twice; and Rossini's operai have 
been so often repeated, that aay thing else would have tho ghusi of noTeltjr . 
ui lae comparison. But the public, perhaps, will have it » ; — and fflll 
WR^ the Hte-iideij and nwayre education of the tiiigers mai/ malieUinmOabll." 

BCBIHI SBS^ ' II mio tesoro' from Ibe Don Giovanrri. " He nag his loiy 
and not only once but twice, with the greateM applause. His icdce is au 
imcommnnlv nnwprfnl Icnnr, or rather birvtone. with a falsetto. Noneof OOT 
nii£eis euuui iiiin m oowcr ana locjiiv. bdi hie appucaaon oi ine modem 
Italian nmnuEr to iuozart seemed to me Ihoronghlv mappropnate." — Vol. I, 

ins, and 



"irldfic 

ts thiok." 209.—" For the fourth time I heardRuW^ 

lactly the same cadence ; thus :"<iol8nt effort in the lower notes, 
'"' op (o dka Tcry highaat — ragu on tajffx — and, Int, a 
I oat the hanm oT the andiauea is motion, with aa 
Ihs fiwt of the ballowi-blowei morea tha bdloWa aC oia 

" A beintiflil Toke, but (he nnnatnral and tha impure a^4* 

T._i! — V.J .1 — J -"-'-QtihoiiiinealWt- 

andiUa isUiperi 
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with good lovei, and ii«n-iiuuug>liippar,iuitci[ 
', aod (as lu li it ig povnbls with null tno^c^ 
FBiUinlj' one of Ok grextMt liviag unaen, 

1 of one petformance ensblea me la dwa£) I 
p. 20". — ■■ Her (Griti'a) moricd eloeali'on, n»y, 
ally, aoiiielliing vulgar, which yon nerer hear 



here ia i Rreat aimiluiiy aad povertv in Ihs menu enmlojed, Ibe 
t> (Inyi the ume. Aa melMlei andmnktio ud eondmiillj ie> 
omiiig. Wlut Tuic^. niM distinct ud ■pprapiiUa inffi^iulltf. on dn 
othei hand, in one of Mozart B aperur'— Toi. I. p. il8. 




pression in tie andani* (a 1>eauuiui movement), was oi iiie umesi oroor oi 
cantabiie piaying. He thia evening umpiy sslieEed ua upon one poini on 
vinch we had doubted him : tix. flat he exhibited m higher mechsniCBl uxom- 
plliluilelitthaiiaiefiDeduidpuacauteexpieuiom unlxppj lazetaerof 
ma tarn. Hii prafbmuiioc. and Mowts ^mphiniv. with ths nugnifliiat 
bowiag of DngMirtl),tedB«medfliBeoneMt&om bring Mgnal^miMtirtwtBtj. 
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Jlit unlj adiiidonal auracliiiii in Ihe perfomiance. The same music was pel 
formed, and in some inslancca better performed at the rehearse! than on Ih 
succeeding night : they, then, wlio purchased guinea tickets, paid for hearin 
music, and seeing silks, muslins, and ribhaads ; and those they could har 
seen gratis during a morning lounge. The only instance in which we recol 
lecl a difference worthy of remark between the rehearsal and performanco o 
tlie second day, occurred in that noble psalm by Spohr. It was trying worl 
fur the chorus, and upon tlie former occasion they certainly were somewha 
unsteady i a defect they completely repaired upon the foUowing evening 
Sparc, andprcsB of Eobjeols of higher musical interest than the bald enumeta 
tion of individual eithibilions, preclude our going into detail upon the manne 
111 which each piece of the selection was sung or played. One circumstonci 



for it was a deception: we do not say, a wilful one— like those corpulent labels 

S'eces were omitted. Intlie'firsl part, the Choms, ' Egvpt was glad when Iliey 
rparted.' I'lie first chorus in tlie second part. ' Moses and the Children of 
Israel eung this sonf-,' immediately preceding, ' The horse andhia rider,' which 

repetition -. bin possibly he had bis reason for the arrangement ' Thou 
eentest forth thy wrath which consumed them aa iwhble,' What offence had 
thia fine piece of counterpoint committed, that it should be cast fotth ' liie an 
abominable branch' hy the worshipful fellers and hewers ? ' Thou stretehett 
forth thy tight hand,' |the concluding three bars to the chorus, < Who is Uke 
tbee') and Ihe whole of Ihe succedingchorua, 'The earth swallowed them up ;' 
«nd lastly, the duet!, ' Thou in thy mercy hast led forth thy people.' Ail 
these pieces being left out, the bills should have announced, that a 'selection' 
from the Oratorio would have been performed. Several recitatives, (particu- 
larly the beautiful, accompanied one, ' Hail, holy li^ht,') were introduced by 
Sir George Smart, from the copy in the King'slilirarj-, and he is to be thanked 
for BO doing. They were first introduced, we believe, at the ■WeatmiJiatfflr 
Abbey Festival : but, such an Oratorio as the Israel in Egypt, and upon such 

muif he brief and general; so far however, as the amatenraareconcerned, they 
will be most satisfactory. At Ihe rehearsal, (when the audience was so nume- 
roQb) the hailstone chorus, ' lie eeni a thick darkness ' He ipake the word i' 
aod 'The horse and his rider,' were received with such a vehemence of 
applause (numbers rising simultaneously from their seats) that the general 
Bcene was absolmely overpowering. The 'Messiah' which occupied the 
third evening's performance, presents no new feature for remark ! unless it he 
that, aa on Ihe previous occasions, (be choruses carried all before them, hy 
number u well as by excellence. Xothing could exceed the precision, bril- 
liancy, and varie^ of eipieswon in the execution of ' For unto as ■ cluld is 
hom;' tlie ' Halldqjah,' and the muUiloiu 'Amen.' WeouuKithowaveTjn 
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■bit effteC. Headlines Knyrect. SeguiuBwl Sbaw, were deservedly applandad 
in, 'There were Shepherds;' 'How beautiful are the feet;' and, 'He wu 
dMpised.' This last vaa inarkeil for its eicellence. Mr. Stretton id, ' Ftur 
behold dukneea;' B.nd Mr. Machin in. ' V/hy do the natioas,' were distiDgniahed. 

Upon a future and xlmilar occaaiun, ne should recomniend, instead of tliree 
Reheanals and three Performances, that /our distinct Concerts be giTBn at. 
half a guinea for each sdinittanee. Tlie expense to the Committee oiU b* 
leu, anil their receipts tthunditally iDcreaaed. Moreover, that the selection 
and lole nuugement of the orooeacn be veiled in the CoHDUCTom. It 

the verj intalence of ignonnce for peT*ont to form themteJves into » 
eommittee of direeton, Dpon a qoealnniiqun vUdi the; ore not onlj incapable 
of deciding vith diacretioa t bnC npon vliioh, tbe; abiH boast of di^r 
incompcteDce. If the Exeter Hall Committee could nuke it a suljeat oC ealf^ 
gratulstion, that not a member of their body tnew a note of Inniio, tbey were 
unUt to 'lirecl any part of the Festival, except Oit amng^ng of die benohes 
m trout of the Orcbestra: the issuing of the dckela: and flie tobps of t!ie 
money. This is the wav the profession has alwsys been treated in ttii cobd- 
trv: andsoitwiUroiiliiiue to be trejMil.fshoved under the hoof of conceitand 
Btupd: ) 1 e I D f ^ 0 education. 



Mr. Mori 
mpanied bv 
Mr.Wright 



performed at the Concert given on^edn 

and his son ; (which wo are happy to state, was eilrcmeiy wen nttenaea,) ana 
^eQ°Haydli°warMaestrrdVcapdTa W^pJ^^^^^^ 

intimated to him, tlml the whole of the band would be dismissed, with the ex- 
musicians, without giving offence to^tho Prince, Haydn'' composed this sjm- 

aftet another, until the leader was left 'alone in his glory.*— This ingenious 
device pleased the Pi^nce so much, that he recalled the order for the dismissal 
of his orohesUa. On Wednesday, after the first movement, some of [he violin 
players began to pntup their instruments, and in course of the second (which 
is an andante) Iheymoved offftom different parts of the orchestra, many of Ihem 
taking their instruments with them ; at length the basses began to lay down 
llieir arms ; James Taylor laying its pondrous contia-bnsso down, popping on 
t. walked off by a side door ; this produced a titter ; prcsculiy HoweU 
.1 v: 1_ T i.j .1!. ujj] Qnynemet 
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boas, and marched off, amid loud IsughteT ; ia vhieh his unrirtlled CD&djutor, 
LiBdky, joined most heartily for a while ; hut when he found himaelf thus de- 
serted, he took his child under his arm and scsmFeted oS; amid shouts of 
laughter. There only remained Mori, Guynemer and Monntain, who kept 
scraping on i at tenglh the ' Mountain began to move,' and in doing so, mads 
B false step, which created more matter for f;in ; the violino secondo looked 

me™d 1" by^alHng o^'lelvi^ig^'Mori-^liu,— 

deaertid by all his liiends-— popped his fiddle into the case, then tnokapinchof 
ani^ and made his eat wnQ diouta of laoghtsr and ^{daDH. 



■RBVIBW OP MDSrc. 
Jttegro appiutionatii pr il Pimo-jottc, (sc. ffc- ^ IP'. flanfc. 
One ttriking feature ia this piece is, that the auChoC nerei ones loigeis ma 
siibject Ali his discursive thought has a conslant lefeieoce to Ms Ibema, 
and Ihie ia brought in from time lo lime with graeeM and maaCetly effsut. 
The portions wbieb tutve most especially delighted as, ue, the cadencs in 
page S ; Iht paaslge wh«re the sutgect ia treated alia Aigata ) and die obsti- 
nate pedsle upon tlie O at the tHdicIaston. All dieie. to onr leeliiig. ars 
.„,r»K- ^nninu — astronc term tooae, but ssiDcera one. fVaharenDhaai- 
iBg thu sonata to be one of the best ^eces of modem 
foe some time. The luc/i-educsled student will 



ciotia not lo lake him ai Ma word. The piece is a useful exetdae for both 

Sundiaofar Ihe Piano-forle, bu 13. Hchlesinaer. Coventry. 
Hondino ia a modest title fot this composition, which, in style, somewhat 
reniiuds us of Ilu3:ieck. Thceutgectis sweetly pretty, and gracefiiUy treated. 
The maODer in which this is btou|^iu agun M the tut pigCi is as olever as 
it ia agreeable. 

"Studtj alia fagata for At Piam forte." CamfBUiig FTtd.mK. Bameolk 

,(37 Noclon Street) ■ 

The subject of this fugue, in the fintldiee, ii a brtimate one, Iniiii^g to 
mind one of Handel's, which we cannot nnmttiliately idepllfr, n^miu 
ia well preserved, and the countenKiint k^ up np all Ute w» llironRli' 
The whole production (which is really a ' Study,' and a good one) iihigSly 
creditable to Mr. Horncaatle. 

' ttafmj head were tMieri.' XheU in Iht Oratorio of • The CaptiBitg of 
Jadah,' ampeted by William Croleh, Mas. Doc. Mills. 
A i«ry lomly'ietura tt> the subject of the melody in this composit'on, (which 
!■ temtifDl and pathetic) occurs at the first cadeoce of the ^ecund, (or tenor) 
vaiee, atthe .top of page 5: we allude to the pass^, where there is au 
•sending aocompaiiiment in a contrary moremcnl to the first voiie, audwhith 
meets the melody. Tbia is the best feature in the duet. At the 3rd bar, Page 
4, the ban in Uie acicoDunpaniment makes a progreasion from G sharp lo A [ 
whereas the tenor makes a progression from Q natural lo A. This edect, 
wbieb is hardi, would be ranared by letting the tenor pass IVom F through E 
taDfWbiefa laUer.niildm«etthe Aat the basa. Query. .Should not Uk 
seaoiri crotchet pf fUloijiig bfu' in t]M iMati 1>° £ } 
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MISCELLANBODS. 



. A Nm OnKk. to De called " I no Rose m the AlbaiiDra," UK msuo bj 
Mr. De Pinna, is in rebearsal nt Movent Uudea Uicatre, in which & Hia* 
C»Qi|ri. ■ coniriuB. win maKc ncr neout 




olnblr Dneof MendelK- 
li' 



iionriT uiLii u I'uJiiurr.— Moruii; Pwi. 

(iiDLiBTTi (iusi wu murled on Sundav luL 34th ma. to a FiBDcb 
Eeutieinaii oi moaenH inoepeaaenc uitune. U. AUgune tiirud at Ueicr. — 
Mtrrnmi l-iift. 

'J'lit^ luUuwiug iilLLy I'Ciuai'hi^ii uiii:.i(, uvpeuTLil in the CbelUubdm 
■Looker-on s.vcchly uii«Li;lIan\ ii'^kli: nilli eiitertumiiigcbit-chatsonnecled 
with thai fasliionable luwn. "Tlirce Ladit;. uf tlio names of JtfeioJy, Har- 

Mi^y farmed m'c; Hnnnonji cleligbltd rac j and Sciwin aslonisbed ine ;— 
iettbe tbreerorma (/Hi«n,and blend tbeirpowers j tbeulsbatlbeencbanted." 

bgt satisfaitory to tbe Subscribera ; for Ibfi room ia crowded to a veiy incoa- . 
itiiLcnt finesa at every concert; consequently, tbe beat is veiy opprcsaivef 
■AUd aill become more so, as [be Harm weather advances. It will be worth Uh 
Uiiectors' attention to ascerUin tlie feeling of tbe subscribers on the snlyest, 

of Ihem nill secede if the ume regulation shon^ be continued. """T 
Melodists' Club. Tbis CInb aill gire t iHiie of tbe value often guineas 
for the bebt approved .SOBo, compoHd bj an boBorery Member; and T. F. 
Savory wilt give aprBmlnm of flie gaiocas to the composer of the second best 
His Royal Higbnui the Duke of Spnei, PaUonof Uw Club, rUI give a prize 
at ten guineas for ■ Soxe. and honor tbe Sooie^ iritb his presence lo present ' 



CaxHO iHeun. TUs intrdnMnt, on which OntUn Cooke a 

Mrs. Bishop in Meyerbeer's soug at the Qnartst Concert on aaturday nek, ia 

a species of Oboe of eiteoded cumpass, tbe lowest note being F on the 4th 
In h Iff n ih r uliarly mel- 

I ofanOboe; 



LONiiuN <-!i(inAL iNSTiTtTitiN. A scicittv Heating the atioYC titie has been 
formed by Mr. T. F. I ravers, the leader of the choroaes at the ExBter Hall 
Peatiral, to be heU in the Great Umc Hall, Store Sueel, la otdecta ai^ 
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cone entration of that imraeDse number of highly talenMi choriWert 
lich the metropolis alwunds) id one grand chore. Hoi. The pnetioe 
hiik of Handel'E Oratorios, both Sacred and secular; added to wtawb, 
si(.-s of lie great masters, and the freqneut mtroduotion of thoae 
ml delightful compoaitions, lha Madrigals. The Member** oonlri- 
= irn shillinis oer annum i the aubicriber's £1. Is, The meetingB 
'"Id moDthly The flnt and leeond practice mil compnae " Acis and 
■' and " Aleionder'* Fcaatj" and Oie Brat meeting will tiluplitceat 8 
preci"*!" on Monday the yth uf May.— Numbers and prospenly 
In iDsUtnUon. 

OperiM, Concern, vc, (fimu-; ihe lltiJ. 
'-""-".■.t5w SocWi Harmoniei, Kvtnin,, IM.l .m. Kiaft Tb-iW, 



's, Uaqltbane In 




Digitized by GoOgle 



IflOLlN MUSIC. Bmnd ud Ilr>M 

RcpoLPVCi, price £^ 6b. 

A coiBpkle and UDironn edilial of Spobr^ 
OniDd DimB Itir a Tiollni (No. 1 to iSj No. 
UtaTloUnn^ T«mt, EdiM ud inulli 
■WDMI I* EUUOK, |«n £1. n.ed.— 
iMuMiCbuidViiliiIiDii. Op. 11 bis. for 
TULd ud PIlHi, tub Si. knomi u Hii^or 
lUioni'B bTDiitn^ ud all Uic olb^ Works 


H. aunttturBtD^'tseBplirM in maidn 
BlEMTtnihillmtriDl iid (Ulit^, lik- 
Uiiag(luTil>DBlu(a,lL«. 8. 9. W«l^. 


Helofia Bun, ■ SDllMliDn hm tbo ondn'iK 
R wiM, HmAi- *<' imtas, Mk%. 

dim. Cu; Tolnntula, Op. aa. 4b 8. 
tVMla. FbIbTuui, Hiadlaa of Une 
imualh HrhnHd, Ml Um. Obu, MS, 
NewBondBDHr 




HI iiii<:al Circulalms LOmiy, HO, New Boat 




B«it id Ub. & KhMloD or «ln%jB 


V ^1 I.XAMIIJU I.IL'3 JWInr milaSl. 


MereUlanU'a Opnof Zaln,liir Uw nuK- 

'ti2jll«'8fpMta ToMi be cubs- 
dnU and PuUi Cbui^bE*, wlA I^bAb, 




luL bi W. CntA, Hna. Doc. Oxsb. 
(1g|ionw>> Sua BiUUlltOB Ain iB BtOini'a 

In iIh ^ni-^Varkni Airwigamiti ll« 

I piitiuiil,bsCiaa;,J»Bari%Tnlaii,ft<. 


T^dir Orinkll (Bui^m) A-Frj*"™" 
The Sprlig . . B.RamM 
yLeSoD TiBASFt .J. Rogcn 


/~1EC1LIAN SOCIETT. (IwlllRtld 
\_, AUnon Roonu. London Win. TVt 

Elibl o'clock, la p«<imfl ^«al and lntlni- 
menla] Muilc. ftom UntoiiHarRBBM, 
Mi<dB,fti!.irfthDo>Hlonel SELECTIONS 
UODEira HDBIC. 


siS^^p^Xid l^inu*^ arranced Itom 


al^fjdiluil'o^ndMtt"™!.;; iSo » 




A KniriMMd lo tMtMl^^S«J^^ 




and ItaliHD ; Hsgle. mi Hn^ig. ratf- 
ticulan ^^(po« |uU)^ni^n. Vinwit 



LONDON: pobllHhed for ibe Proprielor*, eroiy Pridaj afUnioon, «l Bra 
o'clock, by J. Alfbud Noveu.o, 6», i)eut-BU«et, Sobo. Sold bIm « It), 
P«lwnf>aUir-row j bj Mbbb, CorohUI i Berger, BoIjtfilUstreet i WidOnwhJii, 
" CatheriM-rtreel, Strand. - - ■ ' 
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accustomed incaiiablj' lo add, tbat lie was peculinrly gratified at ibn- 
next lecture, by ihe produelioa of the fug:ue of Bacb, peifoimed ioft- | 
maslerly style ; and bolli its compoaer and Mozart spokea of in a verj- 
different stjie of commendadoD. But at tlie jieriud iilliidcd to, 'Una 
Juan' Lad never been produced in this toumry; aii'l tbe Requiem 
was a sealed book lo our natire professors. As all itiitllettual ciici^ | 
nppeari tu be suspended in the conduct aud direelion of tlie Aiiuienl' j 
Concerts, it is hopeless to enpecl the introduction of Bach's vocal cum- i 
])usilions in that quarter. The musical public now loot to the professor,- . 
to whom is cuinniilted the getting up of most of the great Festivals, '■ 
Does Sir George Smart know Sebastian Bach as a mass, motctt, and , 
oratorio composer ? If so, we Irust we may assure our readers that the ] 
amateurs of Ibe Metropolis will soon have an opportunity of hearing '■ 
him in that character. It nould seem tbat many of the worksof I 
Beethoven occupy the precise station in the estimalion of the musical 
publie, whiidi the oompo^liaiu alluded to did at the commence mmt j 
of the jneeent oentni;. We aie at liberty to pretnme tUs, from leveitl . 
cinumsteiKei. The eontinued re&sal of the Fhilhsnnenlo Society h) 
bring fimmrd Iba Uet gteat instninieotal w>rk of Beethoven, tlie 
Sinfmia eaxactirUlifu, it one; for altbongb the expame atlendiag 
ihepnaenoeofa*affidaitnunl»rofcoiBliMa, and some dozen viSk- 
tional contra-basH, may be some what t^alUng to the nerves of the | 
Directors, and the dlfflnilly of erecting an orchestra sufficiently roomy I 
tooeoupy them unsarmoanlable, still it might be imagined tliat parts 

the linfbnia oonld be piodDced, to giacify the earnest nislies of the | 
subscriber*. The first movement, and die andante in B|}, followed by | 
tlie finale of No. 3, irould form a glorious symphony, and certadnly not 
entail any expense or inconvenience (Hi the Sotuc^ ; while Micb a per- I 
formance would prepare those to whom its entire length migbt prove j 
wearisome, to enter into and enjoy its innumerable beaoties, without | 
tbat toiitiiiued stri'ttli (if aKeution "bicb tbe composition would other- 

resiieotiil ty.iv-'.i-'vcn llr, Cruiih, devoting whole pages to (Iw . 
soundest :iii(l imot rtcjule o!)5crvaliuns on the respective styles of Puicel, 
Bach, and H^uhIcI, and yet contenling himself with tlic character uf 
Beelhoien anil bi.-i nri lings in the following sentence, may it not be 
i[iferred tbEil ii cloud stil! obscures the reputation of this etniuenl 
composer? Tbs leiiined Professor observes ; " The piano-forle muae 
uf Beelbovcn, when it dues not abound with di£Sculties of execuliou, 
is oiiginal aud masterly, fvequeolly sublime. His sinfonias are won- 
derful productions. That he has disregarded the rules of composilion 
is to he regretted, as there does not seem to have been the least good 
oblaiued by it in an; ono instance. His overtures are WnaoAj Sat, 
and deserving of study; but hit ohcvuBses, although frequently mag- 
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mflemit, are kUdm nibliiiie." We continas ft qubtBtion from tbe 
same work, but in refemiee to anolhet coropotei'.' " Who has equalleii 
hfau in the patbelic ? irho has sach Ibicible expreuion ? His facilil; 
of wriliog in the most learned tmd intricate njleab extftiardiaary. 
He is eomettmes artless and simple; but his norks abound wilh har- 
nmniea of the most comples and difficoll. eonaltuclion, eren when he 
lines not seem conscious of manifesting nnj uncommon powers. But 
where the nature of the subject and of the words demund a display of 
his gigantic strength, !ie amazes us, and surpasses all his rivals. His 
ctjle is quite original : whatever do^'s from his pen is quite peculiar 
to himself; no one had anticipated it— few Buceecded in iini\a ting it. 
ffia music is often ' rich and slrange,' bul never vulgar. Oud he no 
dAclBp Yes,— such as Milton had. The mind that al all comprr- 
indi Aim, u ttpt mntinaall') on the ilrelch. It is a slrimg sight ikal 
ttn take in his demjm ; he it nflea iTKomprehemiNe — the lunBtit of 
ihr moanlatn U kid t» elmdt. His tnblitBi^ is sddom of the pure 
and ^mple Idnd, but Tsst and complicated. Hii' melMlies are often 
fasdnaling and bewilohiDg, yet not emlneatly Toeal and beantifol. 
The satyecls of his flignes in his wnatas are abmpUjr qnined, and 
exAsnged for othew." 

Staj unddnn donbtlet* ftllj coinoidec in Ifae sentimento oonTeyed 
iolUs beautiful orilieini) on Henry Purcell ; and by those who bare ' 
■Mtitd (he works of Beethoven, to Ihem tbe whole of it mig;bt wilh 
eflpsl propriety he applied. In a recent publication, the clever pro- 
ladtion of Mr. Hogarth, we again find the later composicioQs of Bee- 
thnren reviewed, — allliough in a verj' ^ood spirit, still not quite consistent 
«ilh our nntloiis pf jusiici!. .Mr, Hogarth writes: "Tbe works com- 
INised by Reetliijvni .n the lattrr years of his life, are not «o generally 
tuosm HI rclisiioLl a'^ liii ciilier productions. In bis more recent 
»orH, his meaniiiK is obscure, and in many instances incomprehensible. 
Hp ii^ip Citst an-.ii all csiaiilislieii models, and not only thrown his 
nuivprin'iiis intii new siul u up recede tiled forms, but has introdueed the 
■^ine lle^'ree of novelty into al! their details. Tbe phrases of his 
meliidy are new ; iiis harmonies are new ; his disposition of parts is 
nen ; and his sudden clinngesof time, of measure, and of key, are 
freqnently not explicable on any received principles of the arL But 
in those which appear the most extravagant and incomprehensible, in 
"bich we can neither discover a regular form, nor an intelligible 
rtcslfn, and which eonlaia phrases and passages which convey no ideas 
if melody or harmony, we are ever and anon enchanled wilh melody 
and harmony of the purest, simplest, and most exquisite kind ; and we 
>^gret that so mack beaaty should be minted with what we cannot 
li^ftebg to be actual definmity. ETu pacthnmons Ha« has haidly 
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eser, wc btlitre, been sttemptcd ; nor indecJ bas anj one been able to 
comprehend its mcaiiini.'," 

In quoting Mr. Hogartb's language in reference to wbat were for- 
merly termeil llie novel and heterodox invenlions of Hajdn and 
Mozart — "Wherever,however, these pieces were really performed, ihfj 
were instantly understood" — it need only be remarked, that wbenevtr 
the time ehall come that Beethoven's Sinfonia caracleristiijM, and 
his Minsa for eight voices, sball be reallj and properly performed, Ilie 
same resnll must inevitably follow. 

The perfomonces of Messrs. Blagrove, Gatlie, Danda, Guyuemef, 
Lucas, and Howell, at tlie Quariett Concerts, bave effected much in 
diffuuDg a knowledge of the six grand posthumous qnacletts wiA 
^hich the composer closed his labours. We consider Op. 132, 133, 
and 135, kdmirable specimens of ihe utmosi regularity of design and 
oonelmolion. It is, liowever, contemplated to analyse Ihe first more- 
menl of the Sinfonitt caraeUriitii/ve, as being reajlf the man poftet 
specimen with which we are acqutunted, of symmetrieal anangamnt, 
natural luccesson of ideas, cimtinuity of thought, and perfect clcm- 
sew of modnbtitm — in ebort, the whole xaorememt may be mU to 
grow out of iIhk fire ban in nnlton, wlileh annonnoe llm firat tnljecL 
With ngui to (be HiMa be eight Twes, at present we have on^'tn 
* lequeit our maden to refer to that part of the Credo, which onmmeDM 
at the WHda. "St aaoendit in ctelum, sedet ad deiteram pdbHH 
ileniB venlnnis tit onm ^<»i» judicare vivos et mortuos." If tMt 
espraanonbenotiAaraMeiiiedby inspiration and sublimity in mulHl 
oonpodtion, we imut be mmtent to resign our present opinion of Bti!- 
ihoren, and to suppose that allhongh he could occasionally deligh 
his andleooe by some intermilleat flashes of genius, yet that mists uid 
elood* alnuot peipetnally obconied the nstuial light of his imagina^im. 

To adfaoce any certain rules for the constrnctian of a muNcal eoo- 
podtion, would he worse than useless. It has been ailempled id refi- 
rence to the ecclesiastical style peculiar to this country ; and &.e renSt 
ii that the genuine school has given op the ghost, and its spectre alnu 
watt* abroad, to frighten rather than attract- It is not for us to unMd 
ifaa magic process by nhich master spirils effect " the knitting of the 
Godlike to matter." We rest lonleiited nilL the endeavour to diSlM 
^dearer knonledge and more just appreciation of their inreutiom. 
Music, Uke poetry, if cunQned uiihiu the limits of arbitrary mtd, 
loses the spirit of invention which ought always to animate it. " I(i%' 
tn the quaint language of Temple, " as if, to make excellent howj 
you should cut off the wings of your bees, confine them lo their hire « 
tbur itatids, and lay flowers before them, such as yon think the swM- 
est, and like to yidd the finest exlmeUoa: you had ■■ goodpaMeW 
thmr ui^lSi utd make arrant dio&ei of them. Tbey must iMp 
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(IroBgh GeMe as oell as gnxieas, obuse mch Covert ai llie; please, 
.tfii iy pnprietiei and sneels Ihej ont; know and distinguisli ; they 
vml noik up their cella with admirable art, extract their honej with 
iiifinite labour, and serei it fram the nax with such disliactioD and 
cboioeas belongs to none but themselves to perform or jadge." 

The critic may advance princqiles aud theories, which genios hoB, inbla 
(pinion confirmed, and ponibly the compoaer may not have recogniied 
Euch principle! operating on Ids mind, during the farrour conception, 
and jet may afterwards readily admit the tmth of the theorist's pre- 
mises. Ad instance of the kind occurred in Zellei's criticismB on the 
Ctttlion, and Haydn's admissions of their truth and correctness. The 
mmpositions of Beethoieu, however, are so perfectly new and original 
in themselves — so independent of the sbackles with which ignorance aud 
pedantry would confine the true spirit of romantic genius — so free from 
the Tiiannerisms of the composers who preceded him — that they si&nd 
apatL frum all others. Before making a few ubservalions on thnr 
geiii^r:!] construction, we shall first let Beethoven speak for himself, in 
l)ie words of a contemporarj's translations, from 'Goethe's Correspon- 
dence,' and afterwards subjoin some few thoughts which have occured 
Id us respec^ng the composer's style. During an interview with which 
Beethoven honoured Beltine Bretauo, the niece of Wieland, and who 
was subsequently united to the poet Von ijuim, be is reported to bare 
Slid,—" Goethe's poems exerrise a nit povrer orei me, not lanely by 
the meaning they eontain, but by Ibeb Aytbra u ndl become 
disposed and urged to oomposlliim by lh!< langnaga, wUofa, aa if a 
ifintual iiidomoe, asoends to the finmi of a Ugher orier of MTwngaMBt, 
-.■BdilTWLdjOHitainaiiiitwIf the mystay of harmonies. Tbea, at it 
mc, &om a centnl pcdnt of ini^ration, I must ewlte the mdody- on 
ill ridea — I follow it, and eagerly recall it again ; I see it escape and 
naiih amidat the mollilude of diflerent impulses that start up, — again 
I tnie upon it vith renewed pnssion — I cannot part with il — I must 
^olUply it in every form of modulation with yuick rapture— and at the 
hit moment t obtain triumphant moslerj over the iirsi musical thought 

— observe, — now, that is a symphony Music is a higher revela- 

licm than all tliis world's wisdom aud philosophy it is the wine which 
inspires new creations ; and I am the Bacchus that crushes out this 
noble juice for mankind, and makes their spirit dnink ; and when they 
are sobered again, — then you see what a world of things ibey bare 
fished up, to bring back with tbem to dryland again. I have no friend; 
1 must needs live alone with myself} imtltneU inouilhat Godittuarer 
mi* 09 «r( than oiAm ; / anmmme vUh Aim witiiimt fear: esrrmm 
imfia^atoi^edji«daitiimJertloodiimi mtdlanuMjmfidtanMrm' 
waf.miuie—no etU file em b^aU U ;— and he to whom U it beoMW 
ntdligiUe, mut beoome free from all the paltrineM that t^ otlKn 
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di^ kboat with dwA." Th» ntnoidinuy inftanoe of -eiidinrftBte 
Mmindf ni of a pattage io one of Htnut't leUen to hii mother. In 
wUch he he iaHj pound fbMh hla lonl to tko Almf^^, to endow 
him with noh a power and iixpiialion in hit oonpodiioii^ that ' lie 
might bd able to brii^ giealei LoMut to Gennany. He appears alio 
Io haie had about the same oiQaioa of the PaiioBni at Beelhoren ha4 
eC the Viennese. In a letter written from Paris, after describing the 
mortifications he experienced — hia music iudifierentlv performed, and 
his Idem misrepresented, be says: — " If I were in a place where Uw 
people had ears to hear, hearts lo feel, — uhu only understood and pos- 
sessed a litOe taste for music, I should laugli heartily al these things— 
but, as far as regards music, I am livin!; amungmere beasts and c«tle." 
We mast conclude ibis notice, and shall pursue the subject of tiio OOB- 
slmolion of Beethoven's conipnsiiiuiis liereafler, reniindinj; our readers 
oClhe beautiful obsenalion uhicli Mozart addressed to Martini, when 
forwarding (bat great cuntrnpunlist a MS. cuuiposiliuH for bis opinion : 
■ — " We live," eajs he, " in Ibis ivorld (o be continuallj improving, and 
it is in science and the fine arts espedally, that, by communicating out 
•entiment* one to another, we are eret making adiance*." 



GEHS or GGRUAN CBITICISH. 
TniuIatEdb; WiiluhJ.Tbou. 



Nd. 3. MoxiHt's KmoMH, 
Moust's Requiem, which was perfonned yalenlay, April 3^ IStA, InW 
Kioging Academy, (says Zeltei) iu memory of our lately deeeaied IHreeUr 
L'riach, went off as regularly as a. wouod-up watob. Tbe Crown Priiue, with 
the whole of the Court, and the Council of FDUie lnitructian, and the Mem- 
<>er9 of the Academies of Science and PbllDSaphy, were preient. To give due 
eflect to this musical solemuity, Cliurch, Altar, CataJalk, Mournen, and above 
all, the service of the Mass itself, are necessary acressarics. Of these thingi, 
howaver^ there were aooe, for we enjoyed our mu^ic like good bread, witlioM 
neat. The Ihll of our Academy, whicb is cerUinly neither large nor lol^ 
emugfa to aeoonoiodate five hundred peraooa, was doubly in want of that 
thingi t yet it^s being lighted, not only by tbe day, bnt by three handrid 
wax l^en, prodosed •unt ofbalteftot, whieh bdd m7 wsU. Tbe fkae 
of the Catafilk was anj^lled by the- bait of him wbea ws b^ oM-tO 
Ulnar ; la the plana of the nenmen, friendAlp and gratitnde appeared aid 
perfbrmed mass ; that is to say, Sebadow spoke of the merits of the artist 
■nd I joined to his discoune the f» words which I have added Io thia letter. 
By this meant, the music was divided into lno parts, whereby an agreeaUe 
laiie^ was produced. I felt so coufideat as to die petformaoce of thsBiiHic, 
at ny well-plessed anooiates, that I directed my attention to the wtdi- 
fory, and ny delight eon^sted hi ngoielDg auat heartily at tb«TdemitlM.a>d 
benevolent diapoiitiaa, wbieh went yet hi b^ood dte moiifl. Out- Gmn 
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Ptiaee,t. Ihmk, free-apirited you tb, delighted me by bk ^mbuitm, baoMKe 
be bad lold me some time berore, ' he coald oat make mech of Mozaifi 
Requiem.' He ome direcltj up to me, and said, ' Good mn^ mult be beard 
ofteu, Hud not only often but veil, otberwise nelauniuftn beu it.' Opea 
these pleasant words, I took npon myself to show mj ntllfiKtiaD, by repljiaib 
' that whac is good lies neither bo deep nor so oonoealed, but that a worthy 

Ho praisKd my discourse for its brevity, and becaute in it I had mentioned 
Frederiok the Great : ' has he nut lived like as }' • Better,' said 1 ; irbete- 
npon lie went cheerfijliy away. 

[The iinsUcripC of Zeltei's letter gives the order of this iDleres^Dg 

Moza,rt'9 ' Requiem' and ' Dies Irs,' to tbe end «f the ' Lachrymosa,' 
Sebadow'e discourse, and Zelier's continuation of it as follows : 

y/btit this disdngtiished man Ims been to the Singing Academy, whose 
olyeets and purpose he discerned at a very early period, must not be passed 
am in tilence before those, wko have this day assembled to do honour to bis 
■emoiji, 

Frit^tovkadeoidwI^ptearareiBeveiybranahofail. He maintained that 
DD paUnter (BUdaiJer IKiatttti mighl to te ^nomnt at morie, wtieh be bad 
Umwlf pnetlied in hi> youtlu In Ihs matare yeui^ he employed bimielf 
nsiranglaKattAlsof eidaan, by aeMxrfwhteb a karpdebord of ooloun 
(Rarkfl-dBrjir) diaald be ematrOoted. He aouidwed light and shadow ak 
tbe extreaui af it* eompan, <MtiMm Stalimua} the Inteivali between tbem 
fiwnlng gronMUtoDes. From the diviiiea of tban totsnatU or toaw, 
aroMe Km key-board of eolmn, widdi,' and rndtdlaaalf and harmopiouily, 
iritiiant imitation of my eitemad oliieii^ tbooU pmre to Iba what Dude 
did to tbe ear. 

After this, Frhcb was espwiaHy deratsd to rbetorie. ' Wiakelmaon,' 
said he once, ' Winhehnann learned Qctdu la ttaly.' 

Seloie Frisch vent to Italy, Berlia had att^ed a rank in mnsio, wbich 
riralled Dresden and Uanheim. The Chamber Mu^e of Frederick the 
Great, and his Italian Opera, hear witness to their own merits, if we only 
ran over the honoured names of those vbo had the management of tbem. 

Endowed with these etements, helannd in Italy that whiob will lemain 
Italy's — the naiiersal taste, tbe living partieipntian, in all art; andioalw 

What in Berlin and Potsdam offered enjoymeat and imiotiTOmeBt to a few 
drawn togitther into a corner, was then, in cbnrohei, theatres, streets, and 
squares, richly enjoyed ; and if the material art was there less deep and serioua 
tban in Germany, yet was tbe geoeral participation in ii a trne spiritual iniei^ 
course, vhioh ought nowhere to be wanting to the arts, since only in this 
sense can the arts be pronounced impi-oving. 

With snob notions of nniveisal improvement in art did Friscb return, and 
at iMgtb, u one of &t tbea firM Senators of tba Aeademy of Fainting^ waa 
iMNdluelr pnpued to Krantio tiie Biig^ 4Md«a7 a nram DSar tk«.othqr 
ai^ tfhtok thtM mM hartijr apata. 
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Drdhv Like — Madame de Berioc Eommenced her engngeinentoi] Mondaj 
eiening in the Samaniiiula. Her reception was one of [be most inspiring 
leenes ever witnessed in an English theatre; it was quite as vehemeot, and 
more tmsnimaus, than same or the famous ones in the early days of Kobd'h 
career. The whole pit rose to h^T, and, for a consideiable time, she was 
tinable to proceed. The audience, as ir to sbew that the; cnuld njipnteiMe 
real genias as n>ellas the Milanese or lively Neapolitana, called her forward 
M the end of each act in the opera. Co difibrenceis perceptible in herTncej 
yerj little in her person — perhaps she is somewhat thinner. Although ihe 
bad both a cold and cough, her skill and astonishing energy succeeded in 
Tailing the disadvantage under which she lahoured. Without making invidi- 
ODi comparisons, no singer wo have ever seen nan ba put in competition with 
liflrfi>rgaiiua in acting — PastaandScbrocder poflublyaEceptedj—asaEWdlis^ 
oonbiniog all the qualificationi of compoH, Bccompliibmant, Tarious style, 
exeoution, and expression, ibe baa no rival-^E least, that we have heard, 
la ahort, she is the lery pemniflation of High vocal art. Atmoit all other 
ritgmare the lefleiea of fbr^ne laminaneig Madame de Reriot is the 
-eaMof her own ajatemj she Monds alone, and abines by her own — no 
MMwcdll^t. If the hare latterly derived any eollaterai advantage^ it 
itaf. b* turn the aeoompliBbed fbt^g of her hnihand, who, for expraiian 
OS lbs violiii, nnk* next to Pagaouii. 
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CONCERTS. 

Monilov cvfnius, llie itletliop did not offer many poin'u of allrsction. The 
qoiirtcU anil thnrua from WinlEr's 'Stabat Mater,' ('Eja maiEr*) sun^ by 
MisscE Mnsson nnd Hanes, Messrs. Hobbs and Parry, jun-i Weelkes's Madri- 
SbI, 'As Vi'slu;' Cherubini's 'O Sulutaria,* lung by Mils Hanes. aoii 
MoiiBrfs ' Hi:d lemer,' by Miss Masson, me the riest perfonnHl, and the 
most applaudi'd pieces of the eceDinK. Mr. Tnrle conducted ; Mr. Dando led 
Ibe tint, and Mr. T. Cooke tbo second acL 

At Ihe SociKTi AbhohiCji on Monday enning, Mozart's JupiMr symphony 
was played with adoiiTable spinl: as were the overturos to ' Der Freiscbiit^' 

■ Guitlaume Tell.' and 'Anacreon.' Madame Gri« san; the ' Di placer;' and 
LBblai:h('. in tbi; v^rt gran dett air le. ■¥> sbnmando,' from the 'FausL' Hia 
coni'i'NlKiii ami i.'iLiLiiHl\riiu 'if the chanster of thil fine music, are alone worth 
a iiiuni' :ii ri' .n. a uy BnMl, tor tke pituo, oboe, and bassoon, pluyeid 

appi.-iuuriL, l'iii'» t io~~oi<es BcbarmmB tone and executioD ; inferior, hov- 
over. 111 iiualitv. in ..iri liriesbact Banmann a the best bassoop player we 
ever heard, wuli tlie eiccption of Preymeyer, in (he King of Suteden's band, 
who was over lieie a ftw seanona ago. and played a concerto at the Philhar- 

Messrs. Maekiutosb or Denman: nevertheless,'' he is aa ocellent orcLestra 
|>Uyer. Mr. Ricbardson, on the flute, played a eompasitioo by Nicholson — 
and one highly creditable to hn talent, that procured for the performer a verj_ 
animated appluue. HIm Biiah tug very wall a thing of Facini'a, 

Mr. I. D. Sale'i AdiumI Hondw Conent, on Fiiday last, was graced hj 
the presence of his Boyal pnpil, the Frinceai Victoria, ibt Dneheaa nf Kenti 
and nf a nnraerans and ihshion^e auditory. The pErfbrmaaceB commenoed 
with Beethoven's Orertnre to ■ Egmont,' which was very finely piayed. Thii 
was idlowed by Fmnll's ' Come unto these yellow sands,' by Mrs. W. Eny 
«ett ; and this bv Smith's <nol Farcell's) ' Full bCbom five,' which diiplayed 
Miu Haves' voice to great advantage. Moaart's m^ilicent CaDlata, ' Sua 
temer,' wai warbled forth with great lasle and sweetness by Miss Clara 
Kovello, Ihe obligato piano-forte accompaniment to it being cxecoted by 
Miss Sophia Sale, inaslyle which hail Ihe high merit of anakentng in the 
hearen recollections of J. fi. Cramer. Phillips sang ' Haste thee nymph,' in 
his niual racey manner ; and rousing a Undred spirit of mirth among hia 

the 'C^Tdon^ the e^"parU^ Miss cCrNovdlo, Messrs. Hobb^Hiil- 
lips, and Sale, formed an adminble finale to the first Act. Among the oon- 
'belted pieces, Dr. Cooke'i charming Madrigal, ' In the merrv mouth of Mar,' 

S' Mias Clara Novello. Meesra. Terrsil, Vaughan, andtt^Ici and Callcott's 
lee, ■ Queen of tho valley,' by Misa Hawes, Messrs. Vaughsn. Hobbs, Phil, 
lips, and Sale, shone conspicuously, and were indeed beautiful specimens of 
this peculiarly English style of music. The scleeUon, with the ejception of 

■ Cavatina by Madame Carsdori, one by Ivanh.jfl', and a duo by Ihe two, was 
entirely made from the works of the English and German schools,— M. La. 
pone's monopoiiiing spirit, which refused Mr. Sale the ass^isianec of Mdme. 
G. Grisi and llic Coija Op*rfllique, unless he not only paid for, but Bctnally 
iwi/, the Opera Concert Hnom, having prevented the introduction of mmi 
Italian music. Mr. Sale however, not only for hia own sake, but for Ihit-of 
(he English profession generally, resisted M. Laporte's attempt to ' 

' ' ' ' ed, with the greatest moeera i At u 

raa both Dtinumiat; and fitdutnuUy i 

re dne to Um, At tuning dsaatai arilBalMi 
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"Oh! myoamaatiMlandr Som, itviZ/fn Kev.Hmry ButterfiMi 

eeo^oKdbgJ. W. Hobbs. T. E. Puruav. 
A gncdid melody, and nicely sccompanlccl. The nnly ubje^'tion we have to 
m^eia lobefonndin the ftecompamineiiL of lim ;<rd bar of the 3rd Mara, 

dificoifet. The phrase, however, whieli iuiinediaCely BucceedL it, is extremelj 
pretty. 

The admired Mere. Tht Brid^aroom's reMrn, " OiiiTej, fluiTtj," arrangrd at 

a ro«J,> f<iT thf Pin»„-F,irle hi J. Moachdes. Mom. 
The ibtroiliiciion, fanciful, elegaul, and original. The subject deliglitfully 
treated, jll lii^st feature? of the original melody being seized and Innied to 
•dvantage. The nliolc composilion is a brillisul and valuable exercise, 
Som-i-mrs lies CixiCsrls. A faalaiia for llie Piane-Furli, composed hy J. 

MosrAfleJ. Mori. 

Succeeding the inljoduciion, Mr. Moscheles has (aken a subject flTjm Mar. 
liaiii (' Spcrava in porno') ; and, like a superior musician, has improved opon 
his model. His second subject i« the pastoral movement which precedes the 
sEorm in Beethoven's symphony; introduced in a masteriy way. An air by 
Doniielti, " No, no che infelioe," followj; and we »e treated in the c<mel<i- 
sion with a flourish k ia Herz, This fdece bean the Teij oomplfizion of 
popularity, 

" Signal fira," a fang leriUtn and compoifd ia t>E 'Wife or A distbeibbd 

Cleroyman. Willis. 
The simple circumstance of the Archbishop of Ciuteihnijr's lady (an aceom- 
plished theorisl) having subscribed for 300 copiea of this Bonc, wUl of itaelf 
obviate any critical remarks we might otherwiie feel called Tspon to oS)a' 
respecling its simple and affecting beauty. 

First grand dmcerto far the Piani^Forle, imth Jail Orcheitnd and QuarUU 
Ar-companimenls, ot performed bif the Author at the Concetti of the BritiAt 
Society BfMmiciins. 'Composed by Henry Charles Utolff. Welsh. 
The Grat movement of this concerto (in D minor) isbased upon a snlyect of 
a charming character ; and which the author keeps couatuitly in view : every 
variation and eipaosiun of his IhoughU ue perfectly consistent throughout, 
and constantly bear upon the miun idea. At (he close of il, is a cleverly 
constructed canon, that especially gratified us. The andante is excellently 
narked upon a sweet and truly ori^ai motivD ; and the finale (quite as novel 
a subject ae either of the preeeding) is iiill of spirit, energy, and sound 
thou^t Again, every passage here bean a reference to Ihe tutyect; oA 
saae an written for mare dimonl^'s sake, but all are lational and refleislin. 
To mm up oni opiuiiui at once, we eiteem this a Toy maatedy etanpodtiaa. 



MISCELLANEOUS. 

EsQi.isii Singers, — There is an intention of getdi^ npopenain-Foria, to 
be ferfurmed by our own aingen. Jfigi Sfairefi*, wilit some oUlen, Ble idd to 
have been applied to. 

Mr.'& Mm. Wood are reluming from America, where they have reaped a 
good halrat. Hiey will make a tour through the country, and then retire 
«Ui Eompetanoe to flu eomibrte of private hfc. 

Henbi Hebe baa inrentad a machine fot bdlitaling the progress of aipa- 
tsnn on the pane. 'Ilia inatiumoiE 1b small, and easily adjusted. II if 
■tated that one honi'B piaeliee irtth ttie ia^Wm is equal to four aceanlioKla 
dw old itfeaoa^Jlfiini% Pox. 
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OiE-BuLL, of Nontsy, the celebr»ted lioliniat, baa uriied from Paris, ami 
fatMUl»giving» aeries of ConceHs. His rebearaai took place yesterday. The 
principal featurain bis plajiug lies in produting novel effecla upon tbe instni. 
auDt. The Parisiaoa, itbo exist b; nondeiing, say that he produces fire 
•ocflidfl upon fbuT itrings. He really ti s prodigy. 

Mr. BtRHBTT, who is residing in Faria, has set, as a glee, the well-known 
^tspb ou Shakapeara'g tomb, and sent it a>er to die Yecal Society. He bu 
written two initnimBntiil pieees, ■ quartett and a aymphony, called ths 
"^q^Midtondras,'' wbich are to be penEaimed at tbe Bdtiah Musiciani' 

vSl/Loiauta^t, who is a gnat admint of Sebaslian Bach, intsnds, aa we 
buBfiantbe Jforan^ Paa^ to pl^ On« of that great mn^eian's MS. con- 
mtosat his eonwit, ID iduob a nriely of passages occur Etom which maire ot 
the modem admired phrases must have derived theii oogia. As Mr. Mos- 
dieles ia about to break tbe ice, ve trust that the works of thia immortal 
author will not be allowed to slumber on the dusty sbelrea of the antiquarian 
amstenr. Are (here none of Bach's dinich oompoiilions in the libnij 
belonging to the Concerts of Andent Mnaic ? lu. Knyrett might look to 
tbii. Bach died In ITliO, aged M. 

Dr. Choice's Oratorio of the ' Capdriqr of Jndah' will be performed, for 
the first lime lu London, at Mr. Taaghu'a ConcBTL 

Ah Ofbhs or HO Noil. — Some time aincewi iliiwraDtcoDiiiSDyorplayers 
appeared ot Lucey in France and aaaoDneed their intentioD of deiigbring its 
inliabitaau nth "La Dame Blanche," the piece written by Scribe, the music 
comBDsed b<f Boildieu,' so said the 'Affiches' in letter of Colossal dimeniiou. 
The good people of the town in their joy at this aooounceineDt, neverttouhied 
themselTes to read any part of the Sill save and except those obtrusive yet 
■elcome capites. Had they done so, they would have been spared tbe mor- 
iine;iiii)Ti tiiey eiperienced when oa crowding (o tbe Theatre, tbtj found Iha 
to be played with the tHHing omission n[ 'all tbe masic' They 
murmured and referred to their pluv-hllJa and then for the Giat time diacorered 
Ibat tbe gigantic aDDouneement before alluded to was followed byarangle line 
iu tbe smallest possible type, statin; that by particular desire the oiuaicuiaiiU 
IK.' uiflUif (1 and ill plaee ngiplted ^ a Unly dUUnj/tu. This garaild to tb» 
well known case of' Hamle^ with the omission of tbe chantcterof tbePiineaof 
Seamark,' has caused a bear^ laugh against tbe dtixeus ot Lucey, who have 
been advised in falure, always to put on their spectacles whep ^ey read ■ 
play-bill. 

Ulee Club.— The priies offered by Ibis Club were awarded on Saturday. 

Mr, llawe. won the first priie. His glee was song by Messrs, Terrsil, King, 
I^illoLt, and Bellamy ; and Mr. T. Cooke won tbe second. His composition 
was soug I>y ttlessn. Terrail, Cooke, Elliott, and Bellamy. John Capel, £Bq. 
prei,id.>d. The priies for the cheerful glees will be awarded on the 14lb ins. 

.Mdile. Franciila Piiis, the daughter of the celebrated composer, is liie 
favourite singer in Germany, at present. After the most biillianl success at 
Berlin, she ia now performing at Hamburgh, where she ia exdtii^ (he greatest 
eiiihusiaam. She is, we are infbrmed, to visit Paris and London. A singer 
of the highest gilb, with a German education, will he able, we truat, to COIH 
rince even the haiituii of the King's Theatre, that there are belter ttdi^ than 
the Slraniera and Purifaffli. — Chvaiele. 

THALBEaa ia, we hear, to pirfbrmat (be Philharmonic Concert next Mon- 
day, His ityle ia described to be periectly original ; and that in execution he 
tnab, if aot exceeds, the most oelebrated of (he modem irianists. He pro- 
ptM to Uaj entirriy solo, in order that die audiema may tbt mote {oUv tf- 
JM^e hi* nuaner. Kght yean ago, he to^ leaaMU in lUs comlry of Ut. 
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IIelodists.— This aocisl duti held its fourth meeling cm the asth ult., Lord 
Salloim in the chair ; when a varlijty of songs, duels, glees, See. were sung bj 
Mcsara. T. Cgoke, Bellamy, E, Taylor, Hawkins. Parry, Party Jun., Blewitt,. 
CuUyer, Machin, King, Robinson, fcc. Puzii played a aolo on Ihe horn ex- , 
-flleiitlj! W.S, Bennett alio perfonned a fantasia of Mendelssohn's on the 
|ii:iiio-forte admirably; aa did Richardaon a aola oo the flute, and GrsCtan 
I unks on the oboe, lu the course of the evening, Mr. Patiy Jun. gave a 
ji^rody on the iacantation tcene in Der Frcyschdti, accompanyiiig himself on 
the piano-rorte, vbich afibrdcd great amaaement to tbe compuif . The prixB 
Ibi OiB bMl tpproTcd ung mU be amided in June. 

Thh N»ional Mono Hall. — The mnaical pnUIo cuimt bnt ttmtero. 
{data nidi utkbedon Um pnpoaed eataUiahnunt of > csmpuiii', whose ot^jen 
Is ta erect a Ixdlfii^, npon ■ aeale of grandeur hitberto nnMtempted in th» 
coaatrj, fin theMcfiniiuuKe of Iheorcheatral worka of IhegieattnBSters. The 
locdal practice of elaauctl muaic in domeatio parties, (>o eonttanally reconing 
and iDcraKriiig) ia doing much Comrda advandng the inteceat of the sciaiiee ; 
but nothing ^1 lo aurelj aggravate the impetua it haa al Ute yean received, 
■nd lift it into eminence and dignity, aa the urrying out in their liiUest extend 
the otyecta prapoaed by Ihia Compiiny. Ooe of Iheae ia, that the great Hall 
riiall be so conatmcteiC ai to accommodate 8000 anditora, and an onhsatrm of 
ISOOperlbrmera. Should this be iccompliahed, ite ahaU pouen die beilitisa 
of heani^ the fine iicular aa well as aacred compoaitioiu of the great wdlen 
pariiained a* they deiene to be, of winch no chance eiiiti at prewnttn Lon- 
doB. Think of ' Wretched Idven,' and ■ I.et old ^nnwthent,' vith aoch a 



WHIP-POOB-WILL^o»o. 
The maonlight alaepMh on the sea j 

The nil^t-wiiid (Imnb'nth on dw hOl I 
Tbt eattlo in tba mia^r lea 
Are all lepo^g tranqniUT : — 

All are at peace— all tale then BIl 
Of rest, save the Inm heart of ■■ Whip-pOOr-TCIl." 
0„ l„u, ,;,vv„f,kep 

1 stil 
1 n and weep 

Of Ihoac. wliosc gtoaiis and anguish fill 
The ivraiifs purse.— Poor " Whiu-poor-Will !" 
And he in morning life was parted 

From all he loVd, to go and till 
The atranger'a soil ; and while he smarted 
With giief and rage, died broken-heiitad : 

And now he ong* b; nwonHght rill) 
" Sleep, deep worn ghoat of WEip-paor-vnL" 
IS3S. Charleb Oowden Clakke. 

["'Whip-poor-Will,' and ' Willy come go," are Ibe shades of those poor I 
African and Indian sUves, who died worn out and broken-hearteJ. They wail | 
and ciy,' Whip-poor- Will,' and ■Willy-come-go,' all nightlong! and ofler, 
when the moon shines, you see them Bitting on tlie green turf, near Ihe houses | 
of those whoaa anceatois tore them from the bosoms of thcii helpless ibmilies, 
which aUmbablr peiialied through gnef and want, alter th^ sufpwtwat 
gone."— Wkittrtat'i ITmda^, 4ta. p. 17.] 
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A COBfPARATIVE VIEW OF THE VOCAL WRITERS OF 
' THfi PRESENT DAY AND THOSE OF FORMER TIME. 

Br SiMUEL Webbe. 
In order io pursue this inquiry as clearly and suc!ciin:lly as possible, 
il may be ncll to notice, in succession, tbose whu have lield mid nho 
now iiold — ttic most disdiiguished places as writers fur Ike Churtk, for 
lie ita^.for Ihe concert rvom, and /or the ckamber. Amongst odt 
writen for the churcU, in timea gone by, we uixiousiy tam Erat lo 
Jbniy Parcel],. as ohief in that inost dignifled style of writing. He 
WW Indeed his country's bout in all that legaids hie ert No sooner 
kad tbe eighth Hsriy cMnpletely sbsto off the papal sapremacy, and 
aectuelf established the Befbrmatiou, itian there tmtst futib, in tbe 
ratal aenicB of Ihe Cbnich, ihemostspIendidoRayaftalentlbeniiiiil 
en irdl ooneeiie. Tlie most distinguislied la this phalanx, and 
■hddiaiy alone to the immoilal Poiuell, were Tallis, Bird, CrofI, 
Oihttdo Gibbons, Blow, and, snbsequentlj. Green, Boyce, BfttishlU, 
Kent, Sec IbeM excdleut writers maintain, to this day, ihnr eccle- 
riutical honours, and th^ works are still lo be coutinoally heard in 
oar two Melropolttan and other principal Catbedrnls; for although 
there are a few cleiet nnncians nf the present day, who have nrilteu 
Anibenis and Services, — Mr. Atnuod in England, Sir J. Stevenson in 
Ireland, &c.— it does not appear that there has arisen any bod^ uf 
modem oh urcli -writers lo supersede the above ; so thai, were ne pii- 

utliets as may lave become candidates, in the [iresenl day, foi' nuucc 
■a Ibis gruve and imporlaDi branch of writing,— an equal estimaiiou 
Mththoce of iurmer time, (and which, perhaps, would not be very 
extensively eonpEded), it is plain that theii' predecKSote greatly out- 
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iminbet them ; and lliat, ifamigli it lie with t'lgiil f^ood-wHl we stick to 
ihe oU mUirid, it is a^so iictually in default of new mnUrt. TM 
suge wu also another sphere of action, which called forth the nn-J - 
bounded geoiosoC Purcetl. Nothing can exceed iho sublimity ottaa^-l 
ception dJsplajed in his poTtruture of the genius of frost in Xlojf^i 
ArlhtiT. This great work is indeed a string of gems throughout. H3k" 
Tempal, his Indiaa Quten, his Bonduea, £cG. are of varions eXtsM'' 
ud merit; but all, mora or lesa, afford traits of his tinpanllale# 

Dr. Ante appean to have heen the most extensive operalicsl oaali- 
■potet cf his time,, as wdl as the most prolific as a uniienal mm g- 
wriler; notwhhstsndiBg wbidt, kebu banUj 1^ bddnd « siti^' 
iaibaee ef tea indithteiit idr; fttr indeed that are not ocCMlona^f 
heaid even u thd d^; and wkenever tnai^, oeit^y i mad nUi 
delist. Hii ^rsst apat, as it be called^ tatallaitt — Artm- 
ttsBtt, faee cerl^f firand ncithiiif , fitm an Englich haad, to KppnMik 
it in giandent uid iweetneit. ' Amid k thontand mAing woes.' 
'Behold on Lelhe^ dieadlnl Strand,' 'ThjFathoi!' 'Moiute* awaf,' 
m immediate eridenees of ihe former ; and ' Water Pnted ham 6»: 
Su,"FiUrAsTDnt,*'InInbiKi;,' ' If o'er Ihe orael ^nsl,' &e.: M 
Ims Id of tBe latter. If his Gnaw, hit J/M, On which occim iWf 
fine national ur ' Rnle Britannia,') his Thomiu and Sidfy, and other l)f- 
his operas ; and the vast range of his detached songs, the beauty of (Ktr 
whole of which may be judged of frura the few samples following, tie.! 
' Thou soft flowing Avon,' ' When forced from fair Hebe,' ' Mj deat 
Mistress,' ' My foud Shepherds,' &c. If these be duiy estimated, the' 
inclnsiTe sentence of there not being an indiflerenl air to be fbond 
among them, may be well credited. ■ 
Michael Amc, his son, not having been in like manner excited I17 
public encouragement, was not so Tolumioous in his writings — at leul' 
not in his publications, as h\s father, altlinuitb he can hardly lie 
admitted to fall short of liim in frpniiis anti mlent. The ddi^tM' 
airs in the (ipera of Cr/moji, f(i>eciiillj ' This cold flinty heart,' aM- 
' Yd awhile s*eel siecp,' iis well as his delaclicd snngs, ' The tOpsaW 
shiver in il.c viml' ' Sucel Pull nf Plymouth,' and numerous olhersrf 
exrceiiiTis; he.iu'.y, -:i line nraloiio entitled Abil, Arc. all go tu prove 
this. Ii ii ciiiiinis I.Lct, that, though all this, anil much more, may 
be jusllj said (if Miohjiul Aiiie, (and there never was an English mnsical 
' name more renouiiecl—nioie widely spread than that iif Ame,) (here 
are fen— lery few, that ei er heard ul a stcoiid Arnc, — out of the couii- 
iry probably uone ! 

Dr. Boyce has made some slight contributions to the ilspi 
descending from his graver standing as n chnrnh' writer. - He- ttt 
eitablMied 'the reputation of a sweet melodist b; tarious tirs'Ta 
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hisi minor oiatnriu of Solomon, viz. ' Softly rise 0 Soulhem hreeze,' 
' lUmy £weelues9,' ' Together let us range the iields,' &c. and wbich 
he well suBtuned in Xbese iittle thealricul eflbrls, l/ie Chaylel, 
The Eong of * What med'cine can soften,' in the aboTe operetta, is a 
100^ bewitchiDg ^r. At a later period there were engaged, in the 
sontce o£ the EUge, the uileuU of ihoEe charming melodists, Linlef, 
SUdd,, Dibdin, Arnold, 8Eo.;.uid«U)seiiaent to thMBj Stunae,* -who, 
tlwmil^pww^ially ampiofiagrliia (kill asd good tute in appMtnMBf 
to die En^iih Dnun* tlxiH contiiieDtal atoraa iriih ithioh & diKgwt 
nwnk. during U* kbtence from this country bad madi htm ac- 
qitbud,. hu ■aSH distill gru^hed his own name B9 a melodist by many 
(Hi(pB«l «in abmuidiDK in >weetness and elegance, viz. ' With lowly 
t^> tlfy naliro land,' 'Aoross tlie Do«d3,' 'There the Eilter'd 
■aim Toam,' &o. He wroto also a verj' pretty Italina Opera, ' Im 
Cimeriera. asluta,' for his si»t«r, Signora Slimu)*. 

Mr. Michael Kelly, Mr. Brahun, and Hi. H. P. King^ Ihnvh lb* 
iiisl and second of them, it is true, nra mom ri^tfuBj bnu^it to mind 
aa perfonners than composers, mutt Etitl he admitted to have eonM- 
boied several sweet sirs to the dramatic store. There are ten jnuira 
ugs than ' When absent I thought of my lore,' in Blvebtard, by Mr. 
Killy, and still fewer than 'My heantifal maid,' in the Cabinet, by 
Ifr^&nham. How stands the modem itage acconni as far as Englislr 
liKK ate concerned? Till Tery laldy, Mr. Bishop has, for many 
liam, with liUle or na inteintption, 'had the field lo himself, and has 
tialy performed wonders^ during ihiit long and arduous period, — looking 
to tbe rapidity with whiiA his manifold worts, of various calibre, came 
furth in suocession. Mr. T. Cooke, Mr. Horn, &c. have occasionally 
diopi in, but wehaTenerer, long together, lost sight of Mr. Bishop; 
iioi could mj eiceumstance tend more strongly than this to confirm, 
that he stood high in estimation with the public, and of course that hie 
value to the managers was considerable. Mr. Bishop could not for so 
long a tine have maintained bis slrong hold upon the public without — 
not only great musical merit — but also, that particular description of 
merit, which nothing but a mixed musical and diamatic feeling, could 
confer. This dramatic impression is especially eKempltded in the very 
Slicing and deligblfid epening of the ItiTonrite nelodrame, TleAftlbr 
•aulhit Afen,' When the wind blowB;' aBd,sgBin, in the gypsy soaDe 
ift^i^. Jfdttncr^, in (ha ehanaiiig abeniale wdo aod chaniB, 'The 
elwglt aad oiDw.' The BM of ihan^' When the nmdUowt,' bond 
o£jtah«n*''* Bin in Hithoi (oi any aslher) hu pntdneedi ll la at 
once, MMthing and sprightly, fpj and elegant g and, wem it ibe miljr 
« ^ ^i ^ ll elh^anlin^ it wH>hl ostabliah AahiniKhighesiinMftinBaa 
•dndifl and a* kraaaieal hamate. Bat Ur-Biik^ in ihe oowae- 

' ^iBEBjHiluium, tbn^ Ihcnotllalbii, 
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of his Tnut<irarioii« operas, operettas, melodraoms, &c. — to nhtcb lie ba^ 
to add a liost i>t detached songs, due, glees, Aic— can appeal to a. muuh 
more fiNlcndcd evidenee of his riglitful claim lo tiie tepulalion of sa 
elegant melodist, thsn the ail above qaoled, tbough, cert^u];,lua»lU^ 
more Rtjiitii malory. Messrs. T. Cooke and Horn baFe also prored Uwn^ 
selves, in their oceasional dramatic eSorts, to be skilfal uiit t&stefitJi 
writers. Others have since arisen, and amongst ihem, iMlerl;, Hr,.£( 
Loder and Mr, BametC, of whose abilities aa caadidates fomtauc^ 
stage honours, the writer has not yet becD fortmiate euough to hof 
opportunity of forming an opinion. . i 

Of Mr. Balfe, hiiwever — the last nen candidate for operatic fame— t> 
he can speal, having heard his very successful debut in this nay — TAe. 
Siege of Rocktllt; and much inclining to participate, thereupoD, 
■onie remarks that appeared lately in a provincial critique; nhich, at 
the same time that it awards to Mr. Balfe a thorough feeling of otufaes- 
tntt effect, and the possession of no small share of original genius, enters 
fUlly into the pretty ^ueral senlimeul, that, houever unuoBSciouslyi 
he has drawn copiously upon the ideas both of departed and of living 
•Btbota ; and, in many caies, descending to the detail, even upon the 
flwoBer of akthinjr tbose idcM. - The «titio em dudes with eunMtly 
ncomiB«ndiDg Hr. Bilfe to botiM, onhii uauiqMM, linllim \<\ inipi 
it B«t of hU handa, » ri^ Mcntiny, and bold!; to npudiatc all libM^M 
(■■not, han* JMr, didm uhteovn; tiq;iBg, lliUa^migbsMliAIHOn 
MM cart Urn Mwe HtilB fBMtiaa and mmbla, it irill hDBBQ tb^ 
node tip to fctn fte inctMieil apfianu tkat an Hdareed diif)ay.«S 
oiigtnallt]' will eiuaie to him, and the greater boBuqe to hit gcate 
diat will be derived from a more ardent appeal to the Mana of hx am 

From the relroxpect that has now been taken of theoldiCmewrileMj 
(and thrir successois, also, of later lime) as before of the old Ofawch 
writers, there can exist no more doubt in the one oase ilian in the otheiv 
of the great numerical aupeiiority of those gone by, over those of the 
present day. It remains for posterity to decide upon the comparative 
genius, and the inventive faculty, as genuine melodists, of tliose Oiea 
and now existing, according as the airs of tlie liisbnps and Ballcs, &c. 
shall or shall not hereafter be Ibuud 35 f^miiiar to the minds of our 
grand-children, as thuse of tlii^ .^rucs, ihfi Sliields, the Dibdins, &c. are, 
in this day, to our own,— and hhiiil, like tliera, be continually sung, 
hummed, nr vihlstled, in every grade of society, from llie saloon do»B 
to the stable ; for it is tliis ali-pcrvading uuiversalily that affords the 
most satisfactory f videiice of ({cuius in the formation of melody. 

Our concert writers may be, lo a considerable extent, identiSed sith 
those who write for the sta^, as it raiely oaoun that a good or flmni* 
ite stage-wng does not obtain a speedy tiatnfer ta.the coniieit tcnisL 
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This trmisfer, it is to be regretted, is sometimes mnJe la tiie rale of a 
considerable sacrifice of scenic effect. 

The grand scena belonging to Ibe ctarai'ttr ol' Riidiiljih,^ in the 
fomuitic opeia of Dec Freischalz, where the dcnioii Somiel is au iio- 
pertant personage in the baob-^round, affords a striking examiils of sucl^ 
raenfloe; that also o{ Agaeil from the sanie opera, nut much less so, — 
where, in the earlf part of the scene, she has to invoke tLe moon whicbi 
is illamina.ting her apartment (he while, and bf whose light. shn 
subsequently perceives her lover's approach, and baa theieupoa tn 
exptess a tumult of joy, which the restrictian Ihun locomotion, pt^ 
sinibed in an oichestn, can bat ill enable ber tu pourtm;- Tbewy 
and such sa Qme; it muM wob Batuallf dedraUe to Ae jndioioaa 
concert singer to wtM, as it will be snffideD^j pUii, oa tlia iJightiwt 
reflection, that lU the puttet oottoemed — aslhar, pwfiimer, rad.aiw 
^lor, will bB, Bore oT lesiSuSeiera Itom tbck. intradnolitn into the 
mbMn; the uthoi ctmnot ban fall jiuUoe done to bis ooooaptitai' 
tflbamie(lbasiiwsiattliBU)eike, as illnstisted in bitmap; Ibepfis 
btma wDDOt, nitb all bis tmecgfw, b« equallr impie^re as v^ieii 
kii nwiMiMdtoadd aotioQ to bk jnatnesB of f«eliDg and lua pawn 
art DMdnlMion 'oii voicer bwing aba the impoitaot aid of slagq 
AM; aad Ab aiicUtoT,baneTer.gnatmiV bebisBqojmBnt, will barq 
toHflMt that it -woiild hare bflsn Blill greater fraia the exhibition of a 
perfect n bole. There is, however, no great chance, it is to be feared) 
i)f escaping the reoaireace of this misappropriatioa ; for it is hardly 
reasonable to expe(» that a concert singer, who, though not also a 
tsge singer, may jet entertain a rightful cunsciousnesB, perhaps, of 
w ample conception of a fine scenic exhibition, and ample power and 
fecliiig lo emtiudy that tiineeplion, iliould choose to debar himself liom 
'he peridraiance of the Jinest songs, because he has not the opportunity 
i>f delivering ihem in full paraphernalia ; or that he will not readily 
Mmpiami&e the disadvantage in an implicit reliance on his own para- 
■••iBt dill lo compensate for every delieiency. 

(To be amcla/kd.) 

.[Ve would stTDDgly reesmmeiid Mr. W^bhe, to procure a sight of (if 
|)(«iUe)tlieSi»Te<itMr. G. Lodei's opL-ra of ' N'ourjiiliaLl;' and Mr. Bametfp 
M*Utaia Sylph.' At all events ths UEiangcl mcluOi^, arc nithlBhlireuli, 
■•»j"of whiob, we feel anored, will imprt,- liim uuli ^ highly ftvounilils 
^aion of those gentlemeu's talents fm- ilruuiiitii; ctiuLjiai^ition : aai bad Hr. 
wcbbe attended a represenution of tbuie i>pera£, he uiu^t have testified the 
xntposen' skillin writing for a full band. Mr. John Thomson, of Ediobargh, 
*l'°y«lainH<a ^aesamoug oar best modern dnmatic compoaen, fnr^icvva 
*f>'U«nBaD,' which on account of its helpless poverqr of inddent, waaDnnie- 
Kufm : the music la the piece, however, was calculated to lescne it'iVom its 
beiug vritten with an evident feeling of the refilled hanaonids dF that 
Phee of dramatis writen^HoziKT. Hr. Alexaodsr Lea has alw wntttsa 
■MtMf pcet^ diuucio longi; and be postcsaei a uie* tiiat •> sardqg 
■c jf arehertn.1 . 

-f' Ah! InbcniiqMtBolii^K.' t 'BaiinBV ejmlichotd blM.- 
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IViiuIiiMIitWuluii J.TBon. .1: 

[I^ lias hefn ^m-si-sifrt that it Wfntld be di^Dg good and acuepfabJe service 
to tile iiiiri'liiisiT^ of iW MBsicAl;'Wo«i.ISir,lnile«dof givinK excerpts only, 
as wo.'i i>r[-inally propo», d, from thOM fMrtt of th« Letters of Goethe and Ztl- 
tfr, whiL-h tri'al nf Miisica) CompMitiaiiE moit bmiliar to EngUsfa atudsits, 
tlKTC wore laid before tliem the whole of this interesting oorrespondeoco, with 
tht omission alone, of such parts as haTC no connexion with this little *ork> 
The foliowipi; letters, which are Uip iirst that passed between the great p«t 
vpd hrs musical correipondent, are published lltorcfute, iti compliano^ HJlh 
this friendly adriee ; which has been the mori^ [oadily riLLom^'d to, aiuCfl ita 
■doptioawill ■MUte to the reader many a plL.i-/Liit b:i of i iltinsm ajtd efait- 
diat, which the ori^tl plaji would necessariiy fiave f.rliiiioi!. J 

' 1, Tt Jlfmtnie Vugir, 
Herewilb, my adomble fKmd, t tiBnnnit to yon my last new ungs, vtA 
that too, on the first ofMay. There are two copies. One you win ]dease'to 
keep for yourself, and the other you will have the goodness to present to the 
accomplished author of Wilhelm Meister, whcoeycr a fitting opportunity' of 
doing so presents itself. I wish niy songs may not be as strange to him usiaj 
name must be. 1 hate not set his verses Ineonsideratcly. and yet. after all, I 
fear that they will produce lillle cHp" 1 h, y nrc not mad.; for the firrt im- 
pression of the great publ my 
few notes, as I hiv, le 




there and printed ; thcv may take their chaucc m the norld. ComineDd ' me 
to lierr linger. With the greatest esteem, I remain yours, Zblteb. 
Berlin, Ijiil/uj, lT9fi. 

2. To Madame Unyer. 
Your letter, my dear Madam, and the accompanying songs, have afibrded 
Die the gi-eatest delight. The admirable compositions of Herr Zeller (cached 
me inthat company which first madenie acquainted vithhiswin'kB. Hiintdody 
of the song ' 7ch daiii Debt' has Bn inorediUe elaiBi for nte, uid I Mold 
not resist writing to it, Oie Wng wUofa appears In ScUltei'i Alaiasuk irf the 

Huaic, I cannot pan ft judgment on, Tor want of a knowledge .of UnmeaDt 
which it employs tanlt^ its end ; 1 can nnly speak of the cActtAiiA ilpni. 
duces npon me, when I ^cld myself wholly and repeatedly to it; and Ans I 
ou say of Hen Zcller'i compositions of my songs, that I could seanely have 
bdiend mala c^aUa irf anch cordial strains. 

Thuk him repeatedly for me, aod tell htm I much with to >aei j in a j»>w- 
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ItUj anqBainted vilb. him, Ibot migbt cooveru logellw an Auuif pointi. 
Id tlie eighdi volume uf my romaDce Uiere will -certaialj beno nMn) for Mngti 
•the Rinainder of HigooD uid the Old Harper, is honrer not jel flotsfaed, 

the ligbl. 

Id Ebc meanwhile, 1 will piDbshly soon transmit faim Eome other sop gs, with 
nieciuestthat faewilliet them to music, for Schiller's Almuiack of the Muses i 
I had hoped to send thent with this answer, ii>r which leaaon 1 have delayed 
it loogcr ttuui I ought to have doae. 

Accept my ihuka, moat worthy Madam, Sir yenr trouble, and believe that 
1 know how to appreciate the interest which jood and intelligeot souls lake 
jn BHj aitd Of woiln, hj meaw <rf which, I san biiag near to noe pari of my 
■nilliinon. liinlingi rmn ftr iliitant nil nnlnin»n tn mr OORal. 

& 7b Godte. 

'hlf ueelteat fllead, HeiTUnger, hu,byiiiauiioTftpBi>ageii] yonrlstler, 
^name nmpeakaUejiy. The appnibatSoii «hleh jou ham beitowedupoa 
Bj atteiBfti, i$ a fdede of good ibrtiu^ whieh I have iadeed wiabed for, bnt 
iritb no eonfident hopes of obtainbg. and although for my own put I bate 
been withost a doubt as to many works being successful, yet the frank con- 
firmation of this, by a maw whose works are my household gods, produces in 

Bolides those poems, nhich ore printed in Schiller's Almanack with my 
music, 1 have also eomposcd Der Zauberlthmng. (The Magic Teaching) Die 
Braid von Corinth, (The Bride of Coriuth) Das Bluml^a Wandmchin, (The 
Tlowret "ondrous fair,) Ihr Juaj-jeseU Mid da- Mukliach, (The Lovet and 
the Milhtream) iiid Da3 Buadrtlied,- (Song of AUiance,) which I shall he 
most hap]>y t" furui^rd tn v'j" if you will allow me. I have indeed long thought 
of doing -'I, i'lii 11-^1 1 ventured. A hint from you, and ihey shall be iu 
jour liaiuls as ijuii-kj; .i; jjusi^ible. 

1 eommend myself Ur yuur favourable jemembranee, and remain with the 
fUMt adiniialian and aSbction, luh Zbliu. 

4. ToZdIer. 

'• ' With riBoera ttmnka do I Tefij to your ftioidly letter, by whioh yon liave 
tnU me in words what your compoBitkins have already convinced me of — 
. - that you take alivdy interest in my worka, and have appropriated many with 
' trveaAotlon. II titht btaMty of an active jmiicipatioji, that it it (^ainpni- 
'4uclive (hervorbringeod) ; for if my songs have given occnsion to your melodicB, 
I I can mlraly «ay that your melodies have awakened within oie many songs, and 
I ihouM certainly, if we did but live nearer to one another, ollener than now, 

. . ■'nasemaiif Ooetbe, wlU all be Ibanil In that dftiot lllUe volnini! mililiilied al Eton 
ta'UM. • Anwabl vm OihDu>> Lvrluben OeMchleB,' which wwttiiu ■Jjb a tr m ita t liinot 
■bihantelMi'iiMHIaBedlBOwlllBiantLetkK A MidaltMiirike- BiM«<i:<MBlb* 
. IViDKiUMv.kAdMtaUt ailBMraUelniaiaallinot'rBnrt.'— 7V*aiM>r. 



Digitized by GoOgle 



140 



fel diapowd to lyriial compositioiia. You will by cQiumoniciiUons of Uih 
Jtiad procure me a real pleuure. 

I eBolue s ptodnctiiHi *hicb hu a aomewhat novel appearsjiee. It bu 
■liieafkvm tbeUuwbetbeilludnmi^ balluli coald be so dshiDiied 



Dbubt Lane.— On Monday evening Madams' de Beriot appeared in 
part of ' Fidelio.' Her reception in Ibo diaracler was still more Tetemeirt.^ 
Ilian on her RnC appeamnofc It was a lorrenl of aaolamatioD. Wl^e ik-' 
tbe preseoee of thii extraordimuy womui, and nodertbe inBuntn of htr ft*, 
cinaiion, itbdiScntt to inatitute any oompariioa bstiram tierand thetmeta 
wbom 9e wore &nt indebted Tor an introdaation lo tbl> lortly cfaaneler, and 
toBome (iftbe moit puaionate singin;; and aeting that w« ever witnesied; fcr 
jiid<»d Madame de Beriot, with bra qnick fiuuiy, inexbaostible enei^, and 

storm; oool and di^iaEEioiiatecriticiam, at tbe moment, is out of the qnntion ; ' 
it is onmpromising one*& oharacU:r to be sedate and refleotiTo ; In her pre- 

then Vor criticism '—who eania to employ It >—wbo cares for it We an 
( the Gods he praised !) children again at tbe play ; and everything ia beao 
liful — everything is perfect. When tbe delirium, boaever, has snbsided, and - 
tile enchantress has departed, I 

a of artiSoe— for grandeur and dignity of pnrpose, witb matsivc 
^ scbroeder. If Madame do Beriot have waf ■ 

nally bigb relief. 1'he un» 

neirapprehead^ all the httk cirr^nm^t.'Lncea wbicb tend t<i the aftgru^ 
nt and penettioo of the whole, but st-cms careful that you obovid 
e anu appreciaio mis smiciliicif : she takes paios to be tbonght piJnfl- ■*' 
; SJH- iioi jf mil iiiivinn ii iivi' ".■II nNi[io ; liul hiving made a point, >be - 
mined VOL ^li;ill fiel ihit yhi-. hai. laaiic it. This little distioetien 

.H.ii." ill h.ili. 1 .1.;/ i'.'i..iil. nt <jf the two perfannuices, 

1. 'I. I'>.i..; . I V II' ' I> !ii:ars |a»iiy the bell: here she 

'"'"'■"li.i. .1. II. 'iiiMiT, [i«,n M pi-escnt day can " campanr 

she introduces— so novel, so 
tn-iikc. in tiiianctei- — are nnly surpassed hy the masterly light and 

ant nf her aslflni;hine compass and fine ijualily of voice, 
buhorumaii: tharocters in the opera were excellently supported. Mr. 
1, in the Uovernnr (I'lzorro) ; Mr. Sejruin in Rocuo, the Gaoler ; and 
inpletoB, in Florestiao, the lover. Tbe last has made considerable 
smcnt. MisB Forde too made a pretty Marcellioe, With somewhat , 



accompaniment, (which last is 
be drMted off to the French oj 
broDfhteat. 
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QnlesB 11 oe inc aonciuaiag svinnnonv lo rne grand cuotos m opohr"! Last 
Judgmenr, pourttajiiig ' The end of all iliings and the first iBOTOnent of hi* 
Siofouia cara^^E^risiique,' which via peifanned Bt tha FhjUiaiBKiiiiB lut Kuim, 
fu[ the first time. The whole of U^ethoven's Psatot^e, wix atajei ia the 
vet; lineslsl^le OD Monday creoiag. M. Ivsnhoff was encored in hia dunn- 
ing Huig fiotii the ' Zauberfiiite.' The composilien (a iweeteT Moiart never 
note) abo.nld a]wa;i be heard twioe, for itaelf ; and the aingec will deserve 
the aaiHe cwnpliinent, aa often aa he acquita himself in the masterly vav he 
di4 upoD this ociaaion. H. Thalberg has, we ehuuld suppose, fulfilled the 
antidpationa of every one, faowevei highlj these may bkve been raised ; and 
ne.were led to expeet much. Hia execution is amazing. That man must be 
nowmnioa practiUoner, itho, being introdueed blindfolded, conld dislioEuish 
th^t only two hands nere at work. His mode of p)ayinE a subject nlih the 
right thumb, and florid accompaiiimeat with the other lingers, although not 
new in itself, (for MendclBEohn aud otlicra have done the same] is nevecthelese 
novel and peculiar, with liis treatment. Again, while vitb the left hand, a 
fundameiilal bass 15 going on, he conlrivcs U) miuntain an incessant ajpegpo 
acMiniMiiimcnt; the right Land aetompaHying the same, in arpeggios of the 

difficult 10 draw [he line nf demarcation, yel, in the mechanism of p'lano-forte 
playing, one feels inclined to decide al once—" As far as Thaiberg shall thou 
go, and no farther." Notwithstanding Madame de Ijerlot had been perfurniing 
the. arduous character of FidcHo the same evening, she came, to all appearance 
univwri^d, and sang, with increaEcd beauty of expression, and novelty of urna-. 

it iVt^e Burning, ti^ther with the ' Ueh parlate' of Cimarosa, for the Wed- 
nsadav'a Ancient Concert, Muaio to her, ia like liia mother-earth lu Antasua 
— Jip^ touches it, and reeoreis all her wearied atreugth. It ia her " meat and 
drivkr'^ like tha bear-baiting 10 Maslec Slender, We have never heard her 
im^tbia perfect production twice alike, and we have never beard bcr sing it 

Phil^M as'he deserves, upon his singing of the fine scena from the ' Ketm 
Ton Ahano:' had he been accompanied more judrciously— with betier feeling 
ofthe character and ejipresaion of the music— the fortes sud pianos ; Uttle woull 
bayti'T^mained lo be desired. The men at Lloyd's would rank this conceit 
an At- ,, 

AhC)xnt CQiiCBaT&-~At the rehearsal of ibe fifth Concert of the Sea»D, 
(wejj[id qot sltend the perlbrauuice) the first part comprised a large wlescion 
froi]); j.^if >* *^*'^teai {' the madrigal ' Sweet honcjsucking bEe>;' and the 
etiafim,'-fvtwitii Iiord' fr^m Deborah. Madanie rie Beriqt sang the MSnm 
■ Deb paiute ;' and Hia Ea*et the ehumlng cDntr'allo air from Swaaeoa 
'Ketxint O God of Qoiti.' In the ttcood put vere perfbnned from Jodai 
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Maccal.cus, ' Hear \is O L"r<l,' and ' The numy rend the skies' rrsBI Mam- 
Acr'i least ; Ford's Mudriga), ' There is s Lady:' Madame deBeriot, nuike 
-Non piudi fiorij' and Mr Phillips, Parcell's • Ye twieeten hundrad de^W' 
in which vcliave been assured be comes very near to Barllemaiu 

Mk. HOBI>K COHCBMT.— The Great Room in the Kiog's Tbeatre 
totally inadeqnate to tbe aceommodatien of the subMriben to the AntU 
CoDcnt at this publie lUvouriCe, the perfonnance m -tranlfbrral td Wi 
Opera Houw ilielf. Tbe result vaa, that to Itige an aadicDce iuuBAItl, 
ailofill tlic tlwatre. Ve did oat perceif a a boa unoccupied j vbbe «U fft 
and galleiy ^pauad te be cranded. The Italians andbeit «r(Ac Batliik 
ringera,iraraenKaeedi and tba Concert, nhiohwaa a chmee one, extended w 
a vai; late boiu. Ithu been conjectiited that Ur. Uoii cleajcd fKMto 
this benefit. ' 

We were pMTOnlcd attending Signer MuscarellL'i second Concert, wlie* 



■ Ave Maria' of Cherubini, by Miss Clara Novello, with ciarinett obligate by 
Mr.Willman: hoth sung and played in a manner which few, if any.mosieinil 
eould surpass. A MS. 'Concertu pathStique' by Mr. Moschelea fbllowedi » 
cliaiiumg compD%iiion. Miss Clara Novello supplied Miss Masson'i plue, 
for whom an apologv was made, in a duel with Mr. ISalfe. {" Qaal aepolcra,' 
Paer.) Lablache SF^iig the " Largo b1 factotum." Mr. WriEht waa moch md 
deservedly applauded for his perfonnance of a fantasia on the harp. And 
Madame De Beriot, for the five hundredth time, delighted her hearers by 

fiom'Iifes di Castro,' hy E^r^i.^ Setneen the first and slcond acts, If. 
Suilre eihibiledhis plan for a new universal musical language, with enamplts. 
We were, however, so far removed from the petforroets, that we could Mt 
cslch his eiplanatinns. He will repeat his scheme oD Monda,y, at Mr. S(d- 
luek's Concert Tlie Che'. Keukomm'a popular septetio concertante opentd 
the second Act ; and which was delightfully played by Messrs. Sedlaiek, WjS- 
nun, G. Cooke, Baumann, Piatt, Harper, and Anfosai. One great chann Of 

forte by Sebastian Baeh,— a composition oTwonderful aecomplishmentW 
elegance. Mr. Moschelea deserves tbe thanks cf every lover of good mnie 
for bringing this magnificent woik before tbe public, Wc entreat him to pol^ 
lish iti together uith bis own additional orchestral acconipaniments. No ose 
could have played the piece in finer style. Mad. de Beriot and Lablache'iAiie 
capital fim with IJoniielti's ' O guardatc ehc figura.' Mr. Party jnn. sai^,ia 
eicelleiit ballad style, the same composer's ' Una barchetla and we preimBt 
that the following pieces concluded the concert : a duet by Messrs. Uuikda 
•nd De Beriot ; the Tarantella, hy Labkohe ; and an iBEtmmeiiMl imle ot 
Houiti tot we csold jmote no jmfamm at tbe time, udths hainta 
htHk ' ^anMm (irindibr tbew^yis bodtiaeoaTcaiaiittat^ 



DTcaiaiittamHk HH 
datum, and a wretclud owfiir toand) wu onwded with bigli Sukit^ V^T- 
Cramer led. Sir Q. Smart soodueted. 

Hdlle, Ostehqiabd's coneert of yestcrda]^ (Thurtday) mnniilg, w^ 
honcared wirb good attendance, and aCill better performance. 1'he aiiislaaCi 
upon the occasion were ; the Ladv herself, Mewiames Dulcken, Oauthcnt, 
Uegli Anlonii, and Misi Clara NovVUo: Himn.Sedlazeli, Barrtt, Bsiukdb, 
Kouseiot, Mr. Alban Craft, Herr Eroff, and SigDor Giol " ' " ~ 
lupeated the li ' ' ~ ' ■ ■ • - - 
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Mr. Albin Cn>a, a ;ola by Donizetti: MiesClara Nocetlo, (he diTine melody 
"■Rreirell ys limpid springs:" Signor Giul)ilei, Mr. Balfe'a eHietive comic 
nog, " Ho girato tutto il moodo :" and Herr Kroff, who, m beliers, made 

("Der Blmdfir"— the "Blind Man"), Thii gcntlaniaii'i qwlHy toioi !■ a 
(enoiorhighlvagreuablcqualityi he sings cornotly in tune, iatponitrle, 
«nd xith <.\c\ii:&te eipresKion^in ihort, lilie a good mntiBinii. Udile Gan- 
Iherul, Ml. Scdia^ttli, and Mr. Bkgrove, playedsoloi on tlie hup, Sule, and 

Mr. Chattebton, likewiw, Rave his annual lanccrt jcsieniay moraing. 

The "Lnndon Choral Inailmtio.i," founded by Mr. Trnvm, tiidilsflrat 
meeting on Monday evening, at the Great lluoiii in Slore Street, Bedford 
Square. It uenl olT with a success lieyond the conductor's anlicipalions. 



REVIEW OF MUSIC, 
forme let fall a tear.' fionr, camposid hj Geor^ Hargriavss {«f LiverimuJ): 

Tocmlaforihe Fmm Farh, composed by Charlti Czmiy. Coventry. 

A good eneiciie fur the practice of the double ngt«s i butvhivh would have 

baeu more ^i-steliil to tlie player, had it combined some lubjeec in campMi- 

: ti«n : luch. for instance, as the TnccMa of J. B. Cnmor. 

" Tht wandering wind.' A aoag; ihepottry Un. HtinM»,Aaauiticcom- 
ftted by Edwin J. Heilsoa. AimiaoK. 

'The idinie^g; and iurmonics remind ui of Spohr — ant that wa ol^C to 

■elect a finer model among the modern oimpiMen. 

'Bird Iff rte Greenwood.' Poetrg by Mn. Hemmni amtk ig Edulin J. 

Bnt few notes comprise tliis little air, yet these are oboicalf expressed. The 
.only fault we perceive, will be found In page 2, 3d bar, lait itave. The 
voice part rising fram C to G, at the same time Uiat the bus ascends from C 
to K, is olijeetiauable. The bass taking the 6 sharp, (the 3d of the mat) 
would obviate tiii^ satisfaotoiily. This sung and the precedinj^ beiog hoth 
within the oeiavc, are attiiiiahle by any sopisno or tenor loice. 
Fariations potir Is Fiano Furte, tur Vi^fiuari da Pdit MaiM i war Aim 

Schmitt. COVEKTBY. 

A. pretty lesson, in whiuh the ■Duter's hand upean Ihnn^ the nnpla 
Inatment of his saiqecl. The VBtiatioa in Ac mmor of tha li^ it the hot 

A Sta^ojbr the Organ, ixemplSlidin a Kriti o/enrdn* in lit ibid mdjttt 
ilylei, inlaided at vebmlarin for the mo/ Organltta, ig Saaiuel SeiaSiaa 
H'eiley. Dbam. 

Here is a tough weather-beaten liigae, constructed npon the most rigid orthodai 
principles. They nho desire to tackle it, (and the Lord be with them that do,) 
will meet IB the course of their progress, the folloniog characteristics ofliigi- 
timacy and real fugue-blood breeding. The sulgeut good and well treated. 
The' ovgnientations of it, (direct and inverted) exeellenlly introduced and 
- Mcoiqiuuad — the oiipnal lutjiect prooecdiDg in the pedkle. The sulgeot 
i§n ralBe^wnil;r*'W"i>Md (jbraot and inToted); the tenor pmeedSnt 
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nmui. — Fagaiiini baa put forth an annonncemeDl, declaring his iodigm- 
tibn Ht the inbmoui atlempls that arc being made ta paia oS, tt lus woAi, 
compositioiis not wrilEen hy him. aod alaliog 1]iat tlie only genuine works of 
his which have as jet appeared, are ' 21 Captitii e Sludie per il Violino,'— 'fi 
Quartelti per violino. liola, violoncello, e i:liitarra,' and ' la Sonaliiie di violino 
e qhitarra,' published by Rieordi of Milan. The Signur adds, that it ia hii 
inlentiou to publish all his olher cuniposilions immedialcly. 

Projue. —Mert of Vienna, the distinguished violoncello player, gave a con- 
cart lately at ilie ConsetvaWrimn at Prague, in which he proved that a concert 
consisting entirely of cluaical music, might be attempted with auceess. An 
orerlure uf Beeihoveu's farmed the prologue to this musical last, in which 
Merk played iirst s concert-piece for Qie violoncello, of his own compDsilion i 
then an adagio by Romberg, a rondo by Summer, and M the end, again, his 
own variations upon a Tvrolese air. Merk, whose style ha» been formed upon 
that of Eernhard Romhcrg, is spoken of as havliqt ^ysd mut baialif^^ 

had taken place since hia last visit, at Khieh time he was lodwd upon H ana 
of the greatest mas lets of bis instruments. 

Bcr/iii.— Dr. Carl Lome's oratorio in three parts, called < Die SiebCD-SdiUt- 
fer* <The Seven Sleepers) baa been recendy pubUshed, and ia ipaken of in tha 
highest terms by the first musical crimes. 

DrisdeK—The performance! at the HuT-Tbeater of Mile. SabinaHeinefUter, 
for fifty ni^^ti, bare called forth some temariu on the pdnta of KsembUnes 
between IhiB lady, wbo is announced as about to lint Engla^ and Madame 
Schroder Denient, wbc stiU lives in the memory of all who wees fortuaats 
enoagh to witness her perfbimsuee in this country ; and which seem to prove 
that both ladiSBUa enblled to the reputation of great aitiali, but that Schriider 
has awakened the greatest eDthodaam i— bei gifted Anl, the deenit eileero. 
Schnidei ia most sueeesdol iu poortn^ing the depths of vonunly pssaioa i 
HtdBtSMat, oD the contruyi in those puts idnch i^protch most DMrijr to a 
masculine clunuiler. 



MISCELLANEOUS. 

New Music SriKD.— In the Kipsrtsry t/ Patent /nroilicns. No. 12. New 
Series, will be found a spedficatiou, with an engraving, of the invention 
allu Jed to in our Third number. It is entitled ' A patent granted to Johm 
KiMSEV, of Carol! ne-piaee, Mecklenbutgh-square. for certain impnnementa 
in Apparatus for turning over the leaves of rauslc, and other books. Sealed 
i'ch. ■dO,lSSi: The inventionconsislainthe application ofaseriesofstringi, 
or cat-gut, according to the numberof leaves of music required to be turned 
over i and this action ia eflecled by a series of pedals, attached to each ttring 
1'lie iiiaebine nuy be made available by violin and other ^rformera, who hold 

to the reading desk uf a piano-forte or orgau player. 

OLE-BtiLL. A man is uo real genius in the estimation of the million, vhou 
l^sonal history ia not connected with a considerable portion of romance. It 

the Arabesque of ecceutricity, but little interest will lie created in his farour. 
Ha eye may roll with a 'flne frenzy i' he may reel with the divine 'aSlatiis;' 
iia HHJulli may • siK'ak great tbings !' but, to become the obaerved of all men, 
—the * di^to monairor' of the multitude, lii* life miM liaTe a laoch of the 
Tonantio. H« aunt be theganlusof adraitun ud misibftiue: bennutbave 
»led into tlM anUc ud th« uUaMio of pMpsiity ud wKtsbedseu i lui 
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dungeon -bird, honcier, he sel Ihe whole bcv}' of gmaipa csckliog: ind 
p it nas reported that he hnd muidered hi» miatnsa, their MgernwiJf 
lid him, and listen to his ^traiLit, mu ciaB|MrUed lata ft^in. 'inS 
^nranrc. his mu^ic, his pkyiiig, nil were ranlTed Into the ramune bflitf 

mortified a*p« t: he had Iwii fi>r years immured in a aolitarjr ocH ; benES 

■he rivat In r-.v-jn-j,], -.hn iw\>- csii'ii,^ =iTh fiimcr here in 
les, is likewise ,jid— iirnl, R.r hi^ laiiu-, [,.L-lL.iiate;v ;iiUI, to a romamie 
■aeter. — He '« mW,' to liave mdurod the .'<tre.oes of good and iH 
. ; ond hi* genius ia in eonse^ueuce at nr™iQui. lie ' is said,' to 
: been ettippcd to his Ekin— even to the puihiiring of his fiddle ; and all ' 
li thetip-toeof expectation.^ He ' ii ™.V tp have been snatched front 

ting to bear him. In short, iie is 'an tiue'ie sting creature'— the true ttnff 



. 1'hare ii probably juat u 

_ jg respeoljDic tbw adnhaUt 

t ohnh preceded the arrival of P^palqi i and Ifke tint 
ugkd«ia person, our prcMot nutor will Uunta U tbem, «lUle titer Mck- 



[We have heard the follox 
they aijpeur 10 us too mode: 

delight to all/wc have inserii 
hate been act to music, and b; 



ng exquiail 



contemporary of Chaacer. PteauntiHjf 
- -tion of our readers, and will affonl^ 



ir.unroxv. 

; ■,v]iid= do sudly s' 



when threads can make 

A heart-string quakei 

Fhitosonhv 

Will scarce deny 
Theaoul can melt in Hamumy, 
O lull me, lul] me, cbafming dr. 
My aenie ii rock'd with wondera iweet ; ' 
Like mow on wool thy fallings ara, 
Soil, like sp'rit's, are thy feet. 

Grief who seed fear 

Thathathan ear!— 

Sown let him lie. 

And alumh'rinK die. 
And ehwge hii wnil IbiHannony,- 
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THE 

MUSICAL WORLD, 

,^ . . A WEEKLY RBCORD OF 

ITS (amdpbDoBsphjT 
"i^mrlnBOiBj. 



ON THE OBJECTS OF MUSICAL STUDY. (CoBfiW.) 
By Edward HoDOEa, MulDoc. 
SoHe of my professional bretfaien, Bfler penwDg tbe foregoing 
es^ys, may slnrt the quiisiiun, — " Sapporing yoqi outngeout ideas to 
liccump gRTitml, liow shall «e itreP Will jctou* W for <HilllmioB P' 
Were I in a eyiiiciil liumouT, I might ask in tnrn — "iwcB tie 

Far be it fruin mu lioive^er lo injure the music-tencliinjj irade, if 
uiih- it be but reoogni?.ctl as a liaAe. I 5hoithl n.s siiriii think cf Mritlng 
against carpenters and sboe-hlacks. No, iink't'il. ^l is a f^entPe! 
money- getting businEss, and doubtless BUpports injiiy " sober, lioiicst, 
aiirl induatrious" families. Long may it prosper ! 

But mon seriously, in aussier to tbe latter queslinn, I uill vcutitre 
1" illirm tbat if the scicntiSe porsiait of a uotorioimly fashionable study 
be likely to entail penury and ruia upon tbe individual wlio follows it, 
till! fault is (\vbere 1 sbrcwdly suspeet it must eventually be laid) in the 
raperficialily of Ihta lain-boasling, self-complacent age, wbiob prefers 
sound to sensD, and would rather hiiie its ears ^cMed witb uo empty 
BOiisenncal ait or wanton ballad, than to have the noblest pasrioni and 
ti&clvMM of the keut' Mted n^, atined op sad bnm^ into full 
tiinp ^nd play, b? die mblime efforts of taleat, taste and geniiwj 
MocbbUMmI, if It were possibhi in Ae prndnottans of m srchangel. 
X&w yens'ago, being an the tfaop of a IkthhMMbk Draiic-wDer in > 
ponncial town, and not bdng able to obtain what I atked for, I 
ureUened to set ap an esUibllshment ncDit door, in oppndfion to faimj 
WlleM I wnild Mil nothing but " gnod mnric." Hi* reply was ray 
P^ipt,. *> Do BD, dnd seQ Mmj; a long as you adhere to your plan 
yan'il neret IiijnTe me." 
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What wood*! then Ihat the highest species of oomposition is- 
neglected f Who can mairel then that men ftre not fband Toluntmly 
to subject themselves lo temporal priralion and consequent misery, for 
the ambiguous reward of a posthnmous reputation ? 

Were an Englisli Handel, or a second Purcell, lo arise among oa, 
what could he da lo geia the public favour, or rather what could he do 
to gain a enbsiatenee? Unlcnown and nnsung, «hat puhlisher nould 
dare to print his works ? What manager would venture to countenance 
him ? Unpalronized it may be bj the court, and unbefriended by the 
interest cf the dispensers of cb arch-preferment, what Dean and 
Chapter would be willing to make him Iheir maestro di capellaP 
Terilj, nnlesa he would descend lo play the pander to the dominant 
tpiiit (tf the limeg, he had betier been bom a cart-horse, to spend hit 
loSaome days in fellonship vrith a brewer's dray, and to fallen upon the 
giuns which, as a mnsician, would probably he denied him. 

Under these nntowaid circumstances, how can any rational ex- 
peotation of icriTiug or of ealtiblidilng an E^iA tcbool of music be 
-entertatDedr. Ifthephmt recaro no cnltuN,— he not fk*oured wiA 
any fostering care, who can b« jnitly surprized that it doea not fioorniif 
'We des^se aod trample apm theN^liog when itniggling Iter exkteuee, 
and ' yet expect it to beoome a fnll-fiown oah, wonderii^ what can be 
IhereaMm why it doesnot attain to io great perfection here nsdsewhere, 
end stupidly laying the blame upon the climate! In other words, 
Imcwim an Englisli composer does not slart up at once a giant in 
hahnonyt he is neither to be heard nor encouraged ;— not recunicig to 
the matter of fuel, that whaLioever genius a man may be endowed 
with, it rcouircrj much naticiii ncrsovctanco in indcfatiirable study, to 
ss the early 

pursuits of Bucti men as Purcell. Sebastian Bach. H^del. Haydm 
iiiiii juii/Jin ; !i.r i t lu'rv rii.iii'r wiifi una ••.\rr lurnined to dis- 



iii'.'ii'Ui'.iiiv iKii.'iiii'iiii.' the art of 

(lU'ii iiiitmsi'ivi^ ui uiu didaetiixff 
iiini iiinii rn iinii! aitempted to 
«ii that the 



Jifi'i'iii' .■Ill' r ;.■ ini> i.rniiirv "I iimsiciii wrnpowlioB, 

I'liii^'i 111 :<i' niii h I" Ill nil.', iir III ill' orouuuniJed in such 

u 'iiiii'.ii^ jirni iiiNiiii'iii luii I' ns III :i.<siimo an v shape rather 

man iiiai iii iiiiiciiiiiii.nuirv m ini iiiii h oi one oi inc iinerni ans. Sir John 
Hawims upon inis suoieisi osseria. tnat " tite knowledge oi its precepts 
has noi been communicated in tnoh a manner m to enable any hut socfa 
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u hhie devoted' theniBetraft to Ibe itadj uf the ndeiwc to nndentond 
them;" to which it might be added, thM udthei is hie ivjt, not 19 
to the present time, is there Kaj dngle nork from whioh , a otm.'fiMe 
-knowledge of the eabject, even vlth the adTBUtagetrf'sniiiteiwe dero- 
.fion to thepucsuit, is to be obtuoed. 

Hence it becomes necessary to penueanditiidj many treadKC, wen 
.as maDj as can be procured. Let not the Etndent howeTer be atarmed 
at the disctepiiacies ami opposilian of tentunent and explanation which 
he will assuredly meet with in different authors. K they be attended 
.with DO other good eSect, thej will at least with this one, that 
they will Bel him upon his guard against the too common tendency to 
premature, but not therefore the !e^ positive, decision in conformity 
with some favomiti: system upon dubious and disputable points. Even 
the question of the derivation of the Diatonic Scale, vihether it ought 
to be deemed natural or arlilicial, has nut yet been settled ; whilst 
numberless other points of varying d^^reea of interest and importance 
hang in equal doubt. 

The tbeory uf music indeed hag nerei been so syBlematised as la 
meet the wishes and wants of a really philosophical student. Many •£ 
the works which profess to treat .of it, cunl^n nothing more than a 
series of arbitral; rules and dry practical examples, without methodical 
classification, or (he semblance of an attempt to deduce tliem from the 
principles of the science properly so called ; whilst others take upon 
ihemielTes unequiTOcally to assert that musio has no mannei of neces- 
■aij oonnexioa with mathematical science, and that we ought to frust 
.ezclimTelT to thejndgmentof the ear. Uethinks it would lie e^naSy 
rational ftffljq>|.^^yit paining has no maniief of.connexion with the 
science of perspBotiTB. - But as the demonstiation of . the propaeition 
that the ait of mnneftl eomporitlDn dedndble from suentiAc prin- 
cipl^ wpiildteciilin ali»igandeIaboiatelMatiie,ibt wUehllie Htuioal 
World at present camurt make room, I shall assume boldly that most 
of teadecB have no doubt upon die eabjeot, and that they esteem it 
one of tlH most legitinials otgeol* of mos&al study.' 

X cannot bowererconclnde this essay without observing that no purely 
lIieoTetioal study ever did, 01 ever will, constitute a man a plea^ng 
oomposer. As in literary composition, the most vapid and jejune 
pictducliDns are perfectly compatible with a strict adherence to the 
principles of grammar, and the rules by nhich the cunstxucliun of lan- 
guage is regulated ; so in music, a man without any of the sacved fire 
of imaginative genius, may learn to write harmonies frigidly correct, and 
to coiistrutt airs tediously insipid, with the exasperatiug quality of 
being, as far as an adherence lu rule is concerned, faultless. This may 
happen even when the immortality-seeking wight lias had the advan- 
of hearing, and it may be of Mndying, tbe wodnof tbegiestett 
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masters tfae world lias [iTi>du(ied{ Imt it wtU much tsum oetlaiBlj be 
tlie resalt in all cases where the beMfioial inSoeiMe of nioh eumpln 
baa not been experienced. 

A eanfid gtemtmaium tf At leerkt of mr mtwl eluneol n a wf i wt i i 
wmalmjiOier^mcanitibiie a prindf^olgeetaf nssiaalaM;; U 
bojbmajti mccm, irithoaMrliiAimnildimflflbepoasestfaa of the pow- 
er to i^Jnrentffae whole art. LettbeitudentcamUMiriditlilflexani). 
nation m attendn perosal of » many dementaif aad thaondcd 
treatiBW u he has aceesa to, or can di(teM ; aaddiemida, if belwe 
an; imagination, let htm exercise it in compo^tjon ; and if ke 'hn« 
none, he Kill at least liave leami to apprGcisle it in others. 



To the Editor of the Mudcal World. 
SiB^It b a nutter at nnpdM |a me, dut tbe efitiaiona of s ootni 
loamed doctor, have not an Hit, hata noticed tij tome ipiiiled number ft 
ths proftMiNlt n^vadqr, tame,ieani aomewhat anaeconntable. A fen 
lamarin from an lnnibleaaaleiir,ni^ not under BDchcirGniiutancea be Bile- . 
gKlui 1"—Trp"* I ftiUy concar in the Doclor'B general olyect, bnt I I 
dapneala Ilia modaof aignment. Inbiiidci, ereiy Huaical ProfeBBor should 
itt^ Umaelf to phUaeophicil reseuchee into the hidden rayster; or the ge- 
nandon and modificadon of eonnds, tbat he should derate liimself to the 
IgcnhnliaiiB of a Bacon, in order to coiutitute bimeelf a St and north; mem- 
ber of the professloa. And surely ft cannot be eeaential to an argument on u 
interesting a subject, that it ahould asumc tbe aspect of a libel on the mini 
eminent ertista of the profeanon, bj limiting, as it doea, their merits to tbe 

eiii-pty bubble,' and chaining them irith belonging to a cIub. which he snfet- 
ingl J terms, (he ' conntleee host of openirivea,' the ' lighi fingered and fasinon- 

display of the tricfes and legerdemain of muscular ai!iii[v.' tu lur n 

indeed raarveiloualj facetious sod loerry, at the eipei j 
he applies the abote dignified epithets, making the 
attainment, to conBist in the power or soumpeiing ov 

uumbei of notes in a giien time. Nuw this is all very iiiii:. i>iii in tiiv oiiiiuiiii 
is inconoeiiably bad taste, and savours much more of abuse than argumeni. 
Music, like other sciences, has several depattments. The department of lif- 
erji, as embraciug exclusively eompuBidon, is clearly distmgaished fivm die 
department alpratlici; which embraces the atlunment of Che utmost exccUence 
on initruments of one class or other. The doctor Hiiuke be cannot sueeso- 
fnH; encourage and elevate the former of thesa departments, without llbdUig 
the latteti the fallacy of his argument lies herrin, that ha oonlonDdi tn 
tiiiagM cBimtiBlly distinct. It is obvious that dia cuMntion of de dec- 
ralliid dqiartment lif one elass, iranid ^ nttidf nadea, vitluntiie ■ttao' 
mnii of oxcellenH ID the practioal ths other ; drar inteierta an innfanUf 
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intcmncii. IheAiatokn smbcacea some f<v, uid indeed leiy law, enduent 
men, with many pietelkdeii, who borrow (he idem of othen. The aecond chut 
compriBes alio couiiiaiaQTelj fbw who lias to emineacB, the lemaiiider filling 
lip llie vast measure of what the doctor ia pleased to call ' the opeiatiies.' 
But does not the fact, that eo few riae to enuueace in the second or practical 
department, proie that BomeOiing more thui mete ' muscular action' is neces- 
sary to ploea aman on the pimudeot fame 7 Does it not prove, that nature 
has done tmuih for that mu, — that genlna ii the broad foundation on which 
bk bat leata t "Whoi ii to beeomB of f iganini, if the doctor's notions are to 
prenil t What ii to become of the long line of illustrious Violiniats, who 
iHve Qiundiied ths mniioil werid for centuries put in their reipectiTe Cimea, 
dsKcndaata of du gmt ConQi, the fbnnder of the Ronua nolin labool t 
A£ae ye qpritt of P«gBii3iu, n^tfaii, Osmuuui, Qiudbii, Lolli, Bode, Vlotti, 
Cerrelto 1 Arame youTBelTefl, Spohr, De Beiio^ BomboSi o^ma— die 
Tarlinis of fhe preaent hom, defend jouraelvea, je so called ' Instrumental 
Moont^btnla.'- One sweet magical tone ftom jour violins ia wortli a volume 
ef inii^ efiianDiu, however eliborate and scientific, of Jull ;:onipoaerB, to 
whom natnra has denied geniaa, or indeed any other quality liieu [hat of iu- 

contra-puntists, yon shall ^nd barely one melodist or man of true genius, so 
that inlhelheocetical department also, have we, on the evidence of Haydn him- 
eelf, something very like the learned doctor's ' countless host of operatives.' 

But the doctor does not, to do him justice, dispar^ e}:ccution altogether, 
for lie says ; " Far he it from me to deprecate the study of accurate perform- 
unce in the attainment of a moderate degree of execution, for these things 
must lie attended to," &c His hints to amateur musicians are most conso- 
latory : — " They waste," he aaya, " a prodigiolts quantity of lime, rarely with 
any other result than disappointment and chagrin ; for we are run so very 
Diad, that nothing Ehort of the most Hnlshed style of eiecntion ia to he en- 
dured : onward he toils, encouraged by the intereated plaudits of his adpend- 
iary instructor, — for a time parts with his money freely, as becomea a gsnde- 
man, — and at length generally throws up alt in diagntt." Thia ia a most sio- 
fularpichue, vei; complimentary indeed to a particular but most reapectable 
olaaa of pioftatoia, and axeesdingly encoun^ng to amateurs. If I may be 
allowed to apeak &r myaelC ai one of the latter clasa, I can only say, that, far 
ftom dligni^ miudc ooatiiuiei to be, and I trust always will remmn, my gnat- 
eat consolation io Uib, 

Letitnotbe ai^poseddwt Inndarralue Che importance offhe cultintion, 
hf a pio&SBOT, of die theoi; ofUaart. I know too well ita impartanoe, ftom 
the adrantage I have myaelf derived from a pentBal of the scoiea of Moiart 
and Beethoven ; and I think that eveiy amateur would eonudetably lessen diffi- 
culties, and add to his pleasure, if he would bestow a pardon ofhis lime on theory, 

education now fully understood! Are not the pu^a of the Royal Academy 
initialed in iti myateriea I and hare not many of them already ehewn, by, their 
pToductiaiu, that they bavs not beeii inaCteuflTe to Ada imponaot brancb of 
educationl The dw tor's obicmdoni have come too late. If heha^eoDflDsd 
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himscir to a itricturE on the prevailing bad laite in respect of the of 
TTibfjc moBt encouraged by the uneducated and unrefined m^ority, I would pn 
a great way with him ; — but he haa taken an unsteady dm, and bj lus ill- 
judged mode or dealing with the sutyecthaa fallen short of his mark. Nine- 
tenths of the English music of the present day is doubtless of a most fringe-like 

th'e^ au*!i?riiil°Ui'al ™"y'h^eV^™t™ of aire^ceUen^oln^ 

1i]rc has not made every man a Bach or a Handel, a Mozart, a Havdn, or a . 

Pei^thovcni any more than it has made every man a Faganini, sSpohr, aCei- 

I'lganini wiTl'dso ™1 y™ that'therrif poetry fTthe^brinrfor indeed 'there 
enters into the consUtution of many great violinists, most if not all of the in- 
gredients which arc found to constitute a great composer, viz. ima^nativs 
genius, a sense of the pathetic or heroical, beauty of style, judgment, &c. 
Most of the names I have mentioned have possessed these intellectual i^oali- 
ties in high degrees. How much indeed is comprehended under the simple 
head ot 'style' in playing I What infinite veriety is there in 'slyle'l What 
is the best of music, if delivered by the artist in a monotonous inespreaaiTe 
manner? how comes it that the same adagio shdl be rendered a dozen different 
ways, sceorditig to the impreBsinns of the mind that directs the bow 1 Is all 
this mere 'machinery and muscle'? Has the doctor never felt the thriUing- 
■ensations which line playing never (iule to produce in those whose sympathies 
are not altogether deaii to all that is imaginative and beautiful ? 

In conclusion, I beg to remark, that it is only by a temperate and judicious 
course of reasoning that the doctor will be enabled to command that attcnUon 
which the dignity of his subject demands. 

With aa apology for trespassing at such length, and a desire to av<Hd the 
imputatiDD of b^^ an anonymous soribbler, — I beg to subscribe myself, 
SiB, yam; obedient Serraat, 

T. CAaBIOHAV. 



CHIT CHAT PBOM THE CONTINEIIT. 

Bi^li!i.~-T\,t firbt ^ulilic perfonnanee in Fehmary of the Berlin Sinjillg 
Acailciiiy. cuLuiiud of H.iiiilcl's Oratoiio of ' Israel in Egypt,* the beautifol 
and cHr'i'iii t' clioru&L'^ 01' ivhich vereuerruruiBd will the greatest preciuon. 
The soli iiarif -^eic leas cllecUve. rte ioprano songs were, however, well 
sun^ by MaileiTiulselle Lenz; but the inlooatiDn of her voice, in the higher 
notes, appeared somewhat uucBrtain. Zimnierraann's Ouarfetl ConcBtts 
appear to have given gteat aatislaction : among the novelties, was a pleasing 
quartcit, full of simple natural melody, composed by an accomnliahed aroateuf, 
the P.aron Von Laner. 

Frank/oyt on Iht Mayai. — The good people of Frankfoct have been 
greatly rejoiced during the early part of this year, by the appearance among 
Ibem of several musical artists of the first rank, Liplnski, the violin player, 
delighted them not only by his mastery over his instrument, but the refined 
musical taste which he displayed. Bemhard Romberg likewise gave a Con- 
cert, in which he displayed his extraordinary power both aa composer and 
player. The distinguished clarionet player, Biirmann, of Municb, also gave 

Strauss— the immortal Strauss— the mover of all feet, if not of all heart8,^vas 
mure successful—for it was asserted that, f^om the pressure of his crowded 
audience, the room was found to be stretched, next monung, npwarda of a 
lathom and a halC 

£cMcvi-nie UnlTontf of Iiapoo haTO ODnfened the degree of Boetoi 
nf VbHoia^j on Felix Mwiinlmnhn. 
A^^wnitacoDGertneeiilljr^veD bjr the UnnoBl Sodety of Prague, 
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anewoialorio, 'DerErio^er,' (The Re - 
n yii.mj( m.iKirian, niiu npi™ In 
>t l\w miiBli^il nlusitin. with ■ uDiUiiiiivii 
lo oe DiaaucuTe Di uie tuDDieac results. 

BeeiooTen a -Hmni oi Outm,' by tlia 
real aeax. The hIo Miti mn iMtmiad 

a. roonoraky iScnpbl. Hen Emmiogti 



the puna-fi>Tie. ua a vancty oi te>cb1 CDinposmons. among omen. Dam 



the piano 
Ugiuiao. 
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The PSALM, harmonised on the prineipks of the " Dands-Subltme," atid ' 
dedicated, with eBery appropriate feeling, ta tkoie ' profound madciaiiB' tpJn 
vnmiJer bold progressions and daring harmoniei — in plain Englith,imBatiiiiil 
modulations and extravagant discords, as the only tests of fine eompontias. 
BY THOMAS ADAMS. . 
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be result is nongbt, ohea eoxajand with that of fer- 
ompaudoa to a stupid ud gabUia; audieniie. Dpom 
heie wen two movementi tran Ondow'* qi^iiiUU in D 
itly) euKlIeiidy well pl^ed to psraona wbo now pre- 
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'e thaji ioUiffurent to a piece or cbammi 
adoccncyortatkinKS,nd laughing recuired 
iveioeulMof Humoiel's celebraled Septum 



I of Ihc pathetEc. We easily dis- 
and which she liang in a. cinste 
Idmer. We have rarely heard » 
■ I parfcction 



m Mmreet of tbe bigbot fbreign lUnction. There mre Hoduui 
Griii ud Deg]i Antoi^ ; Hadlle. Oxo^gaard ; Signers Rubini, InnolE Tud- 
burinj, BenMtoni, and tbe LEtblacbet, taJibet and ion. Each sang nmi 
favourite ineee. Ivutoffmaenviired lnPadiii's''Ci»imagiiie;''alK>Oria,iif 
conne, (Ihougb *e could aotdisoovervbrilu tbe ''SoiiT^^TeziiMai"rad' 
the LiAlaefaet in Roudoi'i " Do segreEo.'' tvauoffdngadelightfidljirtiailw 
doea wtitrBuihii ToioB} but fiading that eurlioi], and a loud note, are sni 
to bt^ a ihonr of chfti^g, be piuibea bin tone till it heeoiuea UiiIb better 
thsa a mere 017. Mr. S«dlat>ek aocompauied Hodlle. Oatergaard id Webo'i 
Kounee Groin PreoioH with akQl and good judgment ; and ^ain in the Snd 
aet be bore fail part with Barri, Willman, Banmann, and Sonuelot (the bora) 
in a beanlifal q vintett of Beicha's. Madame Brizzi ida^ Berz's raiialiou 
OB " Vivi tu, ' and wbb warmly applauded. Mr. limoaki, on th« nolin, 
execnled aome panagei of excesEive difficulty i and between the aub^ M- 
Sodri iq>ented hi) eladdation (or rather some eiamples, for " elnoidstiDi' 
H was none) of lii< newly inieoted "Universal Hnsicd langnage.*' Tbe 
prineiplB ^pean to be, (as in every laDjruage} that oertajn oonventioaal 
tonea an tymbole of oertoin syllables, or complete ideas ; for, npon a wriilsi 
■enltnoe haog handed to him by one of tlie uidience, he played a few sin^ 
notdi on the violin, without any retard to eul^eel, rtaythiD, or even keyj add, 
hi* popii, who was removed to a considerable distuiee, declared aloud tbe 
purport of tbe musical sentence. Tbia was repeated sevenl times In fcoich 
ttnd Italian ; and in nerj instance tbe solaUon was correct Tbe pnidi, bait 
" "■ . . .- ■- ^ didnotamesrlo 



subject, a 

AN'a CONCEHT 



for insunee, ho produced before a London audierce, Dr. Crolch's Oratorio of 
the ' Captivity of Judah,' nhich, although it has, ne understand, been writteo 
■evsral jam, waa perfiuiiied fiu the fitat time only two yewt ai&c^ at OiAid, 
upon the event of ttie Duke ^ WeOiugton'a inatiUaUon. Mnch credit ii doe 
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IT llie nunjier 

IL Snlc. Much 
I ' Meedah' of 

liu accoud. (Ill 
u wAvJi'. Uic ' 



\M ai rnnnniiuc ieuhiuj&uuils. jiKietfCk in HiFvifni^ m iiip ini»Tcni(!nii 
laa mrt, ii idbt be gneuea, thai a coDsmeiaDie iniemu baa ewpaed 
■ componaoD oi me wnoie worn. We mucn Kigrec thai the TUienr 
t wniCD nren upon ua ima week, anouia nreciuos our giiiog ao 
filial Bii necoiint nr thi* oratoriii aa it ilirecrros, Mr. W. Knvrect 
ueiea ana nreaideo an ine organ— a Dinraljtv oi aDpomtmeni wnion 



Mr 



mm luu ■ i^reiiHiliiitii,' Mr. Foibim, in iluiuiuel'u liuu I'aubuis, and Mr. Mori, 
mOe Fant(aiab;Uajaei]er,miutall have felt much gradfied b; ttiB kppUiui 
"wiucaaMledllKginipecEiveM " 
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Ancient CohcEhts.— AI the rehearsql of the Siith Contert, on MonJBy,- 
(■e sere unable Ui altead the perforniaDee) ui eiccellent Beleclion was mftde, 
bj Hit Qruw the Archbishop of York, rroin the vorki of Haodd, H^dii, 
Monrt^ Bectboven, Ctasrabiiii, CimBiDu, and Zingandli. The slDEers mit, 
Ifadante de Beiio^ Innhof^ II«d««» KajiieK, Itaaj Woodbun, Bfcn, 
Hcura. Benartl, Hawkipi, ud Pbillipi. ' ZtOok the Piietf ma MitecKd *a 
(baopcDDWof tbs CoBoBi^ id camplimeot lo theii Rofjil Hlgbncsna tiie 
Dacheu of Kent ud Prfncoi Tietorin, who were (a be prraent U tbe pe^ 
fonnance. 

The CnHMEMORiTION or SiK Thouab Gegrra« The aiinual musk 

incetitig, at which the Gresham gold m^da! is presented fur tiic liost ori^nal 
saered composition, tnok place id the Egyptian Hal], at the Mansion Hnosc, 

eound classical xritin^) nas the successful eitn|iosiIton .- this nas perrormed, 
and its author picwutcii with the prize nieilal l>v tlie Lord Mayor, who made a 

among them a charming antlifm by Sir Joliii Rogers, " Be thou my jurlge, 0 
Lord and a pretty mmania fiom the 0|>cni of Fedra, by Lord Borghcrsh. 
The Efflgers were Miss Cecilia and Miss Clara Novcllo ; Mrs. G. Wood; 
Messrs. Vaggban, Spencer, Hawkins, Alfred Novello, and Atkins. Mcssii 

Festival or the Soni of the Clekqv.— We were not able to attend ite 
perfoniunce at St Puil'a yesterday. At (he Beheanal on Tuesday, the oiilj 
addition U the piecn unuuty peifbimad (the Detliagen Ts Denm and Boyce'i 
Anthem} waa a ' Cantata Dinouio' by ISx. Aitnood, an eiceHeut piece of «dc- 
•iaalicil wildng. We an^rerfliledl^irant of loom&omdismignlibuigt&e 
ODgera, wlio gave great aatuGution. 

Borai. AUBEMT or IfosiCf—Tlie following is the progninme of ^ 
perfemanee vbkh took place to day (Fridayl at 3 o'clock, rart I.—Om- 
Mte, (Le Cdportonr)— Onalow. Aria, 'II mio piano,' Mr. G. Le JeluK— 
RoatinL latrodaction and Rondo, viDloDceUo,Hr.W.L.Pbilllp»—H€iiib>rd. 
Aria, ■ Parlo, ma to, ben mio,' Mn. Seymour, Clarinet Obligato. Ur. Bowlej 
—tltmtu Concerts in B minor. Bin movement, F. B. Jemoo— Buniid 
RentatlTe and Alia, 'Querto Sol,' Hn.Snuth — Zingarelli. Fin^framthi 
Opera of ' B^ueUe,"— thenrineipal voice parts by Mrs. Smilii, MistWyi* 
bam, llenri. BnmatU ud W. Scgnin—Lord Burghersh. Part J/.— S»br^ 
Grand OiatDrio, 'TheLait JndgmenV— the soli parta by Mrs. Smith, JOmO 
Diokens, Gdoch, and W^dham, UeNra, Burnett, W. S^nin, and StNtM> 



REVIEW 07 iniSIC. 

Tike cAoral — J imtrwnmlal figtul itfBa»M, iibcttitjhim Ui amt erOWiM 
confetti Mttim^oRrfDMeriDcrb; amufdjbr the Organ, vM atins 
citataospnof Merekafrol i^au»a«is(«Wintil itecWocftr 1^ 
MrMHsM, bg HmrgJ<Aa Gauailttt. DuN. 
Six Noa. of OiiiwaA areont: ■ Freaare Um fin the ri«ry t' 'He tnutsdto 
Oodi' 'HeaantatUekdaikMBif 'TramUegidit^ 'XhenrgODd about ^ 
Bton-tbrona;' and, ' At last divine Cecilia eame.' Notmlyhas Ur.Ouuit- 
lett bllow^oittfaiaplBii of Bompromng mto bis amngenwnt, 'as&taiin^ 
^lie llie premiHut features of t£e iuatrmnantal soom* of tusaafiio^ at I" 
■ame time imjdidllr pratnving all the melodiai of the roaal norei but H 
baa, iriA the experience of a great praeUtloner, managed bia arrangoM'i'* 
(althaogfa cnauned to the Ml) bd aa to be eoavaaaed bj any modem ^I*' 
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eron the inalmment. They are no child'a play indeed) 
teroaaly complicated; at the same time, the genius of 



and in all TeapeclB one of tlie best ursngemenla of Handel's chomases that 
wa have seen — lor a good pedal player. 

X Dictionary of one t/umsand Italian, French, German, and other tafiaicaltma 
yith their tiynificatiois, by J. A. Hamiltpn. Cocks. 
~"iimiftoi«'« compute catechiim nf com 

Iraletl with aunpjet /n>si iht li 

Relcha, BetthovtH, 4% Coou. 
F«nil(na's CatcdUsm <tf OanHa craiibiTiiM and J^M, initA flhHroMoiu ^. 

Of the firat oF &eae lltOe mtla, Uttle naed be aaid ; yet that little will be aa 
aSBbatory aa it is compreheiidv&, We bare looked it through, and uan 
IImi detect as amia^on, dot aoggeat aa improvement. It is aueicdlent ' vade 
mecnm'ibi the uninatnietad amateur. Of the two last ills sullleietit to aay, 
(dat Mr: Hamiltoo baa compreased in an admirable aud perspieuuus manner 
all the moat easendal points of hia subjeita. His examples are all drawn out 
'nilh rhe judgment of a well ordered mind, and tborougli jnaster of hia design. 
Indeed, the iUustraiions form a highly interesting feature in the work. We 
would refer to the chapter on 'Melodj,' page SO, for an instance of the authoc'a 
power, in petspicuilj of aTrsngemenl snd illustta^on — qualities, which in ele- 
menluy instiuclion, ahnOEt assume the complexion of geniua. Of lha 'Cate- 
chiim of the rudiments of Harmony and Thorough bass," we ^opoae wyil^ 

Ei<ihieea Prngrraive FxerciKS for the Piano Forte, fia Ihmu ^ 
ctmposed by Fransois Hwita\, Op. 80. CuiPPELL. 

Independently of these eiercises being a eerieE of studies (and exaellmt 
ones) for the varioaa modes of fingering, the; ore in Ihemselrea gracelhl 
melodxea: the yoang atndent therefore will be lured on by the elegance of the 
suliject! to accomplish some of the greatest difficulties in the mechaniol part 
of the seiunce. We have no hesitation in recommendmg this publication for 
i-i'i iJiJiiinse lorwhicb it ia designed; in abort, the lesaona are UDODg the 
rajsi useful as well aa agreeable that we have seen for some time j and being 

Ticeloe Etvdet mllodiques for the Piano Forte, iy Fran^mt HUntea, Op, 81. 
tntPPBU, 

These are upon a more eit£nded seals than the former work: and eoo- 



turinJiona «ur UR theme de la Fiancei de AtOrr. four the Piam 
turte, eotnpDiin par Charha Mayer. Op.al. Caxmu, 
An agreeable subject m the bnlltant key oF 4 iharpa, mth ai^ veiy 
deter Tarutions. calcalated foT playera connileiably adnasad. The 3rd 
nnalMQ IS a rcmaitably sweet one; and the last two pagea are altogether 
ue mgn masterly and eOfective. Towards the close tlisre is a fiunona passage 
•Feoatnry dummemc. 
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'11, L' '■ Ki.EMESTAnr LoMf] \]>r li, L l^dy" ought to IWTC ben 

m>Lkc<l tljL.. wi:i:k rl U lE WM nodTMli Wt U 

(jxptct [u have luutii to any iivMTi Liii ivur>., iiliich IS of a high obutstct, 

N.B. Anaiidtnlil«nBiulMtDrwi,rkisrewuDna il our poblUer*! talieeUHi If 



MISCELLANEOUS. 
Pagan iKi is expected in a tew Aaja. 

Hlr Majesty inlenda to give a conieU »t the pslace on the a7Ul iort., 
iiufler the dircctioa of Da Coeta, whea the Italian siageTS will attendi udu 
the 2eth auother concert, Doder the diisclion of Sir Geoige Snuiti ite 
uaCiTe talent will have the honor of appearing before royalty. 

nnging master to inquire his terms ; the maestro said. Chat he ehalg^d tin 
guineas tbr tbej!n< lesson, but, only one guinea for as mmj sa he ploBsd 
afterwards. ' O bother the firtt leuon, (uid the applicuti) let as commeiice 
witli the second* 

Melodists' CLnB^Tbeidiea offered fbi the best approved songanillla 
awardfd ia June. lipinsld, the Tiolinist, T. Wright, liarp, and E.Schnli, 
piano-fDrte, have been inTtled to the next dianei. This club, considering ta- 
lent as belonging to tlie world at large, makes a point of inviting every per- 
former of merit to its festive board, whelher native or foreign. 

To aiNOEBs. — A vtato enre tor hoarseness is jwinifd nut ta tne MiREOl 



-— Thtf u a. ajiag frequent 
I iu have been sold T«r; 

bUi:h a trifling a&ir bv oui 



for IWmf w ! 

Bv the wnv, is it in riimfeAip of Paaaniai. that this geotlemaa moderaldr 
charires douote price jor uumission to bis concert r 

sCHLESrKGBB ]>. HnHz. — W e have betore us a luhograpbed lopy ot a 

being thought, as well as called, a scoundiel and a cheat. Scblesingerchar^ 
Herz in the first place with having' sold to him a Divertisemeat, and ■ 
Polonalsefor 700 francs, the first of which only was delivered ; the seconJ, 

Huguenut£,'* taking advantage of the name of a popular o^e|3if%hile Che matter 
of the Fantasia itself, Scblesinger affirms to be a •' miwMble labricaliim;'* 
" Wherefoire (says he} I sh^lpunueyouby eveiynnteto PariiuidLoiuliUi 
anta you have nndend me juitiet ; and wbereeTer I meet jod I ibaB 



Digitized by GoOgle 



air; also ' Duaaek'a 





bi^ized by GoOgle' 



THE 

MUSICAL WORLD, 



A WEEKLY BECOBD OF 




lUT 21, 1836. No. XL PRICE 3^ 



[TkewdlnofUwIMHiw AlticIuiniHtiliHinnUgfiiiaTspliilaiii i ifiaKJ In 



MUSICAL INSTRUMENTS.— No. IL 

By Geohqe Hdgirtu. 

THE ORGAN. 

luE early history of t}iis ancient luid venerable instiument is invoIccJ 
ill mucli obscurily, and Las affaided ample exercise fur tlie learning 
and ingenuity of musical aatiq^uahe!!. Some passages of Greek and 
BoDUia aulhois'liaTe been frei^uentlj cited, by waj of showing that the 
Oifm exjated in tbdr times ; but these passages aie very otxcuie, and 
b} DO maani prove that the inslmmeut to which they refer wis inalogons 
Id the modem organ. It would be quite unprofitable, therefore, to 
quote them, or mate any comments an tliem. 

It seems probable that Ibis insliumeiit wus of EusEern origin. The 
earliest fact respecting it that can be ciin^idered ^utltentio, is, thataa 
organ was sent by the Greek Emperor Constantiue, in the year 757, as 
apreaenllo Pepin, king of France, the father of Charlemagne, by whom 
it was placed in die church nf St. Comeille, ut CoiDpiegne. It also 
■ppean that an organ, oonstmcted by an Arabian named Gmfar, was 
sent to Chulemagne by the renowned ' CoiDtnander of the Faithful,' 
the caliph Hanniu Aliasohid ; — an inoident introduceJ, with considera- 
ble effect by HCadaiDe de Geolis^ in her riHnaoce, ' Les Chevalieia du 
Cygne.' These organs are described as being of Email dimensions, and 
porla1)le. 

A Veneliin priest, named Gre;;Qry, appe;iis In luivn been ihc- lirst 
maker of organs in Euinjie. In ffi^ lie imiil.iu ii by thi- ui' 
Fiance to make one for the cliurob of ALx-la-Cii;ipcl!i>. ll is biLd by 
Mibillon and Muratori, Aat organs were commuu iu Germany, Italy, 
md England, in the tenth century : but there are contradictory state- 
lOeBtB u to the iQtroductioa of this instiuntent into the seirice of the 

' VOL. I. " M 
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Churcb. OervSF. the monk of Cantcrbuij, eaji ibat ibe oifian ms 
so introduced before the jenr 1200. But Thomas Aquiraa, (u quo- 
ted hy Piecue, iii his " Vindicntion of the Dissenters") suys, that ia liia 
linie, (about the Churvli did not muke use of organa, lestak 

AodM seem Wjadaiie, bj the employment of musical inslTumeidi: 
aod Bingham, in his " Antiqaities of the Christian Church," says that 
the organ was first introduced into the Church Ma.riaus SaoUtM, 
who liteil about the year 1290. 

The organ, as il e^tisied in the lOih cenliiij, is described in aome 
bubarous verses nritlcn b; Wolstau, a lounk of that period, of whidi 
(he fallowing Iranslalion is giren by Mason, in his " Essay on Cbmch 
Mndo." Wolstan's poem h a description of Che magnificent otgU 
mdeAbj St. Elphegus, Bishop of Winchester, in the CaAednl of 

TU* cdricm* deMriptian pvts the ides of an imtniment of wm^lMei 
meobanism, luge dimentions, and great power of wtrnd. We terntia, 
bowever, in extreme nncettalnt; as to its scaU, and the paDDcr in wUeh 
it vas played. In a worb entitled L'Art du Factan des Otgim,' 
published in 1766 by D, Bedoes de Celles, a Benediedne numk, Mid 
which is gcaernlly referred to as an authority by wlilen on Ae bbtoij 
of the organ, »e are lold that the keys were at fini five or atz 
bioad, and must bare been played upon, like carillons, by blows of the 
fiit. The same author (ells iis, that the half notes were introdnced at 
Venice, at the beginning' of the twelfth century ; that (he caatpasi of 
the inetrument did not then exceed two ooinies ; and ihat registers, bJ 
which a variety of slops could be formnl, v^me not invented till 4* 
conclusion of the ^teentb century. I'run tlicc cirrnm stances, Mr- 
Mason concludes, that an organ, in i1i ;;rru lie^omng the naaie, 
conM not hiivebeeu fabricated many vtai b i,d.>rc llic em of our ReforaH 
fllion. In this eoncluMoii, the "riter'of llir present paper, in hia"Hu- 

has Miice poiiitcl mil |„ ]]jrii a [in^^.y^e in Reilc "IikIi absoli^^eoBi 
tr.Liiicts the asiPitimi lljiit tlie orgaii-lievE "ere ancieiitlv played upe* 
like Liiiillijii^ by li'u.iib of the flsl. Kede says, tli.ai " tlie organ is lite 
a loner, built "ill. :i varii'ty of pipes, fr„in wliieli, by tiie blast of be^ 
Ions, a very eiipuiiis vnice is oblamed ; ami thai by- means of direw 
wooden tongues (keys) whieb are skilfully pressed down by (he fif^ 
of Ibe master, a higk-soanding aDd»weeltiintiJaui«piDdiKied''' 
pnWRge, ton,* above 'qnoled, from Ihe poem of Wdilftni must Jf^T*' 
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(II usirament posseMiDg a mitlj of Etopi ; and it would, on iba whole, 
appeal that tbe organ had made great prepress towaids iti preunt slate 
hag anteiioi 10 tbe time of the Reformation. So Car bock as the ibiiK- 
iMQlh century, there were Italian argaoists of great powera and cele- 
hriif. Of these the most remackable was Francesco Cieco, " wfaeM 
superioiiiy," »jb Tilluni, " was ackaawledged so uQanimonsl;, that, 
tbtconiDim«onteo( irfaU the musidans of bis time, lie pab)ie)]r 
luoooied at VeniM vritb .the kurel ctovii, li» hia perfonnaiwa on the 
^n, befbn the Jdng of Cypraa and llie4ukeaf Tenioe, in the manner 
iftpoai-laonM." 

Oqm* weiA common In oni abbep and cathedrals before the end of 
^ IMk MQtui;. Chaucer, in bis tale of the Cock auil the Fox, tpeak- 
iagtt CHoMiUicUn, the hero of^the pueni. says; 

Tleepiibel ' merv' cannot here he iindersloml in Us moilcm sense. In 
lie ballad of " Chevy Chase," Earl Percj ualk lu his follo«ers. " Figbt 
on, luy merry men, all !" The jilirasc, is applicil in both caaes, must 
mran bold and strong, not gay and lively. The same poet, speaking of 
St. Ceeilia, says, 

Olgau building made great progiess in Gecmanyand Holland during 
Aefifleenlli century. Tbe organ of St. Martin'3 Church, at Groniiigen, 
«Uek was heard 1^ Bumey, and prubably siill exists, »as consirucli^d 
tf Boihdph Agricola, a celebrated organ-buildei, who died iu [be year 
M86. Biunej aays thai some of itsstopsare ciiiiiposcd of ibc sweetest 
•"Bed pipes be ererheMd. In those days ilit l-iiildiiii; of a- l inirch- 
"gm was made a matter of no smalt public iiii;<'':t.jju'i'. hi the 
n^istraies of Granuigen con traded with a bmiilur I't' lUc u.liiic of 
^reck, for an organ for one of the Gborches ; he »as oitiployed upon it 
bit four years ; and, on its oompleUoD,,^%-tArM organists certified that 
He had fulfilled lus contract. The names of a great nnmber of eminent 
'lerman oi^an-bnilders, of the 19lh and IHth centuries, aie still on 

'Sis and siii^."i- .if thf ^;ul"t.lv,,]b ami cimrdif^s eimpfllcd ui seek o'ilier 
'"fans (if ^ulisistincc. CmiiiMeU himself, however, appeals lu bai e had 
sniiiu love of music. V.'iu-u ihe organ of Magdalen College, Oxford, 
"tas taken down, lie liad it rcmuved to H amp tou- Court, where be often 
raletlained himself by having it played upon. It was afterwards re- 
.■arcd to its origiiutl place, where it remained till the middle of the but . 
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At ilie ResioralioD, music and eTeij thing belonging to !t, were at 
low an ebb, that, in 1660, there were only four organ-buildeis of any 
note in England. The Hidden demand foiorgusinthecathedralsuHt 
jariih-ehiinhet, bniight fbrei|;n bsilden to thk conntiy, the most «m- 
nent of wliom w«m the celBbmtad Beniaid Stdtmidt, <geneianj knaira 
bjlhenameof FaiheiSmitli) ud Iris two ne^wB; the dd«r Hazdi^ 
aod hit Mm BmiXm. An oigm bring mnt«d for the Temple ClmTch, 
Snilh and Huiia nude pn^onltiooeetlt; and it was agned tliat 
■frnUi ehonld build an o^nn in the Chnioh,— and that whMi, on trial, 
waa foond the more excellent of the two, to be prefeired. Each bnil- 
der wai backed by a nnmerous pttrtj of friends, and the competilion 
wai OMlied on with the utuicat cigerness. After the organs were 
Snisbed, die trial went ou for nearly twLlce montiis. Dr. Blow and 
Pnicell played on Smith's organ, on appointed days, to display its pow- 
eni and Harris's oigaa was exhibited in tlie same way by Ltilly, .or- 
ganist to Queen Catherine. Cronds utiendcdihe trials, utd the judges 
remained long in suspenEe ; but ut length the dediioa was referred to 
the DOtoiioiu Judge Jelferies, who gave his opinion in faTonrof Smitb. 
The Hon. Roger North sayE,in liis " Memoirs of Mumc," ibattheconi- 
petiiion hetween Father Smith and HSiTris, (he two best artists in En- 
rope, was carried on with such violence by (he friends of both sides, 
that tiiey " were just not ruined." And Bumey saya thai the parti zans 
of each candidate, in tlie fury of their zeal, proceeded to the most mis- 
chievous and iiiiHu.rranlaiilf; acts of hostility ; and that, on the night 
preceding ihi? last trial cf the reed-stops, the friends of Harris cut the 
helloHs nf Sinitli'^ i,vgD.ii in such a manner, that when the lime came 
fur plaviii; ii])oii it, no wind, could be conveyed into the wind- 
chcsL.* The |iii[n?i]i:il orffani Iniilt hy Smith are these in the Temple 
Cl.uvuh, St. Piuii',, Si, Clement Danes, St, Margaret's, Westminster; 
Chrisl-diurcli and St. Mary's, Oxford ; Trinity College, Cambridge; 
Southwell Miuster, and Trinity-church Hall. Harris's organ, after its 
rejection at the Temple, was divided ; part of it was erected at SL An- 
drens, Holbom, and part in Christ Church, Dublin, which naa afler- 
isarris removed to Wolverhampton. He erected many other organs, 
particularly those of St. Bride's, St. Mary-Axe, St, Lawrence's, and one 
.at Doncaater, an inslruuieut of great excellence. To these celebrated 
organ builders succeeded Schreider, who built the organ of St, Martin's 
in the Fields, Byfield, Bridge, Jordan, Snelzler, &c., and, at a more 
recent period, Green, Gray, Avery,Elliot, England, Flight, Nicbolls,&c. 
.The greatest orgaiM that bare been lately erected in England, are ibaX 

* Tbta bahihi of tmabuU^, par me Ht/aU. ft cootrovni^ DD ■ mbjnit of trt^ uUit 

'miuli Dpuluri, H (oolrBiM with tbt armter atvUluliaa ^ oar own liiui. flat th» n«ie 
■WTBlHIian of ■ riiV^ tuBAlK^irrb&ni, b/ tWtOig la pWoitte tol^KI (f OHlnlUt, nil 
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uf York, which replaces the iasirument deslrojed a Tew years ago by 
Ere, aod thnt nhich stands in the magniiiceDt neir Toxa-hall of Bir- 
mingham ; — instrumenlH, nhich, in magnitade, power, and quality, 
are hardlj surpassed in anj* part of Europe. 

The organ of the parish church of Halifos, mtde by Snelder, is one- 
of the finest pi-ocincial oi^ans in the kin^oni, and is remarkable tot 
lanna had the illusliious Hehschel as its first orRanisl. The cir- 

1 I ' ^ Mr 1 1 lI u 'l - 1 II 1 il lis'iMi, " H. tor* of the 

Llnraomrr. Dr. HtrsdicI, wus furcmubt. Hilling cmiic ic Kngland 

liad. his eslraordhian inuiicid K^aut^ o.id aMIilics altuicled l!ic attend 
lion iif Dr. Millar, the historian of Uoncasier, im v.hmc mhciMlinn he 
left the corps, and became an inmate in ttie h'luse ol his ncn acqnamt- 
ance. Soon after this event, the present magnificent and powerful 
organ, equalled by few, and excelled by none for the full auii e.tquisite 
richness nfits tone, came new from the hanilsuf Siiclzkr. Many were 
the competitors for the organist's situation ; and on the arriral of the 
Jay of trial, Herschel and six others entered the lists. Mr. (afternards 
Dr.) Wainwrigbt preceded Herschel ; and so rapid was his esecii- 
tinii, (hat old Snetzler ran about the church, angrily exclaiiDiog, ' Te 
lepel, te (eyrel, he run orer de keesh like one cat, — he till not gif mj 
pipes room for to Bhpeak !* During Wainwriglit's perforroance, Dr. 
Ulllar enquired of his friend Hersoliel what chanoe he liad of follow- 
ing this performer. ' I don't Icnow,' replied Herschel, ' but I am snie 
fingers alone won't do.' When it cametoliiglum, Heiseliel aaoended 
the organ-loft, and produced so nncommon a richness, such a Tolume of 
harmony, as astonished all present ; and finishing this estemporaneotu 
eSusion wilhBsteady,dignified, harmoniousperforitiance of the Old 100th 
I'salm, he drew from (he delighted builder the e^clamalion * A^, aye, 
lish is rery goot, very goot indeed. I will luf tish man, he gib my 
pipes room for to shpeak.' Herschel, on being asked how he coDtrited 
to jirnduce so astonishing an effect, observed, ' I told you Angers alone 
"(raid not do and producing from his waistcoat pocket two pieces of 
l''ad, remarked, ' one of these I placed on the lowest key, and the other 
upon the oetate above,' (pedals not then being invented) ' and thus by 
accommodating the liarmony, I produced the effect of four hands 
instead of two.' This superiority of skill obtained Hcrsclitl ihe situa- 
tion i but he soon removed to Bath, where he burst forth from obscurity, 
•I'd tDse to the h^hest pilch of celebrity in the dignified science of as- 
Wnomj." Mr. Cntbtise is wrong in saying that pedali were not then 
^■KMed. They were inrenled by Benatd, a Goman organtat, at 
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Tenice, in 147'); but their general intTodncdoD hitoEnglasd haalwea 

comparative! J recent. Ttie Halifax orgao, like erery otJier of Hlf 
magnitude, is nu" pimidH »iili peilals. Some inslritclion us well SS 

in iheir amliiiiiiii hi -Ijini nrt'f; r.ijiul litiKtr, iiri: fifijiiently not careful 
enough " lo j;ivc ili.'ii' i„uiri toy ic sliiTak." 

In another pHj)ir "c ^h;ill cmifiiviiur tonii c siicli information respect- 
ing iheMructute uf the oryaii, as is Ecccssary for those who perionD OH 
llie iiutmmeDl. . 



No. S. OOBIHI UCD ZKLIBH'i COBKBSrOHDBNCIi. 

S. To Gotlht. 

It hw not been with my good will thai the enclosed have been so long delayed, 
knd Ebeae few I have teen forced to eylort from the copyisL I spart you 
fiwher ohaervalion, and console myself, Sir, with the pleasant hope of beiag 
■hie to write more ftcquenily to you. 

The B^le of ths muucal relation of Uir ZmbfrUhninp. is nearly the tuna 
■I in that whioh 1 ibmild for my own part tvnii poem ;* that is tr> Bay. 1 

there, and W alloW^ mor^' vigorous es).re.-iioti [o\hi' form of incaniation : it 
(hen singa forth in a stream nuiil the master appeara, to uliom ! have given a 
aomewhal loftier, raoie cominaiidioj; tone. The mimical points lie for the nioit 
part in the power uf the singer, who must keep serious, anri lake eare not to 
mar the expression ol' the wovds. 1 have ci>m]>i.scil the eoti- of Thekia Irom 
the Almanack, I have plaCL-d il in the moutli ..fa liarpn, who repeals ll n(j« 
nuratingly, now dwelling on the poitiou of il nliieh lakes his fancy. ' DieEtiic 
BeruDg,' (The Remembratice) requires a mysterious, disquiet, gentle air, auj 
which ahoold all be » ei^reased by the muuc, as to call f« no paitieiilu igi- 
latiiHi m the part of the nnger. It is theiefbce muked eamnodeKa. 

The Bonnet ia a bolder attempt. I am but little CDnvemnt with the themr 
of poetioa, and had beUeved that the sonnet, fVoro the architectural atniGtiiM 
which Suiter ascribes to ii, must he especially adapted to music. Butthongh 
the attempt is the hcst among maJiv, 1 i-annot look upon it as aucceaatoL 
The occasional BlarkL'iiiogs ui.servable here ;inil there in the melody, are as far 
aa the expression goes, the bo^t part of il, hut at the same lime they dis^nlB 
Ae ontward proportions of the poem, which I considered so easy to lie attained. 
There are piohably other metrical laws tor the aonaet, besides those in du 
tbeoriei with which 1 amaeqnaintedi the poet mustrefrein from such enjamk- 
■nnb'as occur in the first quatrain of this one ; and (kc sonnet ■ Oeaang ond 
£ass,' (Soi^ and Kias) hy iichle]^ which I have likewiae aet to mnric. ends 

Your highly valuable Fommunioation of the !6lh August, was received V 

me on the -itiih. ■ Di,.' Er=ie Walpurgis Nacht,' (The First Walpurgis Sightjt 
isaviTv peL'ulijr ]ioeiji. Tbe vetses are musical and adapted foraiiiging. I 



~ ,, — _ — , -. — . r'srewl; |k> 

.dily, when Uin aieiolil ihot 11 is tiben Iruoi Liidta, anlin U» UMiitf Oe Ms^ 
irjiniPbiafl^nctatu, lliBEiqUita rtalerwiU ladltalKlnllT.FeRUf^ ■■>■ 
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■gnllluiTe-fiiiwardeditta jouititb tliii IsRer, arrayed to made, fin lime 
nmpoeed a gnat put of il, faol J b«Te not hit npon Iba nir wUeh will nik 
pulfstljr Ibraugli the wlicde of it, >o ilisbetleT that II ihonld lajr fin a 
■bile. I bava the honaur to be &c Zeltek. 
BtrOm, SUt 8^ 17S9. 



CONCERTS. 

IL Thalbrko's CohcBKt.— TUs genllemBU's Concert toot place in the 
Cooceit-nwDi ofthe Open house, last Friday murniug. We have already 
e»pie«aed our opinioni of hie merili, after hia performance at the last Philhar- 

Ktiagbim, and tfali would be the case, if an archaJigel were to turn piuiat. 
dh ■ Kcond heating, anda more detailed examination of hia etyle, compth' 
•Waniaud pect^Iiarides, we have come tu the coooluBion, tbat hepoueue* 
Ipeifect — even a mighty command (jf his instrament: avaiiwi expreauaa: 
as utdninhing power of wriai, performing eitraoidimuy difflonltiei without 
Oe ilighteBt appearance of &iigue, although slender in fbrm. He ia Toid of 
•B aSeetBtion — at least in hia playmg ; nsitller does it appear that he intro- 
teeaauy difficulty for the inete sake of display ; bnl it always hears iti due 
•ad proportioiiite effect. Many of the passages he inuodueed, did not in 
tiiennelTei appeaj an new, aa his wonderful markner of combining and perform- 
iag than. Uii first jnece was a sapiiccio in E flat, ins^nct with novelty of 



iMiauat ' fiHty playing fib) one,' but ' one playing like forty.' His aecond 
pEeoa was Bbntasia. taken from a subject in Mcyeibeet's Huguencta. While 
(be uil^ect was proceeding in passages of novel, and almnst incooceivahle iit 
iiral^, it was attended by varied accuuipaniments of the most brilliant dBBCrip* 
aiftiiim, boili right and left bnnded. His third piece, and which was in all 
n^ecta bis best, was the oue be perforuied at the Philharmonic concerC. Id 
ftilbe displayed a most masterly treatment and keeping of his lubjects. Hi* 
dudee df Uicae, and his harmonies— more especially as relates to the cranpo- 
dtioii in (laaitian, declares him of a good school, and of classical rnaareb. 

tnaltaily eompoutions (concertoa) of Hummel; and the eiqai^te finiA 
and grace in the exprntioa of John Cramer, may yet be points to aniTe at — 
bnl widi all hb aawnqilishnient he i> still quite young i and posaeesing the 
■Otlindaibi and tne modei^ of a great genius, every thing desirable is to be 
•ipecled from him. To sam op aU our recollection of his mechanical per- 
fiitmanM^ and to Bpaok calmly and confldently respecting them, ne must say 
Ukot they an joM wilhin the Terge of a niiacle. The ruom >vas filled with 
'!Bnt-raIe professors, whu with a frank disdain of envy and all unnurrliy feeling, 
manifested thcmosi vehement transport at his success. The other perfurmeta 
upon the oceaKion, were the accomplished Dc Hcriots (husband and wife), 
Grisi, Kubini, Tamburini, the La blue Ilea (falbcrand son), and aMiss Trotter, 
a pupil of Rubini, iind lorniurly. uc believe of the Eojal Academy. From 
the paragraphs which went the round of llie papers, respecting this young 
lady'i suceeas in Paris, and which we copied into ' The Musical World,' (No. 
t, p. Wywa wen led at alt naOt to expect considenble promise. Our ex- 
iMudona oT uipbuiae upon other acoationi, would be utterly ralueless if »e 
Mold, in the biitaiiM la Miis Tivtter, be brongbt to ep<'ak in ai^ other temig 
than tboaa of dUappoinUnent. The annoumnng of apuhlio performer in on- 
awwmatfpaiie,i>am»taree"' ~ ~ 
Sntal roe^pienaadvaHiaedat 
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mngnhMi were not iadndsd in the pn^nmme. /Ru* luiteMiHt ^ffVpf 
tnt&ng txt mitiUny appein to m trj like » pine nf imoknei!; URl <nMl, 
w it vonld not be tolenud in ■ natiTe iridiont Bpola{!;,'denuaid« ibe Mi#e 
eonndentiDn from the Ibrngner. The lOiigi, Ice, ireie inedy nxdmpadSI 
on the ]»ino-fi)Tte bj Kgner CoalL There wu no bmd. 

Ole Bull's Concert. — The yonng Notw^t^in, and the ^u£rt la the em- 
peior of Aiutria, (Tbalberg] may be daised togEthei u mndc&ns nho Jam, 
ID ill appeuuice, inched the ' tjlttoM Thule* of mecbanical nccompiishniest 
on. tbejt tevenl iiistmmentt. Boch «ie jonng — ne are informed under 30, 
and both have yet to attun the eonetunmsts tdtnemenlii nt gracs anil Expres- 
nion that characterise their great and immediate predpcm :rs, nith nLom 
lliej haTcbeen injndicioody compared. A very modcrair- ;i^srinhlapc [jcr- 
soQs were collected in the King's Theatre on Satotdaj- evciiiii)j In kuiicss the 
first performanCBDf the jonngviolimBti when a concert of .inftvd music wa* 
announced, in whieb, aa & cockney avd, the Christian nant of [he prinnpal 
plsjer made the only ai^Taacb to the title oF IbebUI (Holy Ball).' How dtt- 
Gult is it for the managen of tbie eetablighment to avoid trickerf and humbng ! 
Liblicha sang the 'Largo at factotum i' and several other eqntdly norel pieces 
vrere sung by Madlle. Aasandri, Mias Trotter, Sigra Robini and Tamburini. 
Mad. Gnsi was annonnced, but did not appear at aLI i Dcilherwas anTapoloey 
ofiered for her absence. Individually we cared not a strai aboot the matter; 
but for her ovn sake, and as she is not an abject of CKcluaive attraction, erea 

conlemptnoualy towaida the public, who are paying her greallj heyon^ her 
deserts as a muaiiuiD. In Tuesday's JlfomiiijPi«l,is a letterfiom Mad. Grisi, 
acconnling for her abience on the present occanon. upon the gronnd, that a« 
M. Ole Bnffs Concert was a speculation of Mr. Laporte's, fwe guessed as 
mnch, and regret it) she did not choose to forego her claim to her asnjdtemu 
for singing at a concert in a theatre. This was conmmnicBted to Mr. Lsporte, 
but no answer wis relumed lo Mad. Grisi ; yet her name was retained id the 
Kl!, mere the lady was in fault, was, in allowing herself to be mixed Op 
With this trumpery and impudent manner of bambooiling the pnbHo. Ju 
the very last, she Hhculd bave circulated hand-bills atadog fbe transsction. 
Another instance of the trickery practised at Ibis respectable establishment 
The bills annoaoccd that the Concert would he supported by the whcde of the 
orchestra of (be King's Theatre. The only tridint; departure tram this bd- 
nouncement was, tbit Diagonetti, Lindlcy, Willman, and the greater portion 
of the other wind instruments, were away. So mnch for the preliminary mat- 
ter of the concert ; and now ftr the principal subject of attracliM in it. Hie 
pieces which M. Ole Boll performed were of hisown compo«tion, and entitled; 
' Concerto in 3 movements, I. Allegro maestoso i 2. Adagio Sentimentale i 
3. Rondo Panlorale. Qnartetlo for one violiD.' The third and last piece, ■ 
■Recilativoi Adagio amorcso > and Polaccs gueiricn.' Hisfigure is tall and 
his aspect mild; countenance fair; and features pertiallj reminding us of 
HcDiy Kirke White. His eye is small, restless, and very animated when he 
wamu into bfa snijeet. His general air and manner are h^hly interesting, 
by tiiar total freedom from assumption, and affectation of every kind. uTs 



tm^ontioni do not appear lo us entitled to peculi 



design, althongh frerjoently embellished with n 



display A dioie 



!liey are .evidently coniBTicted with a .. ._. 

! palMgo and Awrs 4tfim, which form the strong hold of his 
Hia tana, toD, we &lt to be somewhat meagre, though sweet: 
aaa m uie ptbfiui^ty-Mha 'lower deeps' of soul in expreBsion, we have 
dotiblless hemd him eiedled : hut in the perfbrmance of double and treble 
rtopa ; in As playing of enhanmrnios-^en to that . difficult achievement 
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in las peifamiance is uuiv amaung. Ftoi 
- • • ditwu.Teryi 

„ .. , Ife regret, o 

'jilif iriiere be may think fit. 

PaiLBABMONic Cqhgbkts. — At tbe aeienth meeting:, Inst Monday evm- 
iog, the foUming music oas performed. Jcl /.—Siufania eroica— Beethoven. 
Aria, Ur. Macbin, ' Mentre lascio "—Mozart. Septette, flute, oboe, 
clarionelle, baasoon, born, trumpet, and double-bass, Messm. Nicholson, 
G. Cooke, Willman, Denman, PUtt, Harper, aud Dragonetti ; tbe Chevalier 
Keukomm. Rceit. ed Aria, Miss MassoD, ' Per pteti,' (Cosi fan tollt)— 
Mozar!. Overture (Jesaonda)— Spohr. Act H.— Sinfonia in D— Mozart. 
Ana, MaHime De Beriot, ' Quando il core'— Persiani. Qoartetto, 3 viclios, 
ttnor, and violoncello, Messrs. BlBgrove, Gawie, Dando, ajld Lucis, (No. 13 
in B flat)— Beetboveo. Terzetto, Madame De Beriot, Miss Sfnason, and Mr. 
Macbin, ' Corngio orsu,' ( Fidel io)—Bcelboven. Overture (Anacrcon)— 
Chenibinl. Tbe Sinfonia Eroica, wbicb, but for bis worthless ambition, 
n identified sith Napoleon, is as massive io eonstruction, and 
ail, as any descriptive poem vC tlie same oharacter, that ever 
A person of Imagination, and unao.|udn[ed even witli the 
ileal construclions, described tbe effect o[ tbe ' Mnrciiruaebre,' 



this to be the c^e.^ Of the Chovalier Neukonim's septett ne canaot speak 

None of these requisites could we recognize in the Chevalier's septet!^ 1^ 
Masson sustuned her well established character for purity of style and cor. 
reeUess of expression, in Mozart's line air in the ' Co^i f;n tulti.' We bare 
never heard the grand and aolemn Overture to ' Jessouda' i-crformed as it 

fulness, it sbDuld not be Heated 1^ a thrcad-bai-e sentiment in^the mouth 
of an actor— trolled over the tongue, and then bolted. Tbe symphony in D, 
is one of Mozart's most eicellnnl instrunienlal compositions— " aprilely— 
Kaliiii!!— au.llljle— and full of vent." It was delightfullv played tbroughonL 
■J he ajr by Persiani is sorry tniih ; and (except as an exercise) totally un- 
worthy tbe attention of such a genius as Moiiinie De Beriot's. We should 
bave as much graliflcation in beholding TagUoni go tbraugb a seriet of 
tuimewiDg and giacelBu dialortiaas. Beethonn's qiuulett was perh^is 
nore Hotij performed, by Itum, Blagrora, Oattie, Dando, and Lucu, upoa 
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audtenn. anil we rn 



been eaJIrd « en hour s nonce ID supwv ihc piacc oi Mr. Braham. wbo wat 
ioUispoW. Madame De Beriot waa cD^red in Horn's sonjt, ' Through the 
VODil;' Hr. U. Pbillipa in ' Haste thee, Hfoipta;' sod Messrs. Hankini Uld 
Seguin in * Sonnd the loud linibreL' The house wu thinly attended. 

LlHZl's COHCERT.— Signer Lanza gave his benefit concert iast Saturday 
evmlilg, U the great room in Slore-slreet. The performers were, Mcsdames 
PunniUiDegli Antonii, Lanza, Bruce, Mu licit, and Redford, (Ihe two last 
pnpill, we beliete, of Sig. Ijna) nn,i Mr. Lennox. Slj. Berrettoni was 
advertised, but did not a<«isl in llie perfonuancc. Sig. Lanza's Mass was to 
(ia*e fcrmed one part of the concert, but it was omitted. Miss Lanza wsa 
encored in a little air, ' When we mel,' and Mr. Lennox received the same 
eomplircent in another song. 1'be audience were numerous, and appeofed 
eralilied with their entertainment. 

nnnal benefit took place on 
tie> vssistipft, were, Hesdamet 

„ , .. _. . i,aiidBala; UeHn. [vanboft 

ftriiii, Glnbil^ Scriv^, Beuettoei, and H. Fbillips^^lb Mr. Hon. A 

Mmnt hifii amidpatioM of ftituie txcelleuce. Ths osmpanj aj^ieand 

much gnililied with the irbole eoneerl. 

Asclr.NT Concerts.— At Ihe Rebeaisal of the 7th Concert, which toot 
plfLc: ni! Miimiay, [he following pieces were selecledj Earl Howe being Director. 
Tlir S^in^ti-s wei-e, Mesdames De Beriot, Shaw, and Seymour; Messrs. Bennett, 
Hawkins, an.l H. Phillips. Ael /.—Overture and March (So ipio)— Handel. 
Meleetion fmni a Sei-vice, No 1.— Mozart. Song, • In sweetest harnionv 
Ciiorus, 'Oil. iaWI day'— Hnndrl. Song, 'Bacchus, evfi- ^[1 Cli(ini=, 
' Bucchus' blessiiiKs'— Hani]el. Madrigal, ' Down in a v.-ill-jy' - -Will v„. 
Solo and Choiiis. ' Oh ! what delighC (I'idelio)— Becllim. ii. Son-, ■ lie 
despised'— Handel. Reeit. "T is well ! sixlimes;' Miircii aud Cht>. ' Gli>iy 
to God- (Joshua)- Hondd. Ail //.-Overture and Chaconoc— JoraellL 
Song, 'Holy, holy'— Handel. Madrisai, 'All creatures now'— J. BcDeC. 
FcciL 'Berenice, ove sei >■ Aria, ' lln^bra che pallida' (LlieioTero)—JoiIMlll. 
Trio and Chorus, ' Snund tlie loud ti m lire)' —Avi son. Mudo in Macbeth— 
M. Locke, auiLi-ictt, ■ Chi niai d'iuiqua Jtella'- BuonoBcini and Greatoret 
Chorus, <How eseellcnt!' (Saul)— Handel. 

Mrs. a. Shaw's CoKcrc*— At her benefit Concert on Toesdgy moininK, 
at Willis's rooms, this lady gratified her friends by singing Mayer's duet, 
IiiKtflU,' with -Miss Woodyatt, who, st a short notice supplied the place of 
Mad. Caradori; also the Chevalier Keukomm'e air, ' MaXe haste O Ood.'in 
which she nan accompanied upon the ba«s-eUrone 1^ Mr. WilknsD j and laitlT 
hj the *ame oompoui, s new eoog, enlitled ' Fuewell;' tha weidt hj LbA 
Spba, She waam^oitnl b; Mad. dc Bsriot i tOn MaaMD, wbo autg il 
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cIbsbi aljle, a BOlo on tliE harp, Miibes- Broadhiirsl. twg vounii ipuies iram 
B*tb, were higblj ippliuded foi then pecfaitnaDce of a dueti on the puno 
tnte. It VB tbeii flnt apiMmiicg in piiUu. The Conoert mi diiiiibtoiuIj 
■nd bihioiiabljr attended. 

MiBS BXDCB and Mb. Nicbouon's Cohcbkt. Tbe beautinil overtan to 
•Oberob' Dpened tbis perTonunce, at tha Conoert Room in the King's TbialnF, 
OD WedoesdaT mornipi;. After wbisb Mi» Woodratt and Mr. Porrr. ian. 
sang in a cnasieiT classical aivie. jacloon's Etvomite duet, ■ Love in tbine 
eves.- Hiss Btiice sani: cue moon-ught BCHia ft™ tBB Friaichilu : and Ihii 



Slating i» Ihe pi-nsrainiin.' " b; a k..- i,\m .mt tlicac additioDa) accompanimepts. 
Frnm ih<.' iiNmeimi.. iucl.i. liiiM- .>i,>iy reason to believe that the bi- 
nifiriire, "Cro aoiph" rewarded lijr lh:ni liouble. It was ramai'ked chat MiH 
Brute never sang boiler ; and lliat Mr. KlichoUnn was in equallv good flue. 
We did not bear psrtet Ibe lecoud act, in wbieb we bare been iDlOnOHl, tbai 
k'&atula ftir lliflflut^ nimpoMd bjr tbc performer, procured him enlhiuiutw 
■I^Imuo. Hr. Hon led ; Sir G. Smttrt eoDducted. 

Hb. Houibb's Cohceht. — The Hunover afiiare Room ma eompletelj 
Sned at tbit gmtleraait'i concert on Tburtday.moniing. The inatnunenUl 
perronnen warn Mr. Holmei, ("hoso overtoie and concerto we were loo late 
to hear) Ur. CballertoD, who played a ranlasia on thebarp; Master Batnctt, 
ft vexj promising Toiing pianiM, pnpil to Mi. Holmes; Messrs. Lindler, 
Phillips, and Howell, w*o performed Corelli's Golden SonaW; aod Mad, 
yilipowicz, llicTeiy clever violiniBt. Tbe vocalist! were, Mad. De Beriot, 
Hiks Clara NoveJIo, Mrs. H. K. Bishop ; Messrs, I'arry, .luu. Lcdb™, aod H. 
Fhillips. Miss Clara. Nocello saiiga.nel1'cctivesoDg, wilh trumpet obll):ato 
Mr. Hazier, conipo^d by Mr, Parry ; auil & French romapce, accompapied 
berseir on the piano. Mrs. Bisbop saii^ a very pretty poljici by Lord 
Baughersb, and tbe air by Mr. Bishop, " Come, buramer, eome Mr. Faiiy 
fan. " Bmderaoer's atream," by Lord Bnighersbi and,Ur. U. Phil1ipB,Fur- 
•bU'i (if it be tail} " Mad Tom." And luCly Mad. De Beriot, «bo wai within 
■a ace of diiappointlBs the eompanj, ung the " Dm roce." We faaie not 
nKMD Gu further particDian. 

St. Geobqe'b Cahbebitbll. — A perfbmumoe of aured mnso tod plHB 
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»t this church on ThursJay evening, in itiil nf Ihe funds of tiie district nMinul- 
schonli. Mr. Thomas Adami presided, and played a solo on the organ. The 
BiDgera engaged, were. Mrs. W. Knyvett, Miss Clara Novello, Mrs. A. Shaw, 
Mean. Hobbs, Qoiilden aii Machin, Trumpet, Mr. Harper. . 



REVIEW OF MUSIC. 

Ak elementary Compaidiam nf .Ifrofe fur the <,f Schoolt. By a Lads- 
HuiillAV. 

The plan of this work is exc^'ileiiL : il ri^(|iiir( n tLorau-h and cautious 
revision i since, in its del si! , ivc lind, upuu ,l cutriil ptTuaal, imicli that ia in- 
correct: and therefore from ita general raerila, (which arc conspicuous in the 
first pirt of the work) we earnestly recommend the critical eye of some judi- 
cious professional friend, who might suggest aeverai improvements, by removing 
numerous redundancies, and erroneous progressions, that appear in the course 
of Ihe examplea : besides others of a minor description, auch as the otnission 
of accidentals, &c. Many of the rules are given and eiempUfied in a plun, 

of muueal notation, deacribing Ihemmt eiMnlial partieulBn of this neiwnity 
preliminary : after which foUowB HI uqiUnitioa of As inletnda of the scale- 
chromatic and diatonic semitone, major wd minor thM < Qw comtroetion of, 
the RiiyDr and minor scale, (u. The mnner adopted by the aaUun ia 
arrangement of the scalea, tiom p. 6 to II, by plaolng tbe diurpa and SM 
before each note, as required, ndl] lie found exti«mely uaefBI. InthOgenMd 
practical examples of the chorda, the author htu aim chonn an exoeUeBt pha ; 
after a few chords have been given u a gnida, Uie pii|nl » left to aupp^ tk* 
rest according to the example at die CDnuneacement — a method whieh BMt 

Cove of real advantage. Each obord li also given in Itt varlona podtlmftari 
verHiDas upon every degree of tbe aoale i and tbo oxamplei np to jl 30, are 
we belieie. with lew eiceptioDa, cmiaonaiil with the i^nimi adntieed )|^ 
the DutHt of this DDtiee. 

From this page then in particular, should commence the work nf earreetian* 

Eompendium. Some defiDitioTia and examples toward s'the'coiicludon of the 
work, might he reconsidered »'ith advantage. We feel that in making oljjee- 
tiona, the critic should stale the ground of those objections: hut, in the fint 
place, our apace is bo iiuiiled, that we could not do this to any useful eitont; 

would be''impoasible. "VVc atf ivilliriK lo abide by ?he decision of any really 

we have a^d " the lliiug tlint is not," In an essay or poe^, errors of false 
construetion are of minor consequence, compared with eiamplea of falae con- 
cord in a grammar of the language ; for there error ia inculcated, We rep«t 
—the plan of this work is so judicious, that it ia worth while makiiig it * 
perfect one. 

3. Mc Kaaie'M BaHn Wakut, and -Vabn A l» Scanmmche," ie. St. 

Had die genUeman, who was aak^ by hia woiknuu fin sataelhiBg "toaab 
bim drink," and gave him a red bemng, pieaeatad him Ineuad wlQi 11^ 
Me Eenne'a W Jties, diey would Live produced the two-fbld lesult of iuk»f 
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:i!rlo of his owu composition, as an equal]; akHfiA 

ciely of TnetniRicntaliats has given several Bnn^ 

;nts. Its ohject is the perrormaiice of such miudc 



..jteof the i— 
■oiig these, the Symphoniei 



Btiingea inairomenis are very gooa i ana ii is ncre, as in aii omer amateui 
societies, the greatest defects are Ibond arnong the wind inalrumenta. This 

permanent Director, {« he is termed) Hen Aloys Schmitt, has no talents for 
H CDBdaotOTf great as are hja abilitiea ap nrtiBt. in iwnr nihup rftawt. 



UlSCBLLANEOUS. 
—Mr. T.-Philliib delivered his last of a cour 
Lestnrea on Vocal Horic, at the Loniion Institnliop, in Aldersgate-streei 
Wedneedaj the 16th iniMuit. The atleodance was numerous, and theleo 
rnndi appbnded. 

VnrxEULt— Tbis icene of sinjnn? and dancing, lun and firework, chi 
and champagne, will open on Muiiday next, " Ja>e Dtvenle." We han 



that the education of ber dau°hti.'[ is her sole oljcot. WaindnlgB hopea that 
the latter part of llic tenort is unfounded. 

Pathetics ESCKuWKn.— nuUinis npera 'lUoDleocbl e CapnlelT wai 
lately p rf rn 1 ottom of the qflc&einutbefbllawlDg 

notice : T a it the and of the fourth aot, fioinoo 

and Juliet irill n^f dti'." 

A LONQ CoNCEUT.— [n iiie aniiBui Concert adrertisement whicb appeared 
on Monday in the ' MurniD|{ Post,' a.m other paper:, it was announced - that 
the iCTenth cencerc would take place on Wednesday next, and conclude on 
WedocKlsr the 1st of June.'' meanmr, we sup|)oae. that the series for the 
Auon Bonld conclude on Wednesuay week. — Monmia Pint. 

AsecdotbofHai'dk.— A fcmiilp 'iinirei-, who was jn lujh mvourwitha 
German Prince, bad to sm^ !l ) It 



le I.nlly was cfirfcllng iu s church, a ' Te D«iin.' 
in leii on ais iiiiie toe. from mis accideBt, ITlt 
nation, that cauMd hia deatii. What coold hut 
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ittn the •outnilioii orthe bBton U Uiat time (tGB7), to pniatt to limait- 
ahle an afot, b not clearly Mated : prohilily a kind of BHil, a weapon «hi(j^ 
if Ibiadaf, .would be of the utmoH Hrvici: in msuy an na««ad7 onbeatn^ 
gnnidcd tbe Condncloi tia4 the right of thrahing rigbt and left — lathe bio- 
graphy of this eompoaer, are maoj traitB sbewing his lovo fur h Ib own eompe- 
■ilioni. One day be passed a chatcb, in ultleb be heard one of bis opeia airg, 
to which 9»cred vordi had been pnl. Attbe'conelnslDn, hepiontly ^jaeutateij, 
"Pardon, great God, but (Ui sir 1 did not compoee for 

Tae Lines (ih HtRUONr^We are indebted ta UrJ William Sbort, «f 
Mancbeslec, for a^ll further information reipesting tbe Teriet inaerted In Ho. 
IX. He^ays tbey weiv set (a nmsie by Dr- J. Cluke (ofCambridge!) as a 
tlitec-voiced glee, (jitn, (nnor, and iaafj and pnbllabed by Wilkin»D and Co, 
idle Brnilerip anil Wilkbson. It appears to bepartotaEolleetioni Ihenuei 
being iiumbereJ 49, 30, &c. ■ ' _ 

yuKKsniRe AutTGt'B Mosic-HSBTiHa^Th* 3Sth Annivenaiy of th^ 
Society will be beld in litv Festival Co|»ert Room, in rark, 'on Ihe 2Stb and 
STih of July. C. tl. Ildsley, E»i., tbe Reeorder, snecseda Dr. Bdoomhe in 
the Pnaidency, [he latter g<.>uikD]Bn having retired; aod J. B. Atldna(Hi,E»q, 
hea been re-appoiLleil Sfcift^trj. ' '■ 



ibippei 



unkov 



e still, whatever he my late, 
Uneeasingiy thine imago aball retraoe — 
Bright ii thy ruby lip, aod delicate 

la each aoft feature of thy smiling fbee: 
N^er did my ftmcy*! ibndeat dream ereate 

Such winning channi, blent vldi inOh maiden graee, 
Ahl billet tliougbt, that in heart umrt dwell. 



HoriCf: TD CORRESPOHDENTS. 
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MUSICAL WORLD, 

■ A WEEKLY ttECORD OF 

iMMual §b(it»ts, iitteraturc, anb intelliBmccv - 



SEBASTIAN BACH. 
I a. small town lO Gennany. coniemporaiy wuh Handti. Hasse. Por- 
ira, A- inoi, and Pergolesi, »as livmg one, wlio, hj the splendour of his 
niiis, WHS luying tlie Comer Etane of Ihat school of imaginaliou and. 
'imin^, from which has arisen Ihe noble superstructure of the German 
usical drama. His great intellectual powers enabled him to penetrate 
In the inmn»t reranncn of the art. Hamiunv onened to hint a new n.nd 
ileuded lield. He used IL not onlj to increase mere inusicul exnrcs- 



lile u form as may be lendily appreciated. Nevertliele^s, the aileniion 
is airesled, the imaginalion exciicd, llie feelinfrs interested, and an im- 
presaiou left on the luiud ihiit the music is like nothing thai the audi' 
lor has ever befote beard. Ideas of solemnily, splendour, and magDifi- 
ceuet, niatuially ariw fmrn the licbneBS, breadtb, and eamplexitj of llie 
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liumoDf ; the sarpanng flow and beaatj oGlhe nuiioij ; and the life 
ud ipiiit by which the whole is chaiactariied. 

I have been oAeu amnsed at the acuteness bj which a mecbuiic, 
wlio was accQstonied to blow the organ at one of the Metropolitait 
churches, ilisltogulslied the compoGitions uC this writer. Although per- 
fectlj unacquainted with music, the luan would decide, without hesita- 
tion, on the identity of this writer ; and be seriouslj offended if any at- 
tempt were made to palm off the fugue of another composer as (he j 
work of Kach. Of this author's writings the most distinguished are his 
Cantatas, Mo^s, Passionc, Sanclus, and Motetts; to which I must add i 
bis organ fugues, with obligato-pedal accompaniments, of which there 
are more than tivelve; two seta of exercises, each consisting of sis ' 
books; six sonatas for the clavichord, for two sets of l:eys, and pedal | 
obligato; six sonatas for the violin and ctaviehord ; twelve solos for the 
violin and violoncello ; several concertos, one of which is for two clati- I 
chords,nith a quanett accompaniment, aud another for four clavichords, ' 
and also a quarteit accompaniment ; forty-eight studios for the clavi- ' 
chord ; and an elaborate series of fugues, intended to exemplify this i 
branch of the art, upon a fine old ecclesiastical subject. In addition to | 
these splendid memorials of his genius, I must not omit 1o mention nearly 
five hundred curalcs, or psalm tunes. Bach's productions are now excit- 
ing great and increasing interest on the Continent. His masses are 
publishing in numbers, one edition of which is io full score, another 
»ilh an arrangement for the o^an or piano-forte. Bcmbard Marx is 
»lso editing a work, entitled " Johann Sebastian Bach's noch wenig 
bckannte Orgel-compositionen," which contains some singularly beau- 
tiful fugues, with pedal-obligalo. Many of these composidons ha'e 
been leprinted by Mems. Coieotry and Hollier, of Dean-street. The 
PanioHt im alio been published is full score, and arranged by Men- , 
delsBDhn. A new edition of the Corales has also lately appeared, ar- i 
ranged in x very delightAil mtmner for the organ or pianoforte. Of I 
Us mutas, the Magnifiait in Eb, and the omnplete mass in D (re- 
markable {at its Cnxifixut) Kk the most known in this conntry. The 
mass for a doable ehcdr, and two orchestral, the one ■ sirinKed, and the 
other a wind band, Is a work of prodigiims leaniitig, and noH have 
coBi the writer the most Intense thonghL Dr. Forkel oluerres, that it 
ia preceded by an introdooUtm written by EIniberger, (who was one of 
Bach's pnpis) explanatory of the great skill displayed ia its Mmpad- 
don. 

As a motet! writer, Baeh stands aguB pre-en^neBt- HiiiiknMim 
composed for a (faubie oboir, are master-pieoe* of leaning and gemii. 
Forkel says of them, "he who does not know (hem oannot po«»*lj 
bare aD opinion of thtir merits, or the genius of theaathor; and ha 
*wbodl^esnot know them suScienlly. well to appreiaale them, sbonld | 
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in mind [bat uorliB of sit, in proportitm aa (bej are great and per- 
fcot, require to be the more (liligonOy ^died, to discover their real 
Tfllnein its full extent. That hutterflj spirit, nhich flutters incessantly 
from flower to flower, Hitliout reBling upon anj, can do nuthin^ here." 
Latrobc has «ell observed, that "the genuine morale, instead of being 
wrapt up in monotony and dnlness, cfiets ncope, within the bounds of 
ilB enchanted circle, far the exercise of the liehest musical imagination. 
It claims allentiau from the most fastidious, bj the lichnesa tind weight 
of its maleiials. Instead of the few meagre ohotds, upon whicli the 
lighter tunes nuse tbeir lunciful euperstmcture, it grasps in ita ample 
eomprebension the most mngniflcent combinations, the boldest transi- 
tions, the simplest modulations, and ttm ^ivi'r(p-.t Tiiijloilj, clothed in a 
chastity, Itat alike attracts tho uu[iU..r.'(l, ai. l ainimves itself in the 
mind of the learned." To those ac-iuaiuicd witli tlip corales of Sebas- 
tian Bach, this is the language ol'just and sound criticism. It is to be 
rej^etled that no one has undertaken the task of pnblishing an English 
edition of these eitraordinarj and beautiful psalm lunes. The art of 
harmonising a psalm tune appears to me to consist, in arriving at (he 
}rreBlest possible degree of elegance and variety in the harmony and me- 
lody, without approaching that excessive refinement of modulation, which 
would require a single voice to each pait,forits proper performance. I 
venture to offer a short passage from one of Bach's corales as a speci- 
men of the darinj; and jet fine harmniiies, "ith Hhich lie occasionally 
ventures to clothe llie sini|ile nieluilifs of ouri^rly Protestant Churches. 




But it is in the adagios of his sonatas, for tno rows of keys, and 
tibiigalo-pedals, and in the preludes to his organ fugues, that the genius 
fit Bach ii most fully developed. However etherielly and ideally beau~ 
rifnl, hanrerer wildly lomanUc, however deeply mysterious he manifests 
liBDsel^ hia ideas appear to flow oaturally, from the inspiration of the 
moracn t. No oompOMr more readily individuaUzes hintself with his sub- 
ject The mpntdoa of natun is die distinci pasdmi of lus miMi and 
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Ui lihglur ue imbued wiifa ihai nurm spirii of life, idiUi it k llie pio- 
vinMof natarealoae io bceaihe iuio Ihe bearle of men. 

< The on^n slnoils prr-emineat as ibe king of instrament^ and to col- 
li ml o a Tcuily cDmniiinil of its almost unbnuiided resources, is one of 
the bcsl ami hurebl imiis lu a ileep insight into the mjsteries of the 
iiiiisiiul j,n. Aniijii;; ilie composers fur this tiistrunient, stands lirat 
luid forcmoFt, SclKisiiiin Biicli. Mcndcl'.'mhn «as once asked "ho was 
the ori;:m cnniposet iieM in inftit l,i II.rI,. His reply was— ' no one 

^,iid di^g^uiL c'lmlM^ilu.l>^ i[i this sijlc. Mimii^^ny, n i'cleliralcd French 

Ottachcd to il, has llie fulluwiiig fanciful account of wliat H^mdel mi^la 
have imagined, \^hilc writing ihc fugue iu F' minor. 

" A severe father commands bis daugliler to give up liie object on 
v-hich she has fixed her affcclions. She, unable to banish from her 
hfiarl ils best beloveii, mournfully pleads — ' Ab, dearest father, let me 
beg your indulgence.' To ibis, tbe inQexible father replies, ' I will be 
obeyed and ubile be thus declares bis delerminatioB, Ihe poor gill 
appeals to her mother, ' Intercede for me, dear mother.' 

" Tbe progrcEsion in the bitssadminJ}!; desGtibet the growing angerof 
the father. At tliis poiut tbe (lifferenl putt become «o Hvel]' and oran- 
plicnied, that ibe father, mollier, and daughter, catch onlj faeie and 
tlicrc a hriiken sentence. 

" Til cn becoming slill mote Bnimsled,lhe7 hear eacli other no bngeTi 
und each pursues hii Own theme, without paying any attention to ike 
iitbcis. Thefathei angrily rapeatr—* Il is in Tain, wboHy Tain, I will 
be obeyed.' 

" In Ihe canon of two voices, tbe malber and daughter lament their 
inability trieoften Ibe enraged father. 

" Tbe daughlei ceases in despair any farther entreaties, and velie- 
inenllj declares that sooner should her heart be turn from her bosom 
than bcr iover be banished from ii, and she is oven bold enough (u min- 
gle with (be protestations of her love, ibc bitterest rcjiroacbes against 
iet father's cruelty. 

" Tbe latter aatonisied beyond measure at such audacity, is fixed in 
ulenl wonder. Tiiis is signified by the pedal point in the bass. 

" The affectionate mother now endeaVouis to lead bac): her daUghM' 
to ibe dutjand respect she owes to her father. 

"This is preliy nearly what we may aupposs Handel felt in componi^ 
this fugue." 



Digitized by GoOgle 



6KUB OF OSmUN OUTICISH. 
TunJMi il lij Wiujur J. Thdmi. 



Ka 6. GoBTHx , 



6. ToOwdw. 



I Coua«rOHDwrcR. 



I dg not hHnbtB to lend joa (gain lonw Df my odmpomtiau, utd H «ItL 
Ob eiB^an of ■ Daa SSjndch«i,' (Tha Sereiuds) thn ore onK of then 
qviMim, still Qiey are not It all bumi, nerer having been pmted. TDof 

Iihoold be glad to make myaelfdeaeTTinB of llmduueutd luHnudon itt this 
dan of ait. The ghort verses intnidaad between lang onei, eonetitnle hi 
mulo tbv gieateal difficulty, nben it ia mononr brther cDiiaidered tliat Ihe 
Wie and spirit of a poem must not be lost tight of od that account. 

■ Dai Halbidied,' (The Haiiest Song} requires a someihat lively mavementl 
'OtrJangsevia. nod der Hiihlbach, (The Lover and the Millstream) appeira 
to me a IiranMt, more eapecially If it ia auug alteiuatel; by two persona. 'Dai 
Blitaulein IVundeTachaa, (The flowret vondrous may likewise be sung by 
two voices. Of • Die Braut von Corinth,' (The bride of Corinth) I hardly 
know what to say rightly. My fHends, before wliom it has been tried, praias 
it, and I have nothing lo object lo them. It may be, that this poem will only 
admit of being treated In this fashion. 1 sing in a Bort uf recitative s^le, andif 
it is sung vi5t a somewhat hollow voice, auch a one aa ia frequently aaed In 
Idling any fearful and deeply mysteiiouB hiatmy, it adda coualdenbly to tba 
effect. 1 wished to preaervs the abort lines intiodnced arnwy tlie long one^ 



The greatest difficult' foi the ringer, ooudats la ao modnlafiiig the ^Knnt 
■trophea that Ihe poem may not grow veariaome toward* the ^d, through Ihe 
melody being repeated so Irequently. Since, however, it ia a^r all not a 
poem for every body, so we may be auro it is not everybody who will attempt 
lo ling it. I have beard ' Das Bundeslied,' (Song of Alliance) eung by a 
hiudred and twdve chiming voices at table, and have experienced what effect 
s Qerman veras is capablsot produdi^. 'Daa Sluidchen,' (The Serenade) 
ia sot the best poem : it waa most fitted Ibr ma aa &i aa regarde the onCward 
Mm sfaMTanade,lridehfbr*^eoe intended to b^JingUd-nnder tte window 
oCb beloTed-nuden, il of Ihe giealeat impoMBOee. 

I dont luMnr iiiielheT I on^l not to be t&iSA of fliin; yon init with my 
lettei. I luTe tblt a gteat wiib, iriiioh I will at laat venture to dechoe lo you. 
1 heard here, some time Mnce, diat you had written a aerioua musical opera. 
I have probably been wrongly infbnned—bnlhow rejoiced lahould be ifleould 
prerul upon you to uodertake so good a work. And what a delightful employ- 
ment would the compositioo of auehan operaaffordme. I would not willingly 



4)0llld not be otherwise than that a number of dramatic attempts should have 
•pmng up, almost, aa it were, iBvoluntary, under my hand, several of which 
announced to me, that die greatest could be accomplished by me. I have 
made Icnown none of these j^ttempts, but I will send you spechnens of them, 
your (emarka upon which sill be golden words to me. Several operas I have 
compoaed in part, became Uie poems in part only pleased my fancy. We are 
!n great hopei of having a new and enlarged theatre erected here ahortly, and 
thia lead! lo the idea, that &om heDcetbtlh, after tbia great event, others ttiil 
gieatsr nil appear, inMeinrnmelwop IcouldiwtiriniBgljkaTennemiilqf^ 



efore have ventured on a 




of traatment. 
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■od to righ over ibf l.ki'.c ul lilt tiiiii:... 

Hen Vnga tolJ mt Uitly, tliat vou ivtre aiuiuus tu iay srane questions 
befon me. My phUosopJiy atanda quite at your i^ervice, as fju ^ it goes; 
and what I doot know, toy fiitfaerly friend Fasch,- an accomplished and 
refined Ifaeotist, nill readily enpply. 

I commeiid myielf mmt lieartily to yon hy my tongs, because 1 do not at 
lU know how Id Mm you better, thao by aeltinB belbre yon your awn poetua, 
tnd I remun with Ihs deapsM eonridenliaii, ironn, ZUTU. 
Baiiit, am Jamiary, 1800." 

CHTT CHAT FBOM THE' COHTINKirr. | 
DmiUii^—'n» ^tsenth Lown-IUniuili Hudcal Feetira] (for 1836} 
wu luildatI>iuwIdoi( onTniiMmid^Mid Uondtgr Uat, under the direction j 
oramnw^ngimDiiutteet the mpeilntendenoe of the musical arrangement i 
beini eutnuled ta Dr. F. Hendelnohii Bartliddj. V/e hope in our next 
number to lay 1»fi>re our tsaden lama ueount dt ths performanceit, which 
were amnged as Mowll— Ob the first day, Sunday, 2Snd May, Hendetuohn'a ' 
new Ontario of Pautm, in two pnti. On Monday. L Handd'a Pnlm Cm S 
niiiia) ' O preiut den Eerm not oiMm mnode.' t Spontiid'i Orertole to 

' Olympia." 3. Divide Pemtadi, ' Caotata dl Htoart, " •*--■'- '- 

symphony. Ho, 9, with CboruB. 
BetUiU, — IliorB baa been great squabbling among some of the c 

't, lb* " V^pore," the Palermo jouroal,— the Nespalitan O 

^™ — Paris journals, on llie eulijectof dw 

lumpliahcd musicia.- ■ ' ' 

ns of the geoeral in 
aodcea of Iria life and works which have been put forth — and si 
•M of tbaa hH mentioned aecurilely the data of bi> hirtli, wHiai Uw writer 
■wmta have taken place on tlie Std Nonmber, ISOZ A little mnndr 
nMsh we hwB prepared, but which, Irom pren of matur, we have been, ftom 
time to time, compelled to postpone, will, ate trust, not be fbnud amenaUe to 

AnwM— Itwoiddaeem that the Italians are still as much 'Fanatici per 

■ ^ Atleaal, Irom the acoounta given of their behaviour when 

' ' since married a Bergameas poet of the name of 
' Though it rained,' lo use the words of an eje- 
wimeas, - as mm aa wueu iioah abut up his ark,' every place in the tfaeatt* 
vas occupied two hoars before the conunencament of t£e petfiamaiKe, whiiji 
censiated of one act of ' Noma,' and one act of ' La Sbmnambnla.' At the 
first appearsncB of the fair artist, who is sud to be a tolenUy good dagn, but 
by no means a £rst-rate one, she was nonved witt a tnmnll of aHlame, 
and Bbowen of roses. After the first act— when she qipeand upon tba atige 
ibi the pDTwiae of rin^nc tha nmance bom ' Otello,' a gmlni desfeendad bmi 
above, and handed to hor agdden harp, fw the jmipoae c^her aooompsnyfaii 
hnaelfin (haaoug. And at the oondnuon of A, n-ai^eand, indptaeed a 
cnnrn of roeei upon, hai head. Ueanwhile &e phienaiad deliaiit of the 
apaelatoniDnea(ed,and|iiIu>d%ofiaaei, wieatba of flowers, and torn of 
vanei; vreca ilnwend upon w sfage. After the aot of flu Somnanlnla — 

g daw^^B!che>,'*mjn^ oP'iAi^ 



iBJa^DgliaAaanatBirilB. He wmte mniih hMli nlHiaadCInn 
■ ^B^Ibt^u»«ne,iKiaaef lAldi mtiii lam la OS, 
OiaaiWM U l mHH Wlfce BUglag Aaienj Zmw—ilVBi iflii i 
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were shivered by llic cnllmsiasm of the audience, TiieD. amidst waving of 
liiiud kerchiefs, anil increased sliouls of delight— if possili)e—lhe fair b^nfiiciire 
was led forward i>n the stage by two uf tlie chief ladies of the d!y, who afte> 

by bands of tnueic, crowds of torch bearers, and an Innumerable company of 
loud-shonang lovers of music. 

Btrliii.—1o compliance vab ibe expressed wishes of rnacv mlluenbal 
patioDB of Bit — tbe Binging Academy of Berbn. at the IBrminalion of tbeir 
series of Subscription Concerla.gaYeagrsud Performance of Prince RadBiwill'i 
Musical Airangement of 'Faust.' Goethe sud of this work.— ' all such 
attempts ue to be honaureU but it would eeem. from the pleasure which 
theii perfonnancE afforded, that theBe priueelv compositions are not only 
■ttenipla, hue sucecssiui ones ; and so srcai was the au.fieiv maniiesteu hj the 

itnd the proci.^iiMfi iji ir ■ iii"-r ii^im m .1 , iiii iiiii.i. ■M'liiiiLrii 

entertainm. 

taleuls of Mademoiselle Leciz. Jleir RiJer. and ilerr J),vaeiil: iud has 

iipou the stage a voik calculated to prove grati^ing in the highest degies (o 
an enlisfatmed itidiauw. Hm Oliutiioiu compossi ^ittsan to have , been 
deeply imbnsd nidi tbe spdt (rfthr immoitU TCfis to vluob ha has nm^ed 
his music, uid fbe lenilt u, ■ moaoal oompon&m eieiy ny. Boithy of die 

n«Hia. — Bnu Lschnai^ tynqiboi^ 'in C BDnOT. entilled 'Sinfindii 
PanioaMS'-— GompaMd fbi tba ConcBrta S[diiliuls, at Vkuna, and whkli wia 
du lueeessfbl ooippodlion ft> the pdu ofosd by dw DirBdon lia u- 
aoancedftt pidilieatijni!nthiomiiKOfthesii)niaeT,i>yHaaltiiger, ofVisna*. 

Sergame. — ^TbU ottanmna titj, wbleh pats fbrdk ■ claim to be dw Uith- 
pUep of "uny diatingidslua artist!, and a die finest tenor sh^us upon the 
bee of diB euth, ms, at the dose of lait ysir, the loene of a vsiy ignedilB 
nwical Feldral, held in bonor of Sigsor Adsmo Bisnebi's hnjng completed 
the fiNetb yen of bii mndcsl serrteelu die chnnb of S. H. U^^Dn,irfi«n 
he holdi the place of fiist tenor. The hero of this tare jnUles, sftei lii^nK 
at all the theatres of Italy, rioted London, when be sang with die cehdnat^ 
FacchiuotCI. He afterwaids went to Piuii, where he was at die time of lbs 
comnaTioD of Napoleon, who once tOK from bis seat to get ■ sight of the 
posBcsioi of iuch a dear and agreeable Toice. In 178S, Bianehi, who was 
then 21 years old, commenced hie aenice in the above-named choTCb ; and 
be ia no« able to sing C in alt, with a full, sttDOg, chest voice. 

flfiian. — A young Mexican, the manager of the Italian Opera in Mexico' 
has lately visited Milan, lor the purpose of forming a company. The parties 
engaged by him are said to be, Signor Lauro Rossi— as Maestro Compoaitore 
e diiettore delli Miuiea— Si^ora Marietti Albini, Prima donna aeaolnta~ 
Prima Conlnlto assolacii, Si^ora Adelaide Cesari. who was in England in 
1B34. Ihe odter pundpal singers are, Amatia Majocehi. and Amalia Pad. 
Tenors — Alberico CnilDiii, Ouiseppe Straiia. Ilasc;— Eugenie Santi, and 
Luigi Leonardi. Tbe celebrated bass singer, Filippo Galli, has been in 
Meiico lor some years. 

Bnpawick.--The ninth Festival of the Elbe union will take place here, on 
the7th, 8th, & 9th of July, On the fltsl day will be performed Handel's .Ifosi 
(la Messe de Haendel), (Qu ? tbe ' Messiah,') under tbe direction of M. F. 
Sohneider, by mote than 300 mngera, and 2D0 inatmmentaliita. The most 
distingokbed snisls will eildbit on the second day ; and on the third will be 
a grand nkclian, bodi rosal Koi intnnDentiL 
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COMCERXS. 
Mrs. Bishop's Cdhcekt. — Tkia lidf took h< 
Friday maimng, tt the Haoi 
the occafdon, were, a cBnUla b; Schubeit, endded, ' The Snia pount on the 

Hr. WiUmui, Her moat succeasfDUIToit, howeier, »aa ia die fweelly tim^e 
ballad of ' John Andenon m; Jo,' and ihidi ahe ung in so agieeaUe a 
irrle, aa to dernaud a otuuiiniouB encore. Madune De Beriot sang (eretf 
au vho hu heard her, knowa in hoT aurprislDg a manner) tbe * VoA Ton^ 
ud WM alto encored. Mr. H. Fhillipe, too, leceiied tlu> lame mmip^Mt 
in lb. Hatchioa Cillcotl'i long, < The eouI'b errud.' A btlUd, 'Ilicw *N 
tko tmism/ accompanied by Mr. Lindlcy, was rang by Mr. Faan jna. 

inditmee were highly grad£ed b; the pure ilyle md Bmnui (K ioA 
pnfinmaiiii The other principal vocalists were Meadnnei Munm, Kah, 
■Bd Hnresi Heisra. Ivanhor, Be^p-ei, Hobhs, Hawkine, ml Ibdiln. lbs. 
AudoMd idayed Beethaven'a descriptive fantasia with henreMed MUtj and 
nod taite I M. De Beriot peifonned one of his lovelj solo* on the tioHb ; tbK 
Cheimlier Netikomni's septett was agiio played by Heaan. NldudsOB, Otiu, 
Wiltnuu, Denman, FUtt, Haner, and Dngonetti. A drinUDg ohonu Am 
the 'HiqwrnMsf wuafirt Ufoni and OiBaibba't amtne to 'AU Bib^' 
which condndad dia perfinmnea, wa mtut hear again. Ur. Mori ledi 
IbMrbKabopudCoftoptMidaiintDiDiatthi piwo-IMa. ODDcot 
'WM wen atlaided, 

Ms. E. Robcebl'i CoHCEKT. — On Friday moniing this gentleman'sconcett 
took place in the room (4 the King's Theatre. Mesdames Gri», Asaaadri ; 
Messrs. Roliini, Tamburini, and Lablaclie assisted. Miss Cooper claims en- 

ilad / u wall as a Hiss Raper, for a Swiss melody by Pixis. The Messrs, 
Hoeckel pufbrmed with maattrly eflecc, Moseheies' duett for two piano-foile% 
'Honuuge k Handel.' The roum was very full. 

, Mb. Kullhabe's Concbet.— Mr. Moscheles' fine concerto in 6 miaor, 
na placed Mr. Kiallmark widi remarkatile spirit and briliianey. The 
other initmneiital perfarmers were, Ur. De Beriot on Ihc violin ; Mr. Chat. 
tanon ml the bacp ; and Mr. Q. Cooke on the oboe. The vocalists wsil 
Xesdamei Uaison, Claia Novello, Bnc^ and lUinliiitb; Meisrs, Ivubo^ 
Begrez, A> Qnibild, and Pany, jnn. Ad apology waa made fat Hetdaaei 
Da Berio^ and Canidorl ; the iiinser waa at Dnuy-Iana dU a lale hour, it 
bdngthe first B^t of the 'M^d of Artoisi' the latter has for some dme 
been indi^ostd. The room was very crowded. 

CoKGBItTt AI tBK Kinb's pALiCE.~On Friday and Saturday evenings 
last WMdt ttp concertB were given by Her M^esty. Both were held in die 
DnwiDsiaomj the Ball aiid Throne room were dirawn open upon the occa- 
rioD. lUAeahmenta were prepared ia die Portrait ealleiy. iSie concerL on 
Friday erenlng con£sted ohie^ of the modem Ita^au school : the singcn 
weteMsidanieaDaBaiiotaiidOriai; Kgnon Bidnni, IvaDhoff, Tamburini, 
and Liblaehe. Signor Costa piedded at flie^ano-Ibrte. 

The Satnrday'B concert c«nm«Ked with the National Anthem, and ended 
with Rnie Britannia. Her Mqesh-s private hand was led by Mr. Seymoui, 
Hr. F. Cramer being absent throng illness. The singers were Mrs. Shaw, 
Mr. Balfe, Miss F. Wwidbam, Mr. Phillips, Mrs. H. B. Bishop, Miaa Clara 
Novelloj Messrs. Uorneaade, Bennett, Brizzi, and E. Seguin. Mrs. Ander- 
'ion and Mr. Blagrocc (piano-lorte and violin Bolt). Sir G- Smart conducted. 

Hn. Dbkwokt'b Concbbt. — On Monday arenii^ at the Hanow Sqoiw 
■RooBU, a U»e andisuea were aasemUed to a musioal entertainment eoBSltt- 
iBg ontitdy of Mr. Derworei ewa Mmpodticai, So little did the nuoml 
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189 



pnblia buw bafbre bind of dii* gentleman's preteiiuaiis lo tfaa oune of 

noaberaii*e maDaers ilea ef Mr. Derwort, asstited in beguilins Uiesil'^ Ihjg 
Bf;e of Bmit, and pn^ and preceniion. The retolt was, howerer, thai " many 
who vent to scoff, remaiDed topraiae." We do not meaji to sa;', that the 
GompoBer advances^ any claims to nri^n&lily; (some names put io verylAiga^ 



liags o! Paciniand Bellini. We 
:r. Dervort, beuause he has in 
! a quarter that is constantly 

]. eiea tbou^ be bad wholly 
i9tanc« u not ths caae) atiU ten 
<i I ct, that or fihasn mmpmitioiis; 



p tB wBi written out with hia 

li ta||<m in saying, that (be 

J() oi ^[iiiiiii L.-. iii i ■ II. It onry elegant, hut tleveras pieces 
0 part of which wu sung with 

udiuoo ID ihi! siDEer lust nameu, Mr. Derwort was asuslod by 
aNovello. Ostei^ard. Barnetti. Madame Filipoaicz, (Violin 
lold. and Mr. Piatt (harp and horn o'.iligaU) Mr. Begrez, and 
lop. who all exerled themselves upon the occasioD. The Icait 
inance was an overtute for two guitars. b.T Mr. Derwott and 
the first place, tbe composition itself was a misoooier, beiiij- 

irformer, wlin had been 



placi'r the piece was not well flayed: the priucij 
an^iousl; eonductiD^ his music all the evening, 



W. O. Pu^hi. Tbe 



Miss Woodjatt repeated ' Adieu to dear Cambria i' and Miss Clara Njvello 
was loudly encored in ' Jock O'Efazeldeau," also in ' Fairy Elves' with Mr. 
Party jun. whu was called upon to repeat the ballad of 'The Maid of Uapgol- 
len' acoompauyiDg himself oo the harp. A new glee by J, J. Jones, Mus. Boo. 
Oxon. (who presided at the Piano-forte) was excellently soog by Miss Wood. 
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yatt, Terrail, Hoincutle, and Pun 

ver; popular. Several Welsh ain harmonized by Mr. 
the priacipHl vocdisls and an effieient chorus, with good effect. Mr. O'livi 
Davies od lb« harp, M[as Ditliaar and Master Richuds on the piano-fort 
Itad Harper oa the trumpet, eliciteil gree.i applau:^ by their performance 
The aueient mode of sin^DR PmniUi-m, (epiurammatic stanzas) »itli tt 
Welsh harp, excited much ioteres^ for to slug PmaiUim with the harp, is !i< 
so easily accomplished a» may be imagined. The singer is obligKd to ftillo 
the harper, who may change the tune when he pleases; also perlbtm Tarialioi 
while the vocalist must keep time, and firecisclv with the tlrain. TIkisc ai 

melads, and who are acquaiaCed with the twentv-iour measures, accoruin: i 
the budic tawi and rulet of compmitjoa. Toe amateur wm onsi'rve, tnac ir 

Biager will not eommenoa with the strain, nut iaK.i ii uii m. i.nc 

third Imt, ai botniu the metre oFtlnpniiuJI ue intcmi-. to .'in^^ -. :iiu ui 
is eontiniul^ dooe bjt the Wdib psaaanti;. wno are inL^^iLv iiri.iLiiu,ii:j'c 
with muiio! Mr. PuTfsen. took a port in Uin unniin' iii'i'iiii'iii.iiiii', m 
sang in the Ancient British language, vhicn unnuiiKi i<i l:ivi' uiuli nh iHii 



aanS the air by Pergulisi, ' 0 Lord, have imjrcv u w:.' in/. — i.iver 

(Ariadne)— Handel. Music in The Teni 
spirits of the storm Soag and Clio, ' C< 

'Where the bee sucks.' Rccil. 'Deeper and diviiur:' Sion'j. ' Walt 
angels'— Handel. Concerto {First Gn 
rotrci'— Leo. Reett ' Brelhrtn and fri 

sun'— Handel. Rccit. ' First and chief ; Sons. ' Swc t bird'— Handel. < 
'Hark'dyouhcr-^ye'— SpoHi>rtb. Reeit-'lliuuHbcBOi- Bonit, • l-wirl 
no more / Cbo. ' No more to'— llaodel. Ad Snnphonv in D—Ma 
I'll". ■ D,il licEo anjj-ioioii'- fihick, Soni, • Ol.ort, baTomroj*— Pefgi 
nif,. ' llu sent u thick ilarliiic«s'~Uandel. GIbb, * Cold It Cadmllo'i t« 
Hor.loi-. l)uc^ ' I, my dear'— '1' ravers. Recit. "But bngllt Cecdnr 
and Cho, ' As from liie'— Handel. 
Madame De Beri 

has beiiD the sohject of animadversion in some quarters.- "i: think wilbtint 
reason. The Rshtanals of the Ancient Concerts are bma fliU pertbramncO. 
Madame lie Beriot therefore, with all the other pi-sons engaged, gii'e Aiv po- 
formances for owpaffmenfj the managers or cjkeolors having admilly con- 
trived tn piovida thur sulwcribera «ii(eei> aoneettstor the eijAI they haiepud 
for. All the nuiic nught uauredly to be rehearsed, but this should be doH 
with eknei doon to tbe public, or the perforaiers be paid far rebetniDg. 
We recommend all singers, if the same system be pursusd neat season, to 
reheane their mnsic lattovace to the hand, and with their backs to the audience. 

Mb. Oik Bdil's Concert.- On Wednesday evening, Mr. Ole Bull gme 
his second concert at the King's Theatre. Mr. Ole Bull improves upn it- 
quaintance. Thia artist is a close, and we presume a profiuedf imitate ^ 
Piginini ; and although there is little in his petlbmiance that is originil, T'' 
his mndelii of so h^h s standard, and hit imitations to de>rer, i~ " 



te c^tlw iBTemng. Tlw fint plwx, tm 



Digitized by GoOgle 



inda purity orintonatiun, whicli ikiigliled Ihc auditory. Tlie Becnnd piece 
is xeil known to the sectatora of Faganioi. Ole Dull appears to have com- 
pletely mastered the diiEeulties of execution introduced by that ariginal 
gcniiie ; and if Ole Bull is not quite equal to his exrniplar, it is no slight 
praise to say that he is only second to him. The " Andante Religioso" had 
iesi of the peculierities of Paganini's achool than either of the uLlierperform- 

terved to exhibit the performer^B qiulity of tODO jind power of expreanoiit 
which are t>f a very high order. Hie " Caprieoio FantasticD'' naliied its 
title, and ii dtogedus of the Paguini achool. Id Jhii jnece the plijer 
exhibited hia aktll irt opeiatiiu apon die ibnr stiiogK at oace, produdnv the 
melodv and inner parti upon Uie uppa etrlngn, mth tometitiu* a pinimto, 
Bomelunea a kind <rf drone ucompamment upon the lower. In Bperibnnuiee 
of this Idiid, which wu intended to eihiiiit the mantial eapabilitiea of the 
player, it would be, peHiapi, hypercritical lo analyze the ciHnposition i we, 
therefore, pua by that connderalioii, and nlimata it with reference lo ila 
DhjccL In thia it waa tbi; anceeeirul, CTindng haw great a comnumd of hii 
insiruDieat (he player has acquired in almoat ereir tftAei of execution. Ur, 
CHe Bull waa matt enthoaiastKi^y gnated at each upeaianee, and tha an^- 
tory appeared to be not only delated iri± hia pei&nnana^ bntalaantiA 
intereatad by te gBHuDB and unaSioted dmpUfdty of dw man. We have 
■ot rttom toi othn paidculan of the oonoerl. 



THEATRES. -DRURY LASS. 
Is it be any grstilication Id Mr. Balfe, tosay thatUiopeia eviiicetaemneh 
muaical and dramatic talent as usually diatinguiihea the work* of Donliettl, 
Vaecaj. Mercadante, and other jjopulat imitaton of the earlier wiiCings id 
RoBuui, we think we complimeat him to thia ejttent. We should have 
]heaB inU pleaied. If the merits of Ui new produetiDn had justified a more 
itetUng-meedofpralae. Of the cbomuei, the only one which eontatajs any 
promment exceUenee, ia that termed " the chorus of maidens." vhich reminds 
.the beaier (^tbeloi^est gemiDlha Obenm, "Light as fairy foot can &1I,'' 
vitbonb howenr, caataimag any diatiDct plagiarism of the phnuei of the 
latlei. Hie pngieadon of ^ haimoi^, at the poiiil where the Tdcea aaeeod 
ftma A to O shnp, is fleanng, and very eSboEiie. Moat of the other cbo- 
roaees would make dennt quadrilles or nltzes, when ^vested of the H]sre of 
orchestral colouring. The opening of the second act afibrded a fine rituatioii 
(or contTMt. The three choruases for soldiers, women, and Indians, con- 

natite mind'would not have easily overlookcd.^^Bul Mr. Balfe seldom appem 
lo embody in his mind the character of the different personages of his drama. 
Gluok said, " men I write an opera. I endeavour to loijfet that I am s musi- 
cian ( I forget myself.'' It was this feeling that enabled this great dramatic 
ccmposer to identify himself nith the turmoil of passions in which Oresles 
is presented throughout the > Iphigenia,' and the calm and holy redgnation 
of the heroine. The open of ' Jessonda, or the Rajah's Wife,' lupplica an 
apt lllustratiouofthe advantage taken of an opportunity of thia klsd; for.whM 
varielj of style and cuprpssion has Spohr given to his different chomsaea of 
Indian pricsti and I'ortugncse soldiery ! Mr, llalfe is very fond of the 

lowing euch other in the opening chorus, in a niannrr which certainly afbrda 

^^re are many concerted pieces scattered Ihroughoul the opera, which are 
air df dn Italian cast ; although someiriiat less DnifiHmily is ffiaceniUe than 
fttqneiltly puradw moraunita of Aia daac^tkn. But Idr. BatA i* erer 
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dmlDg loprodiiDe eHtctibf nong mesns. 'Whn'he indulgtisin modulatiiMt, 
it !■ oRni Tidlent, caiTH, udrufetohed; ind di< tnnntioiis ace madeeosud- 
denl J, and poBB it« 



Mimlasnim ia an instance. The cantafaile passage, at the noids, 'This rooted 
grief is pleasing ; but the changes are so varying, that the hearer ia undecided 
eren as to the key of the movement, unlil tie same passage ia repeated al 
the iloae. The ' chatter' assigned to Giubilei in this movement, is so rapid, 
as 10 prove incomprehenslMe. The dnet ■ Oh leave me not,' sung by Isolinc 
and the Marquis in the first act, is a fine dtuadon for dramatic effect. Isoline 
Uuna from the Marquis, that the life of Jules is at his disposal, and the only 
alternative she has to sale her lover is thai of sacrificing herself to the Mar- 
quis. The ccnOict of varied emoticnH—on her part the fearless avonal a! her 
lo<e, contending irith the liveliest fesrs for her lover's safety, and a foretaste of 
the shame and humiliation consequent on the loss at honour, and the ardent 
avowal othi» guilty passiDni.on the pan of Ihe Marquia, who although flushed 
liritb the prospect of its immediate gratiflcatien, endeavours to soothe the out- 
raged feelings of the almost bniken-hearted maiden. But what has Mr. Balfe 
made of this scene! Excepting the free and floving paesf^es at the words, 
•Oh feel Tot one,' the whole is a f^lure. We have not patience to dwell oa 
its finale : the absurdity of nhieh is almost ipcredihle. 

The Itnparlial{x French jounial quoted in the Morning Post) safe of the 
London drama,—" The dramatic art is at its lowesfebb ; and as for mnsial 
art— ii never .Misted there. It is well known what ignoble and ridiculoni 
a.<soci,ilcs Malibreii and Grisi have to submit to in that capital." We, how. 

to liiin, a.{>]iuAred to ui the perfection of amtabile singing; and in this quali- 



observe ia tte fin:ile to the fir^I act. The llio, 'Mv bosom wilh hope,' con- 
tiJus soinc^caiy ""^^-cj^d wriling^aud was charmingly sung, ''"'i^ 

regul^ approved ri.'cij)e of Rossini) and accompanied by a chorus, fumuhed 
one of tho!^c ciii-uiiKliuary eahibitionB of onrwhelming genius, in whM 
Malibran du.:s all and every thing. The dnet In the Kond act, 'Andda 
thcEc arms,' cvemplines the prevailing vice of Hr. Balfe'i mutraotioib The 
passage in C, deicribing Isoline*! deterDunation to ' 
"nUOesa, 

AiidllBloiit,aailllTewllli;oidltIb(tlM,» • 
.is yen pnttj. We nmark, eB.n£atl^ that the above qootatiou Is a ^ 
.■ample or tlte poetical Q) beauties of the opera. 

In the finale nothing more remains to be noticed except Maltbran'i delirerj 
of the last three notes of the scene which clnses with the words—" Thaavt 
mved." and is not an unsuceessfnl imiUtion of the point, •'KiUjirit SJiwtft"' 

place; that of the latter pi^tahcs of the vulgar, a feeling which isnot lenened 
by the mode of Mr. Seguin's delivery. The rondo, " Then silly is theheM^" 
which Phillips sings in the flrst act, is light and elegant ; but his priiciiBl 
song is the ballad, " The light of other days,'' which is atrangely intreducid 
in the second Bit. It is a very pleasing^ unaffected, although not very ori- 
ginal, beJIad, in the sQle of Shield ; and Hr. Phillips sings it wmi.DiO>iinH 
It is oddly accompanied by the conulta, or comet de pOlah 
l>, uuu coroi. The interrupted cadence on the chord at the sixth an 
ia a uoewhat olose imiMtton of ttas wmepi^t in tlu well-khown N4> 
la ladi of the vlllagB.' 
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Of Ibe nioaie assigned Id Malibran, thaopenine scene to the 3rd Aet is in- 
comparabl; the best, and indeed Uie most prnUewDrthy writing tlirnughout 
the Opera. The nwdolUroDS and deacriplive inarcL of Ibii bisaos rciulrodiic 
ing tbe words— 'Tbe light ia in liia eye again,' is very uuisieinn-lilie and 
Eomewhat in Spohr's manner. The agitato movement, "O soii\d I but that 

d.'lles alf^riViam. As a eomposition, her last solo, with wlikh the Op^ri 
roncluiie!! is more nnve! than elegant. ' Yon Moon o'er the mauntainE,' is de- 
£oieiit in melody, and has little to recommend it It will be seen that Mr. 
Raife has yet to put (Ae sou! a/ejjii™iflii into his eampositions. Wild and 
forced moduiatiDn.jciined to a string of oomiuoii-pluc BMlodin, isotterly ont 
of character in describiog the strongest and holiest ponioni of our n^ 
cure: Malibran raises the corresponding omotiona in tiie ftoditon' minda from 
her unrivalled histrionie powers; but Hr. fialfb's Mailt mans rather than 
assists her ponraitiire. His inBtrnmentMion Is ellherlerriblj noisf or thin. 
Ho hu yet to learn themisbtj eBbcta prodiued b7 the proper fliling up oftfae 
mbmuedlata parti. At pietsntit is all ontade work. Lee him forget JDonl- 
Kettl, and Aube^ fallow the example of Bametl, and much mj be exp«ct*d 
from hia ftaton enbna. 



mSCELLANEOUS. 
MERCAoaNTE's opera 'I Brigand,' it in rehearsal and prHuratiDn at the 
Kmg's Theatre. The Ant'DpeiUiE novelcyi andthehoiue Us been open three 

Enqlisb OpEna Hoass.— 'llie Rose of Che Alhambra' wilt be bmnitbt 
forward at this theatre on Wednesday neu. Hin Shliieff and Mr. Barker 

are eo gaged. 

Oxford CokhehobuiOH. — A eoncert will bs given in the UusiC'TOom, 
Oxfor^l, on Wednesday the lAlh iust. Madame Grisl, Signer Ivanlwff, and 
Miss Clara Novella, are engaged. 

A MUSICAL AFPLICATION Of A BUNDLE Or ETicES. — Every One ne pre. 
Gunic ia acquainted with the little instrument called "the harmonica;" the 
tone of which is pndDced by piano-forte batninen sltikiog upon slips of glass. 
A Monsieur Sankson perfonus in like manner with t»o small sticlts, of the 
lengtli and dimennon uf a lead penoit) striking upon a number of simple 
^eeesof deal, and elidtt from them a tone almost as brilliant the velU 
known mnnoal snnfftoi. The jitnt conust of three uctaves runuecied 
together br a string, and lud npon a table, elevated upon small bundles of 
straw. The iaventian is by no meatiB a notel one for many years ago, in 
the first enhibition of curinsilics at Ibe Bgj^liaii Hall in Piccadilly, »e re- 

iumg^it from^oiie of tbe South Sea'iilA^^i^d'^der each key was sus- 
pended a cocoa-nut shell, to set as a BOim^Bng^boird. If, however, there be 
not any novelty In the invention, M. Saubon will endte no common surprise 
in the listener to his perfbrmanocj for he plays several airs (waltzes and polo- 
naises) with Bstoaislmig rajudi^ and brilliaun of eucudon. We uiidersiand 
that he will shortly eiMUt his caleut belbre the public 

TivoLi AT Pakis.— What Amny fellows (hose French are 1 Kui only do 
they treat Ae most aeiions things lightly, and make Ibe most light tilings 
tenons; (aremark that has been made hefuie, perhaps orce or twice} but with 
what a tingnlar aolemniiy do they invest Lheir tiiviaiides! Thedrcaiofan 
orchestral cDndudor finma as imporijint a ftiitute in bis profesrional qualiflca- 
lion, asif hewere the hero of a melo-dcaina. A French pnier, describing 
the entertainments at the little ^voli, proceeds to speak of the coniluetor of 
the ORhutis in the fbUowing amnaing stnin ; " Monsieur Jnllien wean a 
Hnnunn coat, and Cresh-bntter ^Ovea ! His attitude is pctunsque, his ges- 
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JaDSm MBkn M 0u dut bodi dm nad note." __ 

,kwMnlaflM>MwluiiflbiitdiiiitiiHit inbtlnlimBit, fa not HmniiiD tiie Minu^ 
* tn^ bat ■ num hdd in mtidk U^iet **"•"*"'■" ill who kuHr liini, piofea- 
aNW% ir HMdallT. HapoMoaflunceMlantaf MM»miag(ui9gaidsdit 
■Mtmul danotw) > hog <n Mi hinil Ian — arcn > Fnnoh <hms into > decent 
Inmun bdng. lAs l^bler, at Uut liii huhIct and ooacljntoii, uedDiqs 
their beat to eosTnt then feUoir-coiintijmea into— bntve ■» not poUtioiuib 
The Humuin— Huounn of the babioosble drclea. ia ■ hi^wc mdet of Stnhi. 

Musical Criticism.— In a London paper (which thaU bo luoulsn) As 
flrflowing Bccnrste and dceant opinions appear with refeioioo to Mra. Bidiop't 
ud Mr.Koeckel'a conceni. " IIer(M». Biihop'B)vmceu«rBib^UI (nu, 
iriiioh is tnly ajrteailt ,- but ia ralAtr I tone too flat' " BMlStr m t»a few 
flat,"}'et"trulv*g[MBblB"l bloaabiaeara! Again: "Sb.Iloeekdpnfbmud 
Mhia concert Eumnul'i ooneorto in D loiaor, afteiwudi BHnt, withontuj 
tfbeti bntOeduMlijUoaohdeifiir two mmo-ibitaB, (Hoowe li Eaodtf) 
ni deltsoM^ tUmaM." lUa uotiUa woA of ut coneladea widitbeibllai" 
big iBriahing jen d'eapilt :— " Mn Oioranni Walker was the libisiiin ni 
«op;lat in ■""■'-"i^ Hn he allowed to ask ; is Uiis geotlemin anj 
nlationta the edelsated Hookbt Walker?'' — Humoitr is a ^ood thing, I 
tin bum iti iutenittjr it iaeft one awake at night. Munden has made ui 
lan^ till we beouu gnvc with the exetiaon; but this luanj Tdlow, if he 
were to go on at Qua rate erery di^, would he the death of sume of as. 

Tbe tiolim IMD in nu>naai»i. — A imall volume enpreasl; deioted io 
the violin, is about to Issue Croia the press. It will ceoord the hiatoiyandpn- 
gremoi [nut importtuii lOsUnnwDl, and eontiln biogcapliieaiiketcbei of tluie 
mastenwbohavcGhieflydistuiKiuihedtheRiadvMUConiiectionwlthlt Tbli i 
little work is slated to tn the attempt of a grandson of Dnbonrg. the EngllUi 
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caAmcTfSjsnca of beethoten. 

Bt Hihkt loaiT QAamnrnji. 

Will dm wJw who turn ken fditsenangli lltut fax to acMiapM^ ni 
in uk attampt to •faMidat* the peotdAuUlM of Beethoren's B^le, per- 
mit u Mw to oaqniie, lActber be poueei «, copy of the Siafenit 
CkveWrMifw tf dw iUnitriBU SAjeetf If be be nut aiMtei of 
tbaMuoMof wulnal kwnwg, ve.woold diiwt MmtoMt. Cod* 
irf PAwM-SkMt, or Hi. W<s»e) of Frilh Street, wlio nill oheeifolly 
Um wi A B fall loiiie, or ila Piano-fiKte atiaogeioeat b]> Czernj, 
■ad widi tbe lateat Contincnlil muucal " layiags and tluiDgs." SbouM 
our intclligeBt ftiend hcNlale to dislHirGe tbe price of tbe score, b^ 
any repair to Booaey's splendid Library, in Hollos Stiecl, nhere, on 
payment of an adequate deposit, or, wbicli noold be more Hgreeabla 
to the propiielur, a yeur's subBcriptiou in advanoe, he may enjoy, tin a 
nasoDable, though limited period, an inspection and perusal of .tbe 
orig;iiial beauticB we can but imperfectly pourtray. Lest he should 
experience a degree of alarm at the prospect of tiaFolling throuj;h two 
faaodied pages of a ulosely-printed score, we would allay his (eaxs by 
promisiiig to ocmSne out remarks to tbe £rst movement; in thefuil 
uEsuianoe, bowever, that if be proceed to this extent in bis journey, be 
will not reet contcntod until hebaB«xplorcd the rem^iimDgtraclsor a 
country «o fertile in its soil, and remarkable for its scenery, that it will 
amply repay the toil of tbe most minute investigation. 

Tbe Sinfonia Caracliriitvpte " is reroarkiiblo fur its extreme length," 
is tbe opinion of a writer in the Hartiumicon ; a I'cmark u hich reminds 
US of Waller's critique on the Paradise Lost, in a letter addresseil by 
bin to the Duke of Backingbam ; " Milton, tbe old blind Scbool- 
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maslcr." (,■.ay^ lie) " lias latdj vritten a poem on tljfi f ut) of Man, 
reviai-hMi: for nutliing; bul if aclreae latfflh." In aflor timeE, if ii"t 
in Iiis oHn, llik sneer of [he small poet has eioited & smile i)f ooinjias- 
sinnale scom; and Lis (perhaps uiieonKions) imitator in thc/famwniron, 
would niiw roeeive a similar expression of incredulous pity. 

The Kjmpliony opens in a stjlp distinct from tliat of an j other of 
Ihis eminent writer; and »lneh does not assimilate with the deep tune 
and measured Folemnitj of tlie Adagios of No6. 1 and 2 ; to tlie wiH 
and sjKirtite character of No. 3 ; the sicrn dignily and snhlimitjof 
sentimenl pourtrajed in No. 4 ; the joyance and mirthful jjsietj nf the 
Paslarale; Ihe gorgeous colouring and majestic energy of the Eroim, 
nr the sunny warmth of the picturesque scenes disclosed in Nos. 7 arid 
8. But it reveals genius in the composer of the highest order, con- 
scious of its own strength, and matured by unweaiied and habitual 
practice of (Le art of compositioa ; his intimate knowledge of which is 
demonstrated hy the facility with wliich (he thaughls ate (so to speali) 
laid hold of, and moulded at will. The first sixteen bars contain Ifae 
inCrodnetion, wilh the onnuncioliDn of the primary Bulgect out ofwhid 
the whole morement originates. The supersliuature of the wind banJ 
upon the cliord ot the dominant, — at first lising from the two soHlBTf 
notes of the comi, and pn^[res«ng anwards to the employment of tbe 
whole of lliis portion of the orchestra, is marked piiuKirimo j andi'if 
otherwise performed, the fritter of the oelH and ' second ntdin, ren^ 
de red more mysterionelrom the altered rhythm, loses its intcQded cITecll 
and what is of still more importance, the indicaUons of the fbrthcouing 
suhjeci, which pass allemalelj from the firet violiu to the viola and 
contra-bass, and are (he prominent features of the phrase, &il to strike 
the ^tenlion. At Ihe eleienlh bar the time is diminished, (he imita- 
tions became closer, and Ihe ear listens in expectation of the immediate 
introdnctioli of Ihe Motim, which acoordingly commences, with the 
whole power of the orchestra, at the sivteenth bar. The reader will 
find it marked J in the specimens, which hate, at considerable expense, 
been engrated by the proprietors of this work, and are appended 
10 this article. This motivo is one among innumerable examples of 
the simple character of lleelhovcn s subjects, and of the slender means 
out of which he frc(]ucntly extracts tlie most intricate and beautiful 
effecLs, It ib more i;ratcful to the ear than the Allegro opening to 
the No. 1 of ihe comiwstr. which is. nc must confess, if not vulgar, 
rather liacknied ; auu, on iiic cuuirury, it is inferior to the one which in- 
troduces the allegro movement of Ihc overture to Zcononi, originally pre- 
fixed lo Ihe Fideiio ; and w hich last composition, for its length, contains 
more of the fanlaslic (as they are termed) peculiarities ascribed li> 
lleethoren's later works, than any with which »e are acquainted. Wc 
jliullbave occaiiou snbscqnenCly lo refer to thii oreitu'oj a^r Ihe 
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.covqiiositiDn at the opera appended (o whiah, BeclhoieD wrote nearly 
iftjr woiks. We have the g;oad fortuuc to possess the splendid Paris 
Ktm of the Pidclio, and also a cop; of the opera in the state in which 
it wa« firGt performed, prefaced hj the original orerture inslcad of the 
one in E, and in other respects varjiug from tlic later editions. Cut to 
return to the symphony. At har twenty-four is a fine old cci:lc6iastLcaI 
modulation from the Gmiuor to Eb.sn orthodox diatonic succession, in 
whicli Dr. Calcott wonld have recognized one of t)ic five legitimate or- 
deiS' of tianution. Beetho?en's love of simplicity led him to a moBt 
pnAiEa use of the old church modulations and progressions ; a fine in- 
stBBoe <jf which occurs in the Gloria of the Muss in C, at the bottom of 
page seteo of NovcUo's edition, which is followed up by a grand pro- 
gression &om the up to the C. See also at the bottom of page nine 
in the same movement, and page twenty-four, on the E[) in the Glotis. 
The Pinale to the I^ddio also affords two magnificent examples of (dd 
church modulations. At page five hundred and twenty-seven (edition 
A. Fenene, Paris) from D to Bl), and at page five hundred and thirty, 
from A minor to D, with the g third. The Ueiicdictus of the Mass No. 
1, ud finale to Symphony in F, No. 8, also afford suioe fine examples 
in point. The grave-digging scene in Fidelio is also fnli to overllowing 
oteoclesiaatical harmonies. But the composer's atfeclion for this style 
ftppmis Btilt more prominently in his )al«r worts. The Mass in D, and 
the slew movement in 3-2 time, in the choral symphony, piescut 
M otnitinued snccesuon of snoh instances. The methods adopted in 
VBSy them, are, howevet, peonliuly novel and original. Many 
qf theeiuiiplflBin ihsmuain D, lad the ohonl tTiuphany, although 
fal (he ecderiasliori- i^le, are doubllcM wilhont strici precedent : bnt 
&mj dtmiope die aame EOUbie aod loleinii maniMr, and roi^ly proob 
«C SB Bzlemion of lUt hnutch of conqiodtian, agaimt the adi^^ of 
vhieb in Cafhedial mnaie, we can see no luSdeBt oc nasonalile oh- 
jHtim.' BeedurreanunottliemaDtoibuidstnifiirpreoGdenlB. His 
mffi» eje iatolUTelj peNdved the bearing which a nngls note in the 
tbmA hftd npon » msote hamionj ; and this he would effect with an 
tatamit; of idlgioiu feeling, almost whhoot paialUl ; alihougli peili^ 
BBeoB i> nmnedialelj ohraged ; hit imagination takes wing on a 
■aw tiain of thought, and the audiiw is lert in amaaemtmi, at the stores 
' «f karning and Anej, of a totally distinct cbaiacter, laviBhed on a snb- 
joot appaientlj ezhansted. Seethelaat movement ofihe Trioin .£{> 
pag«« 334-6, Litre 13, of Sohleunger's edition of Beethoven's woAs, 
Sn aa eztiaordinary episode of this liind. The whole of the ns-nght 
quTCBentin A mqor.recals to our memory thepoet'i Wffldj^— • 
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Ai iliB tuentj-Berenlh bat of the ejmphonjr we find Beetboren'i 
ireatinenl of iLe chord of the ninth. The dnconl stands out pramJAeutlf 

fr™ llie W"rirt-biind, streiicthened bj the lliitd and fourth corOi. Th* I 

tcnciif. Hii.l Mli-fv [lie rar. The tsHmiiifS K ave curious instanres 
of cilhi'i jnmlf? in wliicli the ramiHWr usca tlie umth. Thej appear in 
tlif -lium s. eu,' of the /'-n/rira/f. p.iee^ 128. I :il , 1,12, and 13S, of ths ; 
Loip'ii' score- At pai;t I'i", (K I) the resolution is IcffiCimatc; and , 
ill p:ii;c (K 3) it issues »ith snrpnpinj; force Jrein l!ic pitcoll and | 
firbt viiilins, and fonnirtiiMy .irrrsls the attention. At 13i, 139, | 
IK ;il it is e\liibilrrl in its lohlcsl firm; proeeeding as in I 

ihr iri.l;iiiiT cilfrl. tint more appaielillv. irorn the major chord \ 
i.r II. 111,. ; , - ■.! li. lib. -"Ill "i"lh sprrai^ an added 
Msth. T!.i' pi-v lesion is the choril of G. the seventh of ■which 
is till' (■■■nnei.-tiiii' lii.k. uhieh Ijiiids llie hannonies toirribar. This 

the hillcr (use. it ^)jnns6 liom the chord el I It is riither sinj-u- | 
bir th.it Hnnnnel, in Ills arrangement of lip Pastorale, leaves out 
this pmnl ; iind m the Bonn edition, ananged i qoalre maint, bf I 
Wiilts, the same oiiii^sien occurs. We have not had an oppottdWlf rf I 
ceiisuliin^' the lien- eilitien by Czemy; who has probahlj Sot BtilllifM 
tills veiiiiiil.nhle introilneli™ of tbeGb. to escape bis notice. ■ ■' I 
Tiif ^samples mailed L, oceiir at the close of the coda to the-frst \ 
moveiiHTit ^>! the .Shifimii: CumHirhliquc (page ■22, 9,-t, of Czettj^ 
armitEemeni, iiiid ^ib of the i'liris siorc). tl must, however, Kfi 
leninrlfd thai the .■(cure is Bithont the Eb, and it becomes an interest, 
ing enqiiirj, on what aulhoritj Ihe clever arranger liSs introduced tB* 
note. We presume he derived it from some aulhcnlic source, and wonH 
not, effective as it may he, interpolate it, ivithonl noticing the altecallttai 
As it stands in the score it is tlie simple chord of the and produces I 
some such sublime effect as a similar point towards the close thi ' 
chorus, "Let the celestial cencert-s all unite;" in Handel's "Samson." 

The dignified and stately march of Ihe bass throughout this colls, 
commencing at (he fool of page 20 in the piauoforte arrangement, ifnd 
P^42 in the scora, is indesnlbably gnfnd and aOectiog, aod the re^ 
tenlion of the D as a i)eda1s IhilDnghout the ArM chords, is an invitiitiinj 
peculiar to BeelliDTen, and of nhlch his worla aSurd namerous exatn- 
ples. Tlie effect U positively appalling. The last i;hoid, the ; or the 
barmoiiy of the dominant, witli its seventh grounded upon the tonic, 
(another fuim of the ninth) with Ms itistrumeutation, Is productive of 
ilie most surpri^iig and staMling ciS^cts. Two £ne examples occur in | 
1^ overtures of Leonora and Fidetio. That in the first, is met vitfa at 
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enGcmcnl of Ibe allegro moTement at Ibe tncntj-eighlli bur. 
'e Dontenclatiue of the choril c«n give no noUoa of BeeCho- 
ilioiif aad itfl electrifjiDg power. The coicposcr, althougli 
eeduced tnlo writing it ucund omture Id ihs opera, mlued the point 
too nell to omit it, and aceordiaglj, we find it iii tlic present overture 
to Pidelio. Example D slioivs its form from tlie lallet overture, as it 
il, found near the close (pitge 38, Paris score). Tlie DSi or the sevenlb, 
iRwbecqi yoTfOMlf omitted in the example, in order to induce the stu- 
dM to obaerre lit slliiatloil in tlie score, and the pioiligious power drawn 
ftogi the ninth and twelftii. Xfais coda is formed upon that in the slow 
nurraientof the trio (Op. 70. No. 1} which was delightfully performed 
\fS Menn. PolI«r, Blagrove, and Lncas, wmetime lince, at one of the 
<iBafWr« Coneeils. The trema^ pamge in the trio (see the Leipsio 
•imgement k qatire nouu, page SO) is predMl; ^mJlar, note for note, 
but the chords given in the example D, ue wuiting. Beethoven, how- 
ever, of all compoKis, i; the le«« aeenstomed to re-oonstnict ideas used 
in his othei componlioni. A very bdd nse of the ninth also appears in 
the fint mo?emenl ef the jSui^mb Emea, sage 48 of Lavenn's edition 
ef the Bcore. The pdnt Is on the Db iltB Im^S and vill be found 
B«w be tep of the p^. The D flat deseendi to Aflat, and the ninth 
fa molved In the other partt. 

'. T»p pemliai dt^o^tiona in the former part of this meTement, of the 
^Bth fa^tmtaSaot the dominant, grounded npon apc4ab, the 
dsMmenotio*, froni the ntuation of thejiniiib. The one is upon Uie 
Bflat, p. 10, ftnrthhoiof the loner stave, Lavenn'a edition, and the 
other oonin at p. 42, being a diffbient dispodtion of the Hune chord, 
\fj inolvding the seoond. It ii from the predominance given to pai- 
t^ndw not^ in a ohocd, and the omiinan of wme one of its compo- 
mtpwl^ lu order to mil« it stand out vith greater distinotness and 
tecs, that BeeAonB orealea inch pownM interest. His dispositions 
are BO new and itrOdng, that fbw are able, at the fint glanee, to asotc- 
tain th^tme cbarsoler. Canany thing bemoreloreljlhandieeUieme 
inversion exhibited In example LP It is taken from the eonle In the 
quarteu in E flat, (Op. 127 jnUch has not yet been perfbtmed in this 
country. This is one of the thoosand faialt imeniana, iiaai wUcIi 
(he composer draws so many aoi^iKng eSeotf. The inveidim of the 
pe^ale, in the example B, which is ftiund in a movement more fift. 
quenlly played than almost any other, is instmmentaled ia a manner so 
acti, (tnmge, and mysteriona, as alnuist to defy analyris on a ftrst 
Iwaring. The dispqsition of the cammeHcenient of the second bar is 
(ndy beondfiiL HendlessDhn, whose reneiation for Bach and 
BeaAoren often leads him to imitate tbem, baa vsed it aeraral 
timsa in Us overtora to ' Helndna.' An equally okse lesemlilBnce 
to Badi il peicepliUe on comparing the opeiung of his MagnlAcaf 
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ID E fiat vitli tbe Hnt few ban of the owrtoie to llie ' Miibniumei's 
Night's Dream.' At (tie t«entj-«ecand bar of the latter compositioa, a 
gmail pomi of Mozart's appears with dmilar disdnctness. We allade 
m tlie ehonl of llie on tht doiniimnt. Turn 10 the score of the 
C-m/an lulle, anil in'tlie Iweraly-tcconi; liar (a curious coincidence) of 
l)ie trio " SV.aw sio i7 venio" (p. 48, Leipsiu score) is the identical chord 
on the same not* ; the inlroduclioii of the wood-hand aod coroi at the j 
point being evidently theprolotjpe of Mendelssohn's heautifuldisposilion I 
of llie hunnuny. Ui£ study of Bach is also apparent throughout the. j 
orertiire to the 'Isles of Fiiigal ;' and no one can hear (he elegant ! 
movemeut in G miuor, which appears in Uie Ottetto in E Sat, I 
and is allerwaids introduced id the ^fonia written b}> him for ' 
the Fhilharmonic Soci^, withoDt calling to lemembnooe BaalA 
lnvdj pedal fame in the «ame key. Bnt -lha moat pBttctiaad 
hand and gifted ima^natian oalmat be aaid to be .wholly iah 
from inddcntal plagiarisDi, or the occasional blemish of a nuut- 
ncic<I r.lvli'. Weber, in the earlier period of his career aa an autbM, 
vas jii] iniiiiirur: and had not bronght his style to perfeotioD, until be I 
wroie !iie ' Oberon.' Cheruhini and Beelhoien were bis stmng^htddf. ' 
ir iSi ettioven in his later writings display an affinity to the style of any 
iiirici' cmriiHiiiijr, it is to Sebastian Bach. Id diatoDio discords, iureised< 
jirilnien, H[id passages in cunlrary Diotion, ortf soccetsor to Bach nun I 
oe coiibiiiercd of rival eKoellence with him, and it would be a difficult 
losk to award the palm of saperiority to either. The example Mia 
selected frum Beethoven's Quortett in G, (Op. 134), the hist but one 
Beethoven lived to compose. It is perhaps the most regular and logi- 
cally wTiiien of »ll his works ; and yet, from the astonishing varieqr 
and lumcacy of the melody, the extraordinary and noiel forms of the 
harmony, at a first hearing, it is perhap the least intelligible. Com- 
mencmg with the theme ur subject, for it is a closely-written fugue 
from beginning to end, he boldly, at the fiist onset, shows the modes 
in which he intends to treat it. The subject is augmented, diminiriied, 
and disposed in an extreme modulation ; and the second subject, which 
appears in the subsequent Adi^io, introduced. All this proves that the 
composer's later works were no products of a diseased imagination ; ' 
but that, on the contrary, the design and features of bis compo^tiona 
were, like ihoso of M ozart, determined on in his mind long ere be pnt 
pen to p^L])er. The example M is rather a common progression in con- 
trary motion ; bnl, like Bach, Beethoven has turned it into gold. It 
is indeed so mucli in the great organ composer's style, that it might he 
readily mistaken tor an extract from one of bis pieces for that instru- 
ment. And, who but a worshipper of " the Sebastiana," could have 
ventured ou such passages as the examples A and F ; the former from 
' Eiag Stephen,' the latter from tbe Scnerzo of the dioral s^phony ? 
But we must reserve their farther oonuderatioD, with that of hk rd-- 
fonia pBTtiooluly under notioe, tot a fhtme article. 

(To bt eontimisd.) 
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ON THE OBJECTS OF MUSICAL STUDY. 
in reply Co (he Letter of Mr. T. Carriqbah, in No. X, p. IS2. 



T,i ihi- F.iitoi <,f ih,- " .1/«mu( WoM." 
Hiii.— Voiir jrfcilleiii^ilily correspMdt'jlt. Mr. TXMripblll, whMB WtaT By- 

\uuA iLluiiourcd amailiHT. rh^a it is elfarlj impnasiblefor ins tg he ani^ry wilh 
him- TintivithslandiTii- tliat lie here aii.l (Imn; dn,].;. iin - .■iics^ioii "bidimiRht 

teem to smack uf seviirilv. I |,rjv vou tii i>rL'v ■!■ " 1 . (Iia^ilis for 

Ihekiiid notice which he lusKk™ ^fmv luimrl ■ , I;.,. , .k], .iiiu'Mmc 

lubjeot Whidl I have been atlpmptmj; lu iliscuis, he ii.iglil iiuic luiliill mv 
l»tioo«opouiierUiQ topics not verv mdeoflus oau. ludecd, 1 Bltoiigly suspect 
UukI tliia ii tiie caie.— in proof. 

thej?niefictf,miuie would sooQ cease tci of Lhe Aeitjvlieai departiueat 1^ one' 
mrriTe, HfiBg aoly in idss, without cksa, would be utterly uaelesa, withont 
the pomr of oomn»uun»Hon be^roud the tttMnment of eioelleuca la the 
lliecontraotednngeciftheftiruututed puctical by the other ; theirintereiti 
into ths myiteiin of BDmpDutiaii." ue iiuapanUr latenroven.'' 

B. H, p. 87. T. C. p. IfiS, 

Whit is tills, but saying the same thing in otlier words ! Yethe useits 

irom the context, il wnuld appear, are inlcndedT "t^ory'' and "jmirftcp.'* 
Npw, assuredly, lie mu^t have read with strange obliqui^ of vision, or he never 

altogether, and to recommend the " Musical World^' to resign itself exdtmvely 
to i^Ioeophical and theoretical researches. Entert^ning, as I do, the conric- 
' tion, that too liuU attention is usually bestowed upon this confessedly import- 
tant branch of muaical education^ 1 may have ejipressed myself wamUy, 
perhaps even loo warmly, in. der^aUon uf llial ejEClaai^a alUiitiDn^ whicff I 

^esiiicliona of pedartry^nd allMSt unaided by llie ordinarj\™ i'inrof eduoa- 

uf young iSies in ua^rticular, forcer! to the piano-forte by their parents and 
guardians, there to loii at the eKen.tion" of eomrosilions. which few inilccd 
attain thepuwettomanage: allm^nMfmuacal culiurt.. meanwhile, vt-ry nL'.irly, 




abla fcssan liiJifuJIiea, and add to Ins jilt aamc, if « juW i.-siuio ujmr/wn of 

and paivo»B, a rdtentian of my own doctrine, and I thank Mr Carrighin. 
taciX. 
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Uc goes on to isic, " whether the impoitaDce of s IhForeHc&l educaUon be 
iiotnonfuUy undcnlsnd ?" To which qucitioD I sni«er,IhAt I ttsr itiiiM. 
Then he procEeda lo put igmo questiopa reUtim to the ■■ Rojul Acadeicy," 

that, perfatpi, Another timfl. To proeeed with aav pormUeL. 

d/ lha vais-hoaiHxg, Klf-^^lacJ^t come too lale.- If he had confined 
atje, which prefers aoimd to Aense^ And himself to a stnclure on the prwaitrnff 
would rather hare iUeuadcUedwitli bad lastc, in respect of Uie Vi/fc af 
an enip^ nonoonsical air, or wanton tuw'c most encouraged b; the unedn- 
lallsd, Ihaa Id haic the nohleat pas- csled and unrefined majority, I would 
■ioni andiJIbelians of the heart ai:ted go a i^at way with him." 
upon, stirred up, nnd hrougtit into " Mine-tenlhi of the Engliili mnne 
full force and play, by the sublime of the prcaent day ia douhQess of a 
effbrti of talent, taite, and genius, ntrtsifrirt^B-Uli^aitdmperfiivdfhBmr- 

rontenii'AU^Ei. it ir. wrre poBaibie, m the ter,'*- " iLraply heeaaae the tmlhori 

producdoLB of an archangel.'^ want that only true mbrtratum of aU 

E. H. p. 1*9. fjcrifcacc— C™W 
See alto the last paragraph io the £nt T. C. p. ISf, 

essay, p. *J. 

Atlhiaratc, 1 shall certainly claim Mr. Carrighan as a cosdjuUir, if not as 
a conVEtl. Bnl whn are the authors of the " English Music," of whieh he 
apcsks; The answer it, unquestionably, the English " Piofessort," nine- 

islfnolf "l°wa8h'mi"and»of'i^'^^ 
parties concerued, as »ell as he can. 

He intimatea that I have libelled " Ihe mosl eminent ttrliits of the profci- 
sion." Thii I must take upon mc, simply, but uuequivorally, to deny. Ai- 
dresaing myself lo the whole corps, Iwonldaslt, " Whim have I offrndedV 

se^,"^f au^ftrhB4''!v'^StMf I'^^tlTha^Ts^^^ 

acknowledge any error into which I may have inadvertently fallen. I rather 
aTlS" a^evei''Vl is, i'ndofd!' somewhat remL-kabfe,™ m" T. C™YcltK 

To mijimvever, it is by no mesn^unaccoun table, knowing, as I do, that the 

myself, but fully parlicipaled^by some of the mos^ deservedly eelebraled 
memheni of the faculty of music. 

The most weighty allegations of my friendly opponent being already dia- 

orhisUlet.°^Aav;ngrby IbTaiToV" something more ^an ' muaculJa^n,' 
dotof"pme*"tm™hMd^mTJ 

covered] and " thatyeniNiis the ^odiJ/uunrfuFion upon which his lame restsi" 
whilst standing or seated on the top of pinnacle aforesaid, he patheticfilly 
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(sod thia leU die cat out of tlie bag,) " What is lo become of 
. if iLc Dnctor's nolions arc lo prevail J" Nijw, I diire mj il will 
irpriae him, auil bluiiL the edge gf hii criticism, when I sJiall infurm 
I <Jo Willi perfoct truth and sincerity,) tint, to tbe buit of my kna«. 

eanf Pagonini, nor that ofany other "illuslii- 

.rtiAJ/iT,] croKod^my mind during the Ome F wa/ei!gag*d in wridn/lha essays 
iipan which he animsdvena. Yet he ■uramans the apirita of li\e dead and the 
liring {foreigners to a man, be ilnoled) to defend Ihemaelvei— ogainBt what ! 
aguuat a charge not yet brought against them. HitTing found certain nighl- 
rapa unappropriated, he forthwith claps them on the beada of Meaars. Pagauini, 
Tartini, Geminiani, Gianlini, It Co., and appoinU the first named gentlcmui 
captain of tbe troop, and orders them at once to proceed to action, like Ihe 
poor fellowi landed the other day on the coast of Spain, in tbe midit of the 
battle before Sau Sebastian. If ho can call so many " apirita from the vasty 
deep," and if they " will come when he does call for them," it ia high time for 
me to look about me; for these are not the raentodraio Iheirbauaal a ttrnfnrc. 
But it would appear as though he did not wiah them, alter all, to enter upon 
very hoatile dEmonsITBlioiiB, for his invooalion of spirits is instantly followed 

of Faganini, and ten others enumerated, with an &c. at the end,' amounting, 

1 violin, or finm a thousand violins, 
can never beaappoaed to be in any manner diapaiagcd by an eaaay directed against 
the ezccnsive aftd frclustvg Uudtf of rapid rxeculiont and having for lis covert 
object ttiE hope lo infuse moremimJ mi/nlinri into musical performance, than 
is At all compatible with mere mechanical drudgery, 1 will, more gravely, beg < 
you, Sir, to aasurc Mr. Carrighan, that I should be one of tbe last men upon 

tblldownaod worship it, hut! esteem and honour iU It i^ (lo use'your own 
happy espresaion,) " one of the gilts wbi^h God gives i" inil, as auch, must 
devoutly do I uisb that it were more commonly devoted to his service, instead 
of beeoiniug, aait but too frequently Aoa become, the haEidinaidDf Jrivotity and 

I ought not to omit all reference to Mr. Cs remarkanpon "stylo," which 

which hare been introduced within Ihe lut ^f cenCu^, and tbe «onatant ac- 
cumulation of characters and marks of e.t7.r«inoii,thcn remaina, andprohsUy 
ever will remain, scope for an indtjlmlc carirly qf mamcr in perlbrmanee i 
andlha differences will be onifijrmly more or less ciaracfmiiic o/ the re^c- 

tat^on ofthe music. Hence i't'reaulta, that rarely indeed » any ulo com- 

lo produce the elTecl inlnuted) but by the campascr himaelf. In some few 

mual be the reverse. ^Kow, all Ibia liingca u^n dilTerencei of constiluUon 

difleteni^B of feeling in Ifae. ageolstbaniaelveB, hut consequent varietiea in the 

Tidual will dilTcr liflm ^ihI/ in this respect at diflercnt titles, according la 
Ihe laa ofbis body, or the tranqnillity or perlurbalioD of hia mind. But 
Ihese difl'erencea will be fsr less observable in rapid music than in slow. In- 
drfinilely incrwiic the ivlucili/, ondoUfieliflg will br nlan end, except, perhapa 
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intbeiKrivniier— Blmeh la retch tlie lioubk-buT: and mtlie friendly suitor 
—inprehcHaionlcathBBSoiiW break down hefore lis gels iherc ! T. C. SEems 
well awarvoftliis, fbrheaska, " How comes il Uiat the aemc ulagm shall be 
renderedoJoitndilftrenlwajB?" &c. He niisht have said a (/isumaJ. But 
let me ask in turn,— How cornea it that Mr. Carrighan, insleadof an " arbi^!' 
did imt inatance a fmlaaimo movement, going al the nttt v/Jiftcfn faitrff tB O 

In conclosjon, I will onlj obBeri'e, that, from (he vein of gDod^aeaae erid 

the language he employa doea not convey the meaning which heinlcnda, vhea 
ho sayi, that " mHie ii, and iiB traits always will remain, his grealest coaso- 
iaUo* in life ,'" If so, wiih all my enlhusiaim for the art, I most say that / 
am »ony to hearU. Remaining, Sir, your veiy humble aetvant, 

BrM>l,iaag2B, 1836. EDWARD HODGES. 



No. T.—Dr. Cart Lmiis's Oratorio of Tlu. Ssncn Sfcepwi,'* itmaoti by 
G. W. Fink. 

Wb liave upon every occasion devoted our attendon fo the muMCal labourm 
of Dr. Liiwewilh pleasure andasinccroparUcipation in them; andifwehava 
not felt oursetvea called upon al all times to awaiil liim ccadnual praise, yet 
it waa always nuo and the aame feeling for liim, and for art, which guitled out 
judgnicnt. The more candidly we have OKpreased our dissatiij'aetion with 
bume uf hia productions, Ihe more do we fed it to be our duty to apeak, and 
that too repeatedly, as we have done in former insUncea, of the chief beauties 
uf hia works. Though his oratorio of ' The Seven Sleepers' has been already 
noticed in our pages, (as our readers will remember it was, with lively utia&c- 

hcarer should not prevent us irom treating of the whole wgrk, sfter we hats 
carefiilly examined the acore. Our remarks shall be aa brief as they oui be, 
conaistently with the moat perfect accuracy. 

Tha intrDducdoa, which ii by sardinated stringed instraments only, until 
two ban befiire the teimiuation, where the mnd instraments ara softly iottft- 
duHd, is abort, and kept so subdued, that the sleep of the seven braUuis Is, 
u it where, 'foreseen and prefigurated.' A chorus, in 12-S time, of the 
country people, who are working to open the cave wbicli had in foregone years 
been closed up, la effecdve, dramatic, and of novel instrumenladon. The 
duet between Antipate r, the Proconsul in I^phesus. and hie wife Honona, in 
which tliey sing of their joy, that Ihe cave of the martyrs, which had been 
cloaed up for l!iO years, should once more become a resting place for their 
flocks, is quiet and aentimental, but, al Ihe same lime, verv much m the 
ordinary duet style. Tlie attempt to represent musii:allv Uie Liins penou of 
ISO years, by buuuding tranaidons fmm hiirli iiolea to Jow, iias won &um 
others the prdse of genius; sdll we are u p " dier 

that they ibr most part only extort from ua an mvoluntary smile, well 
M we know, how mniib the eiprewion of auch pwuluntiBs, Dvmaaui*! i^ttm- 
menul aflboti, ia mmiiiaaii. Tha |h«b hu the adrantag^ at all erent^st 
being ahort. 

After AntipaterbaaieUtediiiTeidlatin^ Iqpnd of flia Sam Slaepat^ 
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he flnnomicBi, in s pleasing but not lieiout air, in 8-8 time, ttmt the mgn of 

pi^™ TLiSdoai^s, '^^th^BhichirMncludesf is ti&c™ ^iriTtU^ 
treated. In No. *, Honoria exliorla lier heaiefs : " Lot us open the entrance 
of the cavern, that Ihe devout may enter in, and the tears o! sacred devotion 
may flow before the bones of the martjrs." In this piece, the composer lias 
purposely adopted the old aria atyle, either for the sake of contrast, which 
now-a-days plays a part not always the moat successful, or in order thereby to 
JHUDt ODt [be suliquity of theadoladou of Ihe mir^n. Hon fkr this is it th« 
same time coiudMenC vilh ■ tuiitjr of a^le chraiigfaoat a niiale' woili, th* 
obsaraiioe of wliidi rule, it ii trm, isenu now to be but litlla euol fi>r, 
remdiu fin tbs con^derstioti of IliB ieid«. AatipatBT. in ■ short redtatiT*, 
unctions the ptopos&l of his wiib to bring bsnkincense for the martyrs, and 
eibnrta the workmen to complete their labours. They ag«n aing, In No. 6, 
their working choru 9. Then is heard the voice of one of Ihe sleepers repeating 
without any acconipanimenl, as in the old I'salmodv, ■' Oh Lord God, thou 
an our refuge lor ever and ever." Ifeaiiihile the country -people continue 
singing their 12-8 chorus, not knowmg whether the song proceeds out of, or 
down &oni the moDutaia. The psalm Is then continued by two yokes, and 

pulm if oontinnei in ihe interioT of the cave with du iddidon of moQur ' 
TiAs at every firinon, until at lost tbo wbde Kion wing U onco. 

Al the coticlomou of this loi^, the seven brothen some forth from the cave, 

while the flrsl violm plays the chortle ' Berrfember, ob my soul, rejoiced,' 
»hich the other stringed instrements accompany; thin is a good idea. The 
following quanetl of the ISrothers i.i suilaljly effective, without being par- 
ticularly distinguished. This is followed by a duct by the two youngest 
brulliers (Soprane) altogether very^leaaiug, but with such a faiuiliar, slrnoat 

out of characlCT. In ■ short rtdtstive, Marimian appointa^he yoDngett 
brother to go alone to Ephesns for the parebiiso of food i after wbiob they all 
fling a abort prayer with airaple harmony, which cmcludee the first act. 

The second Act is laid at Ephesus. The Bishop Martin with a chorus of 
Priests indies the warriors to the defence of the Holy Sepulchre— very effect- 
;>■(... The Chorus of the Warriors, ' Sion i9surrouuded by the Potsian host,' 

' riTid s"nds"m™k^y di9tiQct'fiBir'lhe''s^nJ''™the' PriesuTand 'from' the 
fulloning Chorale, which resounds from a distance in the ancient manner. 
The air of Malchus combines old forms with modem pbtasea, and produces 




take notice of the strange youth, and eicite his atlentiun. The people join 
them— all in theatrical keeping— and with great novelty. llie tumult 
increases, the sffrightcd lad is brought before (he Pro-consul— which utuation 
affords an opportunity for an appropriate fugue. The Pro-consul interrogatea 

Thencelriaes between the two a duet, which a ant nwieted iDOto impresuTO 
by the da ospo. Here is interrupted also — Ihe through two and a half time 
broken answer of the youth ' Who fled before Dediia into Moont Cellon'— 
wUch f« ibv Ihult of the Poet, who for the sake of tha ibyne ba* alloved Anli-' 
paler to ipaak betmen wUlea. Astipatei la, it ia true, in Sa, 16, lolenUj' 



Digitized by GoOglC 



3QS TUE HUBCAL WOULD. 

believLDg -f iievcnbelcH fur greater dertalutyhe eni^uires of Ihe Biahap vhtdhev 
the dood C3I1 ris<; Bguiti befnr? llic luL judgment. The Biihop replica in the 
liUnnalive— grounding his belii'rupDn insUncctdrnwnfrom thoBibk, inaanic 
n-hich ie jucumpAmed by Three trLimpeta. Id The preaent Instaace, he wiahu 
however to go roore aurply To wnrlc, and uoerUin whether & mintclc baa been 
»raught,or whether the ponen of hell are deceiving theoi. Theiefare be begins 
psrt of hie air lit least— agiin. 'Whv is this I Can faith in any way, thereby 
obtain a victory oier doubi. Naturally now the people tlining towards Mount 
Celion, iind give vent to their feelings in a right good, very clfective, and 
highly ¥iTongbl fugue. 
The third Act commences tith a sestctt. No. 18, by the lii remainiDg bm- 

Theugh there ie nothing very nev in the oelcily, the song is still very beauti- 
ful, and Ihi^ voices are admirably interooicn. If gome nf the mices did not 
oecaBionally mingle in mere double octaves, in order men afterwards again lo 
sepam-te, iu places easily suggested, and requlriDg no eKtracrdiDary sliill, this 
oampasitian would stand still higher in our favour. The iastrumentation 
extremely simple and eflective, strengthening the good impression. Honorin 
DDW approacheH, accompanied by her fem&le atteniliint^, and praciainu, in a 

longer: the style is dramatic, the whole light and a^reeaUle, iatcrmingkd 
with simple solos. Nc. 30 relates the story of the hrotbers in a rapid, tran- 
sient, unimportant song. On the other hand, the Bishop Martinus expret^, 
ia a maestoso between recitative and air, his belief in the mtmcle, ud an- 
nounces ti> them that [hey have slumbered through 130 years asif it bad been 
but a summer's night, to the glory of the Cburcb i and enjoins them tu go to 
Ephesna, that all the people may liehold them, and fall down and wonhipthc 
rocli which had been their refuge. With joy do Aniipater and Uonorio, in a 
tluet, (Na.3l)carry this thought stni farther, in an ejr commonly melodious, 
but somewhat decked with the Sounshes of the bnt>nra style, hi the fuloe:iS 
of their jov the chorus sings also, and makes the impression still stranger. 
This piece' will produce au effect, it is true, hut 'grandioso,' as it is entitled, 

correctly, in' making it onlj^usl pleaeantly eSecIive. '^fter this, doc of ths 
brothers, in a sustained air, (maestoso) declares that the Spirit of God hu 
revealed to him, that the Seven should here sleep together until the day 
of judgment, and have been made manifcBt to men as a preUguraUDa of Ibu 
Eesu rrectioD, when all flesh shall rise from the grave. This song is, by repe- 
tition of the text, made so long, that the eSecI ii marred. Its solemn cbanc- 

bcfore-named choms. No, 23 is a four voiced sulo songofthu brothers, with- 

iog death; then eingly'of the lUjsuirectiun, accompanied by t/e EUinged 

four part: all very suita^y shorL Attength they all seven declare, in I2~t 
DHalmnjor, 'Now with invisihic wind-Aappiugs dees sleep blow over us a 
second time.' The instrumenUl repetition cf the singing pans is not fitting 

mental llnale. ^Thc chorus, Nn! 24, displaya their sleep fitly and canooto- 
nouBly. The closing scene is powerfully and admirably cSectivc : " When 
the trumiKt of the Judge of the dead sounds, ihall they and all of us be 
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■jnalrhfti up into tbt cluuds," naturally, with n full orelifslm, in which Ihu 

IftliuR-lie nowwanling still, however, in Oiis work, tbat hannonizing, alj- 
pcrvndiiig, all vivifyian spirit,— iLat sevra power of curnestncss, and of 

it must he aacrilmd lo the sulgecl, nilher than to the composer. W« know 
not how thechoite of aletjenlcan, io our own Udics, strengthen our failli ; 

appears Co us absolutely aeceasary, unless tlie solemn euraeslneas of the sub- 
ject ia to be lost in the perforowace of isiuic, which is in no condition lo bring 
doirn Bi blessing npoo Uie ButBiiied dignit; of an oncorio. Setting tfaese oom- 
sideraduos kiide, we muM pnlie these mndeaJ tabonn of tbe wiitar, whUsh 
we do with pleunre, once we look upon Uiia oraterio, wiili ita nftturallf wifil 
colouring, ai his best work. 



I'liiLHAEiiotiic Concert.— Act I. Sinfbnia, in F (So. S), BeethoTen.— 
Aria, M. lonofi', ' Che accenli' (Otello), Rssiini.— Second Caprice, I^ano- 
fotte, M, Thalherg, Thalbctg.— Redt. ed Aiia, Miss Clara Noiello, 'Beats, 
o can,' MflzarL^Overture, ' Lea deux Joumcei,^ Cheruluui. Act It, Sin- 
fttda, in E flat, Hoiait.— Canteta. Madame Malibna de Ileriot, ' The Depar- 
tnie ftom Fandiae,' composed cspressly for the Pbilhannonio Society, and 
&M linie of Perfbnnanec. H. R. Bishop.— Inlrodulione e Polscca aocrriera, 
TiofiB, M. Ole B. Bull, Ole B. Bull.— Doetlo, Madame Malibrui de Beriot 
Uld M, IvsiiofT, 'In mis man' [Norma), Bellini,— Otetture, 'Leonora,' 
BceUioien. Leader, Mr. Loder.—CDnductor, Mr. Potter. Th^ eighth and 
laM concert for the acason, has been in every respect worthy of the Philhar- 
nonlc Society. Ihe triekay moyement in B flat, in Beethoisn's symphony, 
-wM eneoted by s very prominent 'ahowothanda.' Tbe whole corDjiosiliDn la 
one of Bovran beauty ; inalineE itiCh a aweet &ncy, rich and flowing melody, 
irith masculine >winr and animaliDn. 'With the exceptian of dw aSteno, in 
wfaieb we felt the home egr^onsly to piedmdnate, the tarenl movemenla 
were performed with diatiuguished eicdlence. U. iT^sofT aaiig tliB gracafiil 
melodv from the Otello with a danallv aweet effect, and leoflTed all the 
annlause he mcriled— and that was considerabJe. Alier a thiril hearing, we 
wc i UU11C satisfied ot the sterling ments of M. ThaJberg. His composition of 
this evenmg. nmcLauneii lum the flue musicun. as weii aa a consummata 
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OBt that Sub — fmttge in Uu lutcodacCoiy moiament. The adagio, 
wUeh ii oar bmiujle in all hit nmpboruea — bui thea wc Bay Ihs sWDe dui^ 
cf omIi ai It oocimr--™ met fisaotiftilly played ; and in the tiio, MeMv.' 
WiUman and XicholBon diacooned bo flloqusndy, that, like N^KiIwn ^en 
he vaa pleaaed, wt longed to thump them in the ^ce. We do not fte) that vt 
can offer any new obtmations upon M. Ole Bull's playing. He pOMeacM 
our lirany sympalhy and good will ; and no one was more paiified Ikam w«v 
at hii bmous reception by the Phllhannonic audience. His itaeeatt it u 
r^d and eren ea the pattering of a woodpeckerT — which cannot ha ootutted 
for ewiflucBB. Had. De Benat hsTini; been delayed by her engagemeiU at 
Dmry-luie, BGbs Clan Movello and Signor Ivanoff Bug io fine elyla a dnett 
from the Ouillanme Tell. To tiiia jnece succeeded Mr. Bishop's new tuia ; 
Eve's laznent orei Eden, that she is about to leave for ever. The paaa^e 
lAich the compaBer has selected, occurs at the close of the Paradise Lost, 
eonuncndng at line 172, ' But aee the mom begins her rosy progress, smiling ;' 
■mi the Cavatina, at the S7til!i line i 'Must 1 thus leavE thee, paradise J 
diiuleaie thee, naliie soil!' — we cannot go the length of Mine indiscreet 
people, whossaert the composition to equal the poetry. Mr. Bishop, hini- 
aelA whose ftvourile poet is Milton, must despise such headlong flattery i bat 
■we can aay, and with sincerity, (hat it is a work cntilttd to marked respect, and 
will sustain the reputation oTtfae composer. The civalinahaa a Como tnglese 
»cconip:uiimen(, which waa weU plajed by Mr. Grattan Cooke. The prevail- 
ing character of the compoBition smacks of the Spohr school -.—and Mad. Do 
Beriot sang both recitative and air like a great artist-^witb full sppreuation 
of the ecntimeniB, both poetical and muac^ The eomposer and singer were 
well rewarded by the audience. The dnett fbim norma would demaad vo 

Cuiicntar observation, were it not fin ths anging of Mad. De Beriot, irtio bf 
er novel treaDnenl of the melody, lifted it into eminence. The flrst flne 
overture to Kdelio, which waa magnMcentlyplayed, concluded the richest oua- 
cetl of tlieseaaoo. 

SlBMOK Begeei's Concert, on Wedocsctav, at the Concert Room of the 
King's Theatre, was a bomper,— as it always ii, MmI. fiji-i and Mr. Bcgrez 
were absent, fram indiapositioo. The olhtr iierforraers mho oskiiteri upon the 
ocrasioD, were Mesdames De lieriol, liishup, Sha». Aisinilri, ojid Clara 
Movello; Messrs. Rohini, Ivanhntf, Parry jiin. Half,-, fiiubiki, Tambunni, 
null I.abiaclie, father ajid son. Mes^ri. Mosclitles, Ho.'hsa, Mori, and Puz?i, 
performed solos on their several inslrunieuts. Mr. Mori inl, Signor CoSta 
conduced. 

Rov.L Society of MtsicIANS.— The piTforniaricf; of tlic ' Mcssiali.' on 

attracted o^ne of the' most brilliant audienccf i'm l- a'^Mjiiil.kd ici the Hanover 
Sr]uare Rooms. It is needless to go through a itWail-Lt aonnnit uf the pcr- 

was ejtremely gralifying. The prominent 'singers wri Mesdames Knyvitt, 
Bishop, Clara Novellq, Shaw, Bireh, aud Hawes i Messrs. Braham, BennftU, 
Phillips, Sale, Maehiu, and Parry jun. 

. Ht.ScHDit's CnHCEBT, wbieh we had Dot even heard of Ull atlsr its peN 
fonnaniK, na, weare informed,, one of the fullest attendance* of the season j 
and (hat Mr. Sehulz played very finely npon the piano forte. 

Sacbeii Habhonic SociEir. — This Society which mi'els every week in 
Eietcr Hall, on Tuesday last performed Hsyiln's Mass No. 3, {Ih^j call the 
Mass, a'servicc'—how amusing these distinctions 1) and Spnhr's ' Last Jndg- . 
ment' The meeting was vciy full, and the pcrfm niaree reflected gloat 
cndiC on (his band of amateurs. The ' Snered Harmonic,' is one of the bM 
and most reasonable choral societies, (for the members) in London. 
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REVIEW OF MUSIC. 
'Orf^ieui;* a coUsclion ^Gba by tfn fm/*t admired German eon^tosen, vWt 
' Baglinh poeliy. Book 2. Ekeh. 

Tiiia little pncket collection, printed id separate parts, with a separate piano- 
Biitt amngemedt, ought to become a popular work. Tlio oielodiea ore very 

bases' uniforiDir good. The contents of this scciiiiii bopkare, Glees bj Kreut- 
ler, De Call, De Scyfriod, Lorcaz, Weber, and Werner. 

Piah, >, Hymn T,mr^,Chanh, caTefaUy sriccledfromihe bt^ andmi md 

timpmi-il, iiu'l till- ivhiih; arrmi/td with a lepawln accompammeiit _fi>r Me 
Ot!IK« "f Phit«-Mli; h<i J,<meA Tkomai Terry. MOBHO & May. 
This collection is li^indMiciiulj bruU|;iit ouL The taelodies are amoolhly har- 
monized; and Ihu^e of the author') own composition, are stiietly ecclesiastical 
in style, and orlhodoji in const™ ction. We haTC kept an active look out for 
fifth! and octaves ; but not hiving been so fortunate as to catch any, the critic 
n 'curtailed of his fair proportion' of censure and objur|,-ation. 
Flieiia. Eweb. 

TlieiriiDle of the music of this mafnificeat opera, (williont tbe vords) arranged 
fbr the Ptonn-forte in a veiy nuuteilf way g in whinh all Ibe principal features 
ofdiSMKne an pwemd, mBf be lud for Uw nun of £■•.!! 
2.'ttf(lt et fagriaik, on ehotx de trati ieia aSrt Jtworii, ammgit pom' It 

Piano, par FiiB^Bit HAnleii. Book II. Chaffeli.. 
Th« title of this work suffidenOy eiplains its pretension : to which we may 

**Wo'mualagainbesthcinduli:ence of authors and puhlisbcri, who dcsira 
an early notice of their oompositions. tt is absolutely requisite that our pe- 
riodical shonld exhibit aa orach variety as possible. We are posidtely oier- 
irtk^ed vitb work! lor rtnienl. 



UISCELLANEOTTS. 
.Tha Sultan Mahomet ba> cotnminded the esg^meat of uity tnniicians 
from Paris, who are to uroceed to Constantinople bir tbe pnrpoie of peribim- 
1^ at tbe approaobinff nuptials of the Sultana ' Auundly (i^s. a French 
ptqier), Qie good rity of CoDSlanliaople will reach the bd^t of our dvilizS' 
tion.' Hal hal beeaiue (iii^ Paris fiddlers are Being tlioe ! Ifeonceitand 
ttix/i aia Id form the standard of dTility, Paris irilt long rcmalii psnmoant. 

* Le gnud 1^»r,' anng nth atrisn^ ■ecOD^MUiiinen^bu met with 'en- 
thnslsstic success' in the micles of Fuia; and at their ' Philharmonie Some^ 
HeutB. Remniat, Alard-^od so on, 'coa^Ued lie dmatti a maital 
totmaily,' by perfocming Ihe oTertnres hi Lesloe^, the ' Prt aoz Clerc^' and 
tbe 'Cheral bleue' II' , 

Mh.T. Phillips deHreTed a eonrsa oflectaret last week on vocal mode 
at tbe Oiibid Literary InalitulioD. He was as^led In his illnsttatione, by the 
diree Uiises Bnuidoo, his pnidlB. The lecturer wu eon^limented by a Tery 
liill attendance, and great qiprobation. 

DiroELnDHF.— The Festiral went off at this place in the most satisAwloiy 
manner. Mendelssohn's Oratorio of ' Panl,' wbieb farmed tbe gnuid feature 
of attraction, nill be fully described in our next. 

We arc autl'orised tu state, that in consequence of a prior engagement 
Mr, OLE Bull wd! not be able to perform, (as erroneonaly staled in tbe bills) 
for the benefit of Mr. Laporte, at the King's Theatre.. Mr. Bull gives bis 
lart Concert at tbe Opera House, on Wednesiiiiy, tbe lOth initant.— Feit. 
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NOTICE. 

Agonta for Ihe Musical Woblp liavp been aiipnmled in must of Ilii- 
la^towiis(RBc TLUe Phrc oi' llie Wrapper) ; Iml in ill oilier platesnol 
llicre TiienlioneJ, llie work may lie rcgulitrly prnoiireil tliruiigli iiu.v ffJiny 
rir S.iturJ'ui Ma m^uif. M iitlier Weekly PERionit-jL Ageul. 
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NOTICE. 

This SuFPi^MENT (with the first 13 Nuiiilifrs of'tln' work) 
contnining Pnrlrailn of Messra. Ltndlev aud I>iiai.iiss-:i rr. 
playing their fooiiritc forelli .SiHinta; togi^tlici-witli a-l/tmoiV 
of those eiiiiinMt AdUN; ;ils(>. jiii huli-.i- nf tin' Numbe.-^ 
already publi-linl, ill c-MnijlL-n' ihi' first Volume. With cadi 
Volume, iiHii at 11],- .'ikI (.l'i it:rv QuEu Irr, it is tho iiitpHiLon 
of the Pr(!|.rii'tora, uiiAur the title of Orchestral Sbfitehes," 
to give Portraifci and siiccuict actoiinls of the most eminent 
Members of the Musical Profession. 

" The Musical World" having met with so favourable a re- 
ception with the Public, and its sale' constantly iiiereaalng— 
more especially in the Provincial Towns, the Proprietors con- 
ceive tbcniselves justified in asserting, that it has become a fa- 
vourite and established Periodieal: they iheiefore embrace 
the present opportunity of announcing, that aa they have 
hitherto conducted their paper, so it ia their intention to con- 
tinue : they believe tliat they have in no instance, yet, for* 
feited the pledges set forth in Oieir Prospectus: theyhave, to 
the best of their ability, meted out fair play to all their musi' 
cat brethren ; they have wilfully offended no one; they have 
shown no undue partialities, neitlier have they committed 
themselves by uncalled-for prejudices or personalities: — in 
short, they have made the desperate attempt to please all par- 
ties : and if they have not succeeded in doing that which no 
mortal has ever yet accomplished, they claim the merit of a 
meritorious ambition. The only alteration they propose mak- 
ing ill the present contents of their work, (vii. an Original 
Essay ; a Record of all Musical performances. Notices of New 
Music; Foreign In telligeoce ; List of New Publications dur- 
ing the week ; Chit-chat, S;c.) is, to render it as much more 
various and attractive as may lie within the' acccomplishiuent 
of their abiUdes and resources. 

The Second Edition of No. 1., revised, corrected, and 
enlarged, is ready for deliverj'. 

VOL. I. 
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